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— 
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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 
Concert and School Positions Sec 
MRS. BABCOCK, 
Carwecie Hat 


rer 


Church, 


Lt, New York 


Telephone: 2634 Columbus. 





HELENE BARTENWERFFER 


MEZZO SOPRANO—VOCAL INSTRUCTOR. 


111 W. 74th St. Tel. 4934 Columbus, 


BURT SCHOOL 


Ear-Training, Musical Stenogra- 
in Public and Private School 


M. F. 

Sight-Singing 
phy. Nor 
Music. Special coaching for church trials. 
York School, 1202 


1202 Lefferts Piace. 


mal courses 


New Carnegie Hall. 


Address Brooklyn School, 





PAUL SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall, 
New York. 





H. RAWLINS BAKER, 
PIANOFORTE INSTRUCTION. 
Studio, 622 Aeolian Hall 
Tel. 8296 Bryant. 





MAX KNITEL-TREUMANN, 
BARITONE 


Voice Culture—Art of Singing 


Studio, Carnegie Hall. 

Mail address: Fifth Ave., New Rochelle, N. Y. 
Mas. Heney Smock Miss Susan 8. 
BOTC & 

VOCAL STUDIOS 
43 E. arth St., N. Y., Tel. to77 Mad. Sq. 








E. PRESSON MILLER, 


SINGING 
Hall. 


Columbus, 


rEACHER OF 
826 Carnegie 


Tel, 1350 


MARY HISSEM DE MOSS, 
SOPRANO-—-TEACHER OF SINGING 
106 W Phone, 
Exclusive m'g’t of Haensel & Jones, 


ooth St ass2 River. 


Aeolian Hall, 


HENRY T. FLECK, 
Head Musical 
Hunter Ce 
éoth St. and 


Department, 
New York 
rel 


lege, 
Park Ave 2443 Plaza. 





FLORENCE E. GALE, 
SOLO PIANIST, 
Recitals and Concerts, 


Instruction, Leschetizky Method. 





ast W. voth St Telephone, 5331 Columbus, 

HATTIE CLAPPER MORRIS, 

TEACHER OF SINGING IN ALL BRANCHES. 
17320 Broadway, Cor. ssth St. 


Telephone, 4117 Columbus. 





ZIEGLER INSTITUTE 
Mus, Anna E, 


OF NORMAL 
ZIVGLER, 


SINGING 
Director. 

1425 Bway, New York. 
1274 Bryant 


Met 


Opera House Bldg., 
Tel. 








HENRIETTA SPEKE-SEELEY, 
SOPRANO-—TEACHER OF SINGING 
142§ Broadway—Metropolitan Opera House. 
Residence, 2184 Bathgate Ave. Phone, 3967 Tremont 





DUDLEY BUCK, 
TEACHER OF SINGING. 
Aeolian Hall, 33 West 42nd St. 
Phone, 7498 Bryant. New York. 





GRAND CONSERVATORY OF MUSIC, 
113 West 8sth St., 


Degrees granted. 


Dr. B. Eberhard, Pres. (Thirty-ninth year.) 





ELIZABETH TOPPING 
PIANO INSTRUCTION 


254 W. toath St. New York. 





ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING, 
Studio: 257 West rogth Street. 
"Phone, 8101 Riverside. 


New York. Tel. 4152 Schuyler. 
Special course for teachers and professionals. 
Thorough course for beginners. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall. 





JAMES P. DUNN, 
Composer and Organist, St. Patrick’s Church, Jer- 
sey City. Theory and 
Sight Singing. (Specialty Gregorian Chant and 
Catholic Church Music.) Phone, 782-R Bergen, 


Instruction, Piano, Organ, 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING, 

62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 


Studio: 





LOUISE KELLOGG, 
TEACHER OF SINGING, 
Tel, 


ratt Carnegie Hall, 1350 Columbus, 





MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 

Address Trinity Church, New York. 





ADOLF GLOSE, 


Concert Pianist, Piano Instruction, 
professional and advanced singers. 
esidence studio: 8: Morningside Ave., City. 
"Phone, 2193-J Morningside. 


Coach for 





LISBET HOFFMANN, 
PIANIST. 
Stapleton (Staten Island). 


12 Pierce Street, 





WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST. 
(Galin-Paris-Chevé Method). 

Instructor 8 ycars at Metropolitan Opera Co. All 
Singers taught to read (church or otherwise), 
Rhythm, Ear Training, Supervisors’ Course. 
Tuesday and Friday Classes. 64 E. sath St., N. Y¥. 
Tel. s460-] Bedford, 127 Quincy St., Brookiyn. 





Miss EMMA THURSBY, 
SOPRANO, 


Will receive a limited number of pupils. 
esidence, 34 Gramercy Park. 


Phone, 3187 Gramercy. New York City. 





BRUNO HUHN, 

23: West o6th St, New York. 

DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 


STYLE, 





DR. A. MADELEY RICHARDSON 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING. 


Teacher of singing, 
Opera, Oratorio an 
Tel. Morningside 7587. Studio, 490 Riv 


Recital work. 


from the earliest stages to 


ersfde Drive. 





3g30 W. 


58th St., 


TENOR. 
N.Y. C. 


tc: | 


‘ 


JOHN W. NICHOLS; 


Phone, 1434 Columbus. 





CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 





CARL M. ROEDER, 


PIANIST—INSTRUCTION, | 


i 
607 Carnegie Hall and 423 East 140th St. 


; 
i 
i 





FREDERICK E. BRISTOL, | 
TEACHER OF SINGING, | 


No. 


143 West 42d St., 


New Y: 


ork. 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 


Certified Teacher of the Lescuetizxy! Mernop. 
Studio: Carnegie Hall, 


New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 


| 
| 


Voice Developed—Style, Opera. 
351-852 Carnegie Hall, New York. 





WILLIAM NELSON BURRITT, 
+ VOICE SPECIALIST 


1284 East ioth Street. 
Tel. Gramercy 3848. 






AND REPERTOIRE BUILDE 





WALTER L. 


BOGERT, 


President N. Y, State Music Teachers’ Ass'n, 1913; 


Member of Advisory, Standards, 
1914. 


Committees, 


and 


ining 


Baritone. Teacher of Singing. Lectures and Recitals. 


130 Claremont Ave., New York. Tel. 291 
Tuesday and Friday, 


114 West 72 


\ 


i‘. 





Piano Instruction 
Theory of Music 


CARL HAHN, 


Studio: 


MUSICAL DIREC 


7 


TOR, 


Té¢ 
28} Schuyler 


172 West 7oth St. (The Avonel). 





F. W. RIESBERG, 








PIANIST. 


“ey 


Concerts—Recitals—Lessons. | 
Studio: yor Pierce Bidg., 


INSTRUCTION—PIANO, erg H ONY. 
With the “Musical Conlon 
vou, Organist Central mage 
York. ifth Ave.; Tel. _— cag 
Res lence, Park Hill, onkers, ¥ 
nl 
JESSIE DAVIS, | J 
| 





CARL FIQUE, 
KATHERINE NOAK-FIQU 


Piaxo 


Dramatic Soprano 


FIQUE MUSICAL INST 
128 DeKalb Avenue, Brooklyy 











ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





WARD LEWIS, 


ACCOMPANIST—With Mr. David Bi sea- 
Son 1914. ith Riheldaffer-Gailey Co. touring West, 
Summer ene 

7 Riverside Drive, New York. 

Phont 3783 Morningside. 





ESPERANZA GARRIGUE, : 
ART OF SINGING. 
Heathcote Hall, 6090 West 114th St., 


New. York. 
Tel. 7814 Morningside. 
(Bet. Broadway and Rivesside Drive.) 





MRS. WILLIS E. BACHELLER, 
TEACHER OF SINGING, 
22 East 33/1 St, New York City. 





Mme. EMMA A. DAMBMANN, 
(Mas. Hermann G, FatzpmMann.) 
CONTRALTO. 
Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet 


Phone: Columbus 1628. 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, ajo East 62d Street 


a musical tiontin piven, to students 
rom t begining to the highest per ection. 
F. & H. CARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals, Concerts, Instruction. 
Lagerenngy, Seathed. 2 East 7sth St. 


one, 1302 Lenox. 


Mrs. J. HARRISON-IRVINE, 
PIANISTE—ACCOMPANTSTE. 


Instruction in Piano. Teaching, Accompanying. 
Conshig of Operatic Roles, Concert. Oratorio. 
Sight § ing and Sogo Classes, Harmony. 


1003 Carnegie Hall, N.Y. Phone, Columbus 1350. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL, INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


n, Theory and Compeniians 


Lemsge i 
. Thomas’ Church, Pith Ave. and s3d St. 





VON DOENHOFF, 


VOICE—HELEN. PIANO—ALBERT. 
| 4186 Madison Ave. 
| "Phone: 1332 |enox. 








DANIEL VISANSKA, viottntst. 


Nine years of successful teaching and con 
in Berlin, aceept engagements and a | 
sumber of 


Address: (2s West 126th St., New York. 


(In Philadejphia. Mon 1 Sm mage» SES 


mond 





ELENA DE OLLOQUI, 
1ST—INSTRUCTION. 


att East 6ad . New York. Tel., 2285 Plaza 





DOUGLA$ POWELL 

“AL. INSTRUCTION. 

ial attention paid to 

reathing and Tone Placement. 
Ave., Phone Plaza 5722. 




















Miss GENEVIEVE BISB 


—Lesehetizky 


Method— 
PIANIST—INSTRUCTION. 
Also limited number of i 
30 Kost Soth St "Pheu 














Tan 












HERBERT WILBER GREENE, 

OF SINGING. 

ld Summer School of Singing 
arnegie Hall, N. Y. City. 















Director of the 
per 











October 7, 1914. 


MUSICAL COURIER 








MARY S. WARFEL 


Address: care of Musical Courler or 310 N. Lime St, Lancaster. Pa. 


ALICE SHAW, Contralto 


Oratorio—Concert—Recital 
205s East 79th St., Cleveland, Ohio 
Phone: Doan 2275 J 











FRANK WALLER 
Opera Coach Accompanist 


Conductor Boston ‘a Company and Theatre des 
Champs Elysees arts uatll Oetoder ist) 


Auditions Procared 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF AAS 
Studio: Carnegie Hall New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL {22s}tii. 


130 West 97th Street - New York City 


BLANCHE GOODE Pianist 


Available tor Recitals 
Address Joseph Joiner, 439:Fifth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney Street, Eccleston Square. London, S.W. 


Milied POTTER 


CONTRALTO 
CONCERTS, ORATORIO, Etec. 


Management: 
Wolfsohn Musical Bureau 


1 West 34th St., New York 
‘Phone 6204 Creeley 


Mme. de BERG-LOFGREN 


Teacher of Volos, ““Sarola Method." 
Address 70 Westiand Avenue, Boston 


MAX FRIEDMAN, PIANIST 


STUDIO : 267 bana? AVENUE, “SROOKLYN, N. Y. 
Phone 3642-J, Williamsburg 
MONDAYS AT POUCH GALLERY, 345 CLINTON AVE. 


Mme, E, B, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 

Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 

Tel. 664: Columbus, New York 

















Reolta), Oratorio and Opera 
Tel. 308 Back Bay 








430 West s7th St., 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody Conservatory, Baltimore 


tanin WILLARD na 


one tole Se 


BIRDICE BLYE ‘=: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


WAS. FRANKLIN KNIGHT |“ 


CONTRALTO 
Musical Art ee. St. Louis, Mo. 


CARLO NICOSIA |= 


Musical Director at the Century Opera 
Coaching for Opera in French, Italian and English 
Address 11% West 63rd Street 























¢BUTLER —- =< 


vee ee po anal gga 
Arts Buliding, Chicago, 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Charch 
914 St. James Street, Pittsburgh, Pa. 
Music 


DUNNING SYSTEM Stupy ror Beoctrnens. 


Send for information and booklets of indorse- 
ments. rs. Carrie Louise Dunning, 11 West 
6th St, New York City. Western address: 
ortland, Ore. 


& SHARP-HERDIEN 


Chicago, Il. 


JENNETTE LOUDON 


614 Fine Arts Bullding. Chicago 
s 
Home of the Beethoven Trio 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


SOPRANO 








Ov Improven 





SOPRANO 
LL, s132 Kenmore Avenue - - - 











Concerts, Oratorios, Recitals 
N. __ State St., - Chicago, Ih, 


STEVENSON 


Soprano and Teacher 


(Belari Method) 


1353 








828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 





Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
ata Fifth Ave, New York. 


MAXIMILIAN 


PILZER 


Violinist 
ror West rrsth St. Telephone 
New York. Morningside 8832. 


Western representative, Mack Mudd, St. Louis, Mo 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East itsoth Street, New York City 


BURTON tenor | = 


R Oratorio =: Concert : Opera 
Management, Harriet M. Snow, 64 E. Van Buren St... Chicago, II. i, 


HAZEL EDEN-MUDGE 


SOPRANO 
Concert = Recital = Oratorio = Opera 
5422 Kenwood Avenue, Chicage. Ili. Phone, Hyde Park 3266 


wuss SALZEDO 


Solo Harp, Metropolitan Opera Orchestra 
ln AND RECITALS, INSTRUCTION 
> F. 0. RENARD, 216 W. 70th St.. New York 


“> WILD se 


— 
ceamectoe 243 ee Ave.. 


PIAN iO. “ORGAN 


CONDUCTOR—Apoeile Musical Club, Mendelssoho Ciub 














hel elvis) 




















cP 


> TIETJENS 


PIANIST 
1 East 59th St., New York 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 8:st St. and Columbus Ave., N. Y. 


Baroness LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York. Phone, 6792 Plaza. 


MME. MARTA KRANICH 


p+ Aaa 3 CONCERT. 33 
care Musical Courier, 437 Fifth A 








TO 
A. 


is 





Limited time in America, just 
returned from Italy 
Hotel Claridge, 44th St. and Broadway 
New York Phone, 7100 Bryant 
261 Raymond Av Ave., South Grange, H. J. “Phone, So. Orange 1214 





GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN tcconpans 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 








& FINNEGAN === 
N 


Management: G. DEXTER RICHARDSON 
Arbuckle Bullding Brooklyn 


BEULAH B. MUNSON 


SOPRANO 


Concert and Oratorio 724 Nostrand Ave. 
Votee Culture Brooklyn, N.Y.' 


THEODORA STURKOW 
RY DEE? Pianist 


4715 Lake Avenue, Chicago, Il. 


PLUMB 


CONTRALTO 
dress: 4173 Lake Park Ave., Chicago, Tl. 
Phone, Oakland 3240 











Aaron 


> 





'TrEetA tT, 
cL Pianist 
x 620 Addison Ave., Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


ow DILLING 


Harpist—Solo and Ensemble 
Management, Sutorius & Co., 1 W. 34th St.. N. ¥ 
Personal Address, 27 E. 62nd St., N. Y. City 


~ S 























TENOR ais ~ 
“Twe Roses” ateta nn OR 
“Forever anda Day” “ a ond 
Haliet Gliderte, Hote! ng 133 W. 47th St. Tel, 8570 Gryant 





FALLEN sen 


Ay 4718 KENWOOD AVENUE, CHIGAGO, ILL, Phone, Kenwood 30 


Bonei « ~ SEE AD 


bone! VALERI =: 


S. WESLEY SEARS, 








St James Church, 
22d and Walnut Sts., Philadelphia 


AN RECITALS INSTRUCTION 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Eighth Ave., Hew York City Phone 9630 Columbus 


ORG 








Telephone : 


Prospect 7461 





Madame Rost- T. Foster 
Contraite Base-Nobie 


Address, 703 Stestre Place, 
Brook 
Unique LA 











EUGENE COWLES 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, 


“ KROEGER 


Director KROEGER SCHOOL OF MUSIC 
Pianoforte Recitals and Lecture Recitals 


Musical Art Bailding ST. LOUIS, MO- 


SOK LIBANSKY 


For 8 years leading vocal in- 
I rer, Stern Conservatory in 
Berlin, Germany, and for the 
ire 3 years at the Institute of 
i Musical Art, New York City. 
OPENS HIS FARs seas 
SEPTEMBER 


Studio 212 W. 50th St., New York City. Geismbus 2328 


NEW YORK 















ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


RANO 
Personal Address se Gomberiens Ave., 
Management ERNEST L. ee 





Portiand, Ms 
Steinway Hall Bide, “ihleere 


JOHN Composer Pianist 
Concert and Recital 
ADAM Tast reeth “J 


= 18, tose elas 





Chicago Opera School 
= Fine Arts Bidg., Chicago, Ili. 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management: HAENSEL & JONES 
Acclian Hall, 29 West 42nd St., N. Y. Phone 6427 Bryact 











Voeal Studio and @pera Sehoot (tates Wethod) 


ut SCHNEIDER 


HILADELPHIA: 1705 Chesteat St.. October te May 
CORRENER. Conmntyy hence Str... sane to Capt 15 


MRS. CARL ALVES 


Special Attention to Correct Voice Prodaction 
Opera, Oratorio and Lieder 
48 VVeest 80th Street, New York 
Telephone, River 1007 


REUBENH. DAVIES 


Concert Pianist 
Address, care of Musical Courter 
437 Filth Avenue New York 





























For Information 
Address - - 


MRS. A. M. VIRGIL 


Virgil Conservatory 


FALL TERM SEPTEMBER 28, 1914 
UNEQUALLED ADVANTAGES 


Literature Upon Request 


42 West 76th St. 
NEW YORK 





In America, 


ALINE B. STORY 33 33 








BLOOMFIELD ZEISLER 


For Avatlabie en 


ST@INWAY PIANO USED ———— 


1914-15 
, Address 


5749 Woodlawn Avenue, Chicago 














MUSICAL COURIER 











The H. P. NELSON 
PIANO 


The Highest Quality 
tor the Money 


The H. P. Nelson Company 


CHICAGO 











One of the three 
Great Pianos of 
the World 


CHURCH COMPANY 


NEW YORK CHICAGO 
EVERETT PIANO COMPANY, BOSTON 


THE JOHN 


CINCINNATI 


OWNERS OF THE 








Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tone qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely Coen at are a. On soe Ne 
easy monthly payment pla: 


The (uite Company 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 











CELENE LOVELAND 


Pianist 
4620 Lake Park Ave., Chicago 
Phone, Kenwood S871 


REUTER 


PIANIST 
624 S. MICHIGAN AVE., CHICAGO 

















CINCINNATI CONSERVATORY of MUSIC tstanusitn 1867 
: prtempemesy CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
opean conservatories, 


: Elocution — MUSIC — Languages 


Faculty of International Reputation. 
Rncsptionat advantages for post-graduate and repertoire 
“ 


Ideal location and residence department with 
superior equipment. 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Ohio 


id information 


For catalogue 
iddress Miss Be ERTHA “Bat n, Directress, 


AMERICAN CONSERVATOR 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE | WEST 


At mong the seventy eminent instructors the sotowieg might be mentioned: 
ve ntetaedt, Victor Garwood, gueett ~ Weidig, Arthur Olaf Anderson. 
encer, Heniot Levy, Silvio Scionti *ublic School Music—O, E. Robinson, 
g——Karleton tn kett, Ragna Linne, Ed see Bo Art—Walton Pyre. 
rd C rke John T. Reac JOHN J. HATTSTAEDT, President. 


Wilt ohe " Middelschulte . . 
Herbert Butler, Adolf Weidig. Catalog mailed free. 


VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHES 


ncoens MARTI 





Kimball Hell Wabesh 
ome. aaa 





THE BEAUFORT 
140 West srth Street 
Tel. g0s3 Columbus 











BASSO 
wie tae 











John Prindle Prindle 


eee SCOTT 


“JOUN OREAMS,"* “THE REVELATION,” Bte. 








W. R. GARDNER, covrine 
Phone, 3130 Schenley Pittsburgh, Pa. 

S. Constantino 

Sage tens ta annen Y ON 

WALTER 

vN ERRNEST 
Hatsta GO BB so 
nk Building, ittsburgh, Pa. 


Residence oF oxy nice wich Ave. 
Italian Vocal Instractor 
STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 
TENOR 836 Collins Ave., Pittsburgh 
1312 Farmers’ 





«x VIRGIL 








Warielans out 
= 














MARY LINDSAY. OLIVER 


Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 








HERBERT MILLER tate 


716 Fine Arts Building 





ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exclusive Management: Alma Voedisch 
Pupils Accepted Fine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
FULLER GUILDING, 10 SOUTH I8th STREET, - PHILADELPHIA 











CHRISTINE LEVIN |*.REGHLIN -2xcice-" 


CONTRALTO to Lead Artists 
New York City Si East A Otte btreet m/e 1. 3300 Lenox 


1130 Aeolian Hall 
OLIVE E. ATWOOD runsr 
pares for Fannie Bloomfield Zeisler) 


hes * Course including Leschetizky tech 
aw t od St "N.Y. Phone Morningside 902 


Malkin Music School 


MANFRED MALKIN, Director 
26 Mount Morris Park, West 
Ne ad St.) New York City 


gh Musical Education in all its branches 
a etaff of ore ominent teachers, 
Catalogue “upon request, 





MARTHA S. STEELE eoarixito 


Concert Recital Oratorio 
Address: Wightman and Fair Oaks Streets 
Pittsburgh, Pa. 


TRINITY SCHOOL 
OF CHURCH MUSIC 
it rep hh Eptocopal Charch " 
FELIX LAMOND, Director 


Catalog on request. 90 Trinity Place, New York 

















Address ee rk ap eg St.. New York. 
Management: Wolfsehn Musical Bureau 





CONSTANCE _PURDY 


Personal Representative: MABEL HAMMOND 
400 Riverside Drive, New York Phone: 4043 Morningside 





wassui J, PSs 


CONDUCTOR 
Philadelphia 33 


WILLIAM J. FALK 


Assistant to Mr, Oscae Sarromn 





TEACHER OF SINGING 
Interpretation and Artistic Finish 
*Phone Riverside 6919. 292 West gad St., New York 


WALTER SPRY 


Piano ny + teem. ee 








cuits CADMAN 
> signa aot 


Address : Care of WHITE-SMITH MUSIC PUBLISHING CO., BOSTON 


Walter Kirschbaum 


P 
(Head of Piano at Canadian Musical 
Available for Recitals Season 1914-1915 


manson 437 Fim Aves New York: 














VOL. LXIX.—NO. 14. 











Berlin, September 5, 1914. 








MUSICAL COURIER & 


NEW YORK, WEDNESDAY, OCTOBER 7, 1914. 




















WHOLE NO. 1802. 














The Berlin Royal Opera 
opened for the regular win- 









ter season on September 1, in 


spite of the war. This was made 
possible by the patriotic spirit of 
the members of the solo personnel, 
who are all singing at greatly reduced 
salaries. Prices of admission have also 
been cut down, as the public is, of course, 
short of money. There was, nevertheless, 
a large attendance on the opening 
when an admirable performance of 
grin” was given. 

Other that re- 
sumed activities notwithstanding the great Euro- 
pean upheavals 
Munich, 
fort 


night, 
“Lohen- 


important stages have also 


are Vienna, Dresden, 


Weimar, 


Stuttgart, 
Hamburg, Magdeburg, Frank- 
The attendance in all of these 
towns, thus far, has been very satisfactory. Conditions are 
everywhere the same—prices are lower and the salaries 
of the artists greatly reduced. 


and Prague. 


CHARLOTTENBURG OprerRA Reopens 

Berlin’s second big operatic institution, the Charlotten- 
burg Opeta, also has reopened its doors, not without difh- 
culty, because many of the artists have been called to arms. 
Rudolf Krasselt, one the leading 
conductors ; Felix Lagenpusch, stage manager, and Messrs. 
Klein, Hermann, Bilk, Plaut and Kirchner. To add 
further to the director’s embarrassment, the patriotic pub- 
lic has demanded that neither Heinz Arensen, the prin- 
cipal tenor, nor Waghalter, the conductor, both Russian 
subjects, be allowed to appear. 


Among these are of 


The embitterment against 
Waghalter seems to be particularly great, for Director 
Hartmann received many letters declaring that the public 
would cause a demonstration if he appeared in the con- 
ductor’s chair. The season was opened with an excellent 
and well attended production of the “Meistersinger.” As 
a prelude to the opera, Victor Bliitgen delivered a brief 
and pithy patriotic speech, after which the audience stood 
up and sang “Deutschland, Deutschland, tiber alles.” 
Stern’s Reopens, 

The Stern Conservatory reopened for the season in all 
its departments on September 1. The attendance is, of 
course, slim, compared with other years, but it is a hopeful 
sign that there are pupils enough to enable Director Hol- 
lander to open at all. 


Concert py AMERICAN ARTISTS 


Concerts for the Red Cross and numerous other war 
funds now are given nearly every evening. In one of the 
accompanying pictures the American colony is seen in the 
Zoo concert hall at a concert given by American artists 
for the war fund. The stage was tastefully decorated with 
green and with the Stars and Stripes and the German flag. 
Augusta Cottlow played Bach’s organ toccata, transcribed 
by Busoni, and Liszt's tarantelle, “Venezia e Napoli,” both 


magnificently. Louis Persinger was heard in very fine 


pertormances 


of Tartini’s G minor sonata and a group of 








SEPTEMBER 2. 


BERLIN RESUMES ITS MUSICAL 
ACTIVITIES. 


cur at the Charlottenburg Opera 
the end of this month. 
Mt Sic IN Pros ECT 
Royal Opera, Charlottenburg Opera and Numerous Other German Mie teens balke2 © 7" rf 
a are la o re Minarmonie 


Stages Open Their Doors—American Artists Give Concert for 
the War Fund—Humperdinck Celebrates His Sixtieth 
Birthday—Bayreuth’s Deficit This Season 400,000 
Marks—Many Artists Sailing. 
pullickpl Ue tae resentation ten eek mht an 


ater than that communication, a result of the disturbed 
European mail conditions.—Editor Musicat Courter.) 





















cause of its patriotic 


character, will be a favorite 


repertory number with 


various 
Its 
Berlin performance will oc- 


German stages this season 





has been completely renovated by Direc 
tor Laudecker, and it promises te find con 
siderable use during the winter, in spite of 
the war. It 
Philharmonie 


has now been decided that the 
will its regular 
series Of popular concerts three times a week, on 
Sundays, Tuesdays and Wednesdays, as in former 


This is 


Orchestra give 





seasons. joyful news, for Berlin couldwill 


afford to dispense with these concerts, when for a 
mere trifle the world’s best orchestral music can be 





small pieces. 


charming young wife. 
arias with fine dramatic effect. The orchestra played Amer- 
ican patriotic songs during the intermissions, and at the 


FRITZ KREISLER'S 


neat: LASEae PROTOCRAPH, AS A LIEU Theodore Spiering’s departure from Berlin is feit keenly 
TENANT IN FIELD UNIFORM. : : if B , 
Taken in August, just before he left for the front. Mre. Kreisler here, for he had made a great name for himself in Berlin 


now is a Red Cross nurse, as revealed by the badge on her arm. 


close of the program the “Star Spangled 
sung by a chorus and the entire audience. 

Humperpinck’s SixtieTe 

Engelbert Humperdinck celebrated his sixtieth birthday of her sons, who has 

on September 1. 


BRINGING IN THE CAPTURED FRENCH AND RUSSIAN CANNON TO BERLIN, 


In the rear of the picture at the left is the historical 









































heard in finished renditions. With the Royal and Charlot- 
and the Philharmonie three 
times a week, the musical public will not go hungry 
But 


entertainments. 


He was admirably accompanied by his 


tenburg operas playing nightly 
Phadrig d’Agou sang a couple of 


; 


there will be plenty of other musical 


Willner are to 
vive concerts for the Red Cross on September to and 17 
Nikisch 


probable that ti 


high class 
Julia Culp and Ludwig 


It has not yet been decided whether the concerts 


will be given, but it is quite vey will be 


renewed, 
SAILINGS For ARrTisTs 


Anton Witek and fourteen other members of the Boston 


Symphony Orchestra are booked to sail from Rotterdam 
on a Holland-America Line steamer on September 19. These 
bookings were made possible through t courtesy of 
Major Ryan, who came over on the “Tennessee” to look 
after the interests of Americans her: The American 
Embassy also is assisting in getting important European ; 
artists, due for American tours, booked on the Holland ' 


steamers. Among these are numerous Metropolitan Opera 


singers. It was reported here that the Metropolitan Opera 
Company were to send a special steamer for their artists 
but it seems that this is not tru \ number of the singers 
will sail from Italy 

Christine Miller is now in Berlin, where she wili stay 
during the month of September. She has secured passage 


the Potsdam, sailing fr: totterd 


on yn ie rdam on October 10 
Dr. Ernst Kunwald and Willy Burmester are booked for 
the same steamer 

THeEopore Sprrerin A BSENCI 


as a conductor and violin pedagogue. Spiering’s programs 


of novelties with the Philharmonic Orchestra had « 


Well, 


and our country 


me to 
Ber- 


undoubt 


>. ? : r - 
sanner Was he important features of the 





Berlin 


season 











lin’s loss will be America’s gain 








Brerupay edly is glad and proud to welcome back to its shores one 











od” in such a large way in 


Aatnur M. Apeit 


“made gt 





His latest opera, “Die Marketenderin,” Germany 


‘a OP 


aan 









THE CROWD IN FRONT OF THE PALACE ON “SEDAN” DAY 





Brandenburger Arch, rich in Napoleonic associations. 








NEUTRAL POWERS IN BERLIN EXPRESS THEIR 


MEETING 
DER KAISER.” 


SYMPATHIES FOR GERMANY. 
THEIR “HOCH 


AT THE ARCHITECT HOUSE OF THE VARIOUS NEUTRAL COLONIES. 





Washington Choral Sings English Works. 


the Motet 
is in receipt of the 
England’s 


ical director of 


< ' , 
simon mu 


ton, D. ¢ 


of Vi 


Washing 


ging missives trom two of 


fnell Park, N 
write 80 on my 
happy 
lone all 
or chorus You 
I’m told 
liking it 


is when 


his great 


I trust 
also If 
Sym 
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HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZKY 
KIMBARK AVE., CHICAGO, ILL. 
Appointments by telephone, 


19 KRERLIN-PRI . caNAU U 





Blackstone 1620, 





ELEANOR HAZZARD 


PEOGOCK 


(SOPRANO) 
Concert Direction M. H. HANSON 
NEW YORK CITY 


Exclusive Management : 
437 FIFTH AVENUE e 





OLGA AND HELENE CASSIUS 


Vocal Instruction 

operatic and concert stage. Spe 

’ rectifying of wrong methods 
nsonants and voice inflec- 
Send for 

Atmung.” 


Pupils prepared for the 
cialties: Placing of ruined voices 
of breathing by articulation of 
tion, and fundamental b ing if ‘speaking voice. 
Olga Cassius’ “Die Erzieuhung der Stimme und 

Studio: Prager Str. 3s, Berlin, W. 











VERA KAPLUN 


ARONSON 


PIANIST-PEDAGOG CONCERT-PIANISTE 
BERLIN, W. BOZENER ST. 8 


phony (both on Poe), I need not say I will even try to come over 


tor it, 
I am, my dear sir, most grateful for the sacred appreciation we 
Sincerely, 


Josern 


ll need All success to you! 


Hotsrooke 


Road, Edgbaston, 
thanks for your cordial and ap 
which was a real pleasure. I am inter 


30 Elvetham Birmingham 


Very 


Me 


ative 


Dar Simon: many 


preci letter, to receive 


ested to see how many of my choral pieces have been sung by 


your society and hope you will convey to them as well as to your: 


self my greetings and sincere thanks. 


With kind regards, Yours very truly, 
Bantock. 


GRANVILLE 
These two letters signify that the work of this worthy 
Washington organization is meeting with success more 
than local, and that its progress is being watched by music 
lovers in other countries besides the United States. This 
is as it should be, for the Motet Society has fixed its aim 
very high, and under the energetic direction of Mr. Simon 
is steadily climbing toward that goal. 


Florence Austin and Her Artist-Pupil. 


Florence Austin, the American violinist, announces her 
annual recital at Aeolian Hall, New York, for December 
3. She was soloist at the present Maine Music Festivals, 
at Bangor and Portland, where she was heard with the 
Boston Opera House Orchestra. 

Charlotte Moloney, her artist-pupil, gave a recital at 
the Shrine Theatre, Rutland, Vt., September 25. Miss 
Moloney’s New York friends have heard that she ap- 
peared before a capacity house, so beautifully did she play 
that each number was received with enthusiasm. Follow- 
her selections: 

The 


ing 
Prize 
Valse de Concert 
Romance fre 
Liebesfreud 
Air (for the 
The Bee 


Scenes de la Czar da 


were 


Song, from Meistersinger Wagner- Withelmj 


om Concerto in D minor. 
G string) 
(No. 4) 
Charlotte Moloney. 
Wolle at Nazareth. 


In the Nazareth (Pa.) Moravian Church, Dr. J. Fred 
Wolle gave an organ recital on September 24, assisted by 
Mrs. David D. Wood, vocalist. The program was as fol- 
lows: 


. .Hubay 





Pasacaglia 
The Littl 
Toeeata, air 


Air. . 


fugue 


Post Hora 
and 
Dr Wolle 
Slumber Song : 
Mrs. Wood 

Tristan and Isolde. 


Dr. Wolle. 


Liebestod from 











Koniggratzer St. 6, 


Steinway Studios, Berlin 


Berlin, S. VV. Bergmann St. 102 

Very soressible, modera, sound-proo! stadios with Steinway Grands for rent. 

STEINW AY & 
3 += 


For terms apply to warereoms 


SONS 
3 F Berlin, VV., 9 





Miriam’s Song of Triumph. . ba enedne Reinecke 
Mrs. Wood. 
Melody from Lanier’s Flute..... 

Pastoral Sonata (Third Movement). 


Dr. Wolle. 


. Sidney Lanier 
. Rheinberger 


Ave Maria SE eee .- Schubert 
Mrs. Wood 
Theme and Finale... .. + Thiele 


Dr. Wolle 

The Bethlehem papers spoke highly of the concert, spe- 
cial mention being made of Mrs. Wood's interpretation of 
her husband’s composition, “Slumber Song,” as an en- 
Dr, Wolle’s work, as always, displayed his thorough 
musicianship and scholarly interpretation, and was great- 
ly enjoyed by these fortunate enough to be in attendance. 


core. 





What Do You Mean? 


If Moscow witnessed the mobilization of troops, some 
one wonders what Warsaw. 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERT? 
Authorized representative of his method 
BERLIN W., MOTZ ST. 53 
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GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin W., Germany 





SUMMER CLASS FOR THE 
i= 


LESCHETIZKY METHOD 


MRS. POTTER-FRISSELL 
IN NEW SCHANDAU-OSTRAU, SAXON SWITZERLAND, GERMANY 
Address Villa 6, as above. 


Clase continues until October 15, 1914 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 
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FORT WORTH MUSICIANS 
BACK FROM EUROPE. 


Some Have Returned and Others Are En Route—<Activity 
in the Local Fraternity—New Male Quartet. 


Fort Worth, Tex., September 9, 1914. 

The beginnipg of the war found a number of Fort 
Worth musicians in Europe, but I am glad te state that all 
have either returned! or are en route. Lucy Ault, violinist, 
studied in Germany during the summer, but left with a 
party of English friends soon after the opening of hostili- 
ties and after much difficulty secured passage for America. 
W. J. Marsh, organist of the First Presbyterian Church, 
who spent the summer with his parents in England, re- 
turned last week. Carl Beutel, musical director of Texas 
Christian University, has been touring Europe since June, 
but has recently returned. Josef Rosenfeld, who has 
been studying with Hans Becker, is expected home Sep- 
tember 15, and Yves Nat, who will be with the Texas 
Woman’s College this season, is reported to have sailed 
from Havre on August 31. Mrs. Frank Morris, who is 
in Liverpool, will return soon, while Katherine Rose and 
Edna Lewis are en route. 








A Mipsummer Recitat. 


An interesting midsummer recital was given by three 
pupils of Thomas Holt Hubbard. Mrs. Edwin H. Neu 
sang “The Fairy Pipers” (Brewer), “The Swallows” 
(Cowen), and “Margery” (Bischoff), revealing a pleasing 
voice of wonderful clearness, her work being characterized 
by effortless tone production and good diction. Mrs. Thomas 
Holt Hubbard, contralto, sang “When You Come Home” 
(Squires), “The Dream-maker Man” (Nevin) and “The 
Voice of the Rain” (McCoy) with a great variety of ex- 
pression, her rich tones being intensely dramatic in “The 
Voice of the Rain.” Mermod Jaccard, bass, followed, 
singing “Neptune” (Gordon), “The Armorer’s 
(DeKoven) and “The Clank of the Foeman’s Steel” (De 
Lazarre). Mr. Jaccard is one of Fort Worth’s younger 
singers, but he surprised his auditors by the depth and 


Song” 


His voice ranges from low B flat 
to G above middle C, and throughout the scale maintains 
the quality of the true basso. The accompaniments were 
played by Janet Shepard, who was at all times in perfect 
accord with the singers. Mr. 


smoothness of his tones. 


Hubbard's first year as a vocal 
teacher has shown gratifying re 
sults and his pupils sing with 
good tone and clear enunciation 
as well as a confidence which 
shows technical understanding. 


Apotto MALE QUARTET 


A new organization which 
will doubtless add much pleas- 
ure to the musical life of the 


city is the Apollo Male Quartet. 


The members are: W. C. 
Eichenberger, first tenor; A. F. 
Mills, second tenor; Walker 


baritone, and M. C, 
VandeVenter, bass 


Moore, 
Composed 
as it is of four good voices 
which harmonize beautifully, 
this organization will do credit- 
able work this season. Several 
former appearances have been 
unusually satisfactory. 


Harmony Crus Concert 
Course. 

The deplorable conditions in 
Europe will have little or no 
effect on the Fort Worth mu- 
sical season, The Harmony 
Club has just issued an attrac- 
tive booklet announcing the following concert course: 
Louise Homer, October 29; Ferruccio Busoni, December 1; 
Helen Stanley and Francis Ingram, joint recital, January 


20, and the Zoellner String Quartet, February 16. It will 
be seen that all these artists are Americans with the ex- 
ception of Busoni, and it seems very unlikely that he will 





ALEXANDER MOTSSI, 

The famous Italian actor, who became a German citizen after the 
outbreak of hostilities and enlisted in the Prussian army Max 
Reinhardt has been paying Moissi 100,000 marks salary at 
Deutsches Theatre 


be detained in Europe. In addition to this splendid cours« 


an engagement of the Minneapolis Symphony Orchestra is 





AMERICAN ARTISTS GIVE A CONCERT IN BERLIN FOR THE BENEFIT OF THE WAR FUND 
The audience 


consists almost entirely of Americans 
announced for February 12. The local manager is James 
F. Roach, whose enthusiasm in this undertaking is to be 
greatly commended. 





6» ELVYN 


RENOWNED 
AMERICAN 


Harmony Cius MEEetINGs. 

The Harmony Club will begin it8 regular meetings on 
October 7, and an interesting year's study of the classic 
composers has been planned. The choral work again will 
be in charge of Carl Venth, the efficient director of last 
year, The committee in charge of the piano department 
Clyde Whitlock, Mrs. F. Byrd Lary 
and Marian Douglas. The voice department is in charge 
of Mrs. W. C. Bryant and Mrs, Frank Morris, while the 
concert work is handled by Mrs. T. H. Wear, business 
manager; Mrs. A. L. Shuman, assistant manager; Mrs. 
W. B. Tyer, Marian Zane-Cetti and the club’s president, 
Mrs. J. F 


consists of Mrs, E 


Lyons 
Stronc Musica. Facutties 
3oth Fort Worth Colleges will open with 

faculties this season. 


trong musical 
Texas Christian University retains 
the capable director of last year, Carl Beutel, while associ- 
ated with him as codirector will be George Elliot Simpson, 
whose efficient work as director of Polytechnic College is 
well remembered. Mr. and Mrs. Frederic Cahoon retain 
their former places as heads of the violin and voice de 
partments respectively 

Texas Woman's College, which succeeds Polytechnic 
College, will open with a faculty of high standing. Yves 
Nat, the young French pianist, who toured with Tetraz 
zini last year, has been engaged to direct the piano depart 
ment. Andrew Hemphill, the tenor, will dirett the vocal 
work and be in charge of the City Conservatory. Carl 
Venth, one of the best musicians in the South, will have 
charge of the Coilewe Conservatory and teach violin, War 
mony and composition 

Thus with many excellent private teachers, Fort Worth 
offers unusual advantages to the student of music 


L. M. L 


Mendelssohn Choir Suggestion. 


r\ ver, B. C.. Sunset 

While America ma e the gainer on account of the 
terrible war, Euroy will be a great loser musically in a 
choral way, for the reason that the great Mendelssohn 


Choir, which is one of our national institutions, has been 


obliged to cancel its whole series of concerts planned ror 


Ors 
Let us hope that anagement may see its way clear 
to coming West with the choit 
instead of crossing the Atlantic 
we firmly believe that the audi 


ences which would turn out t 
hear them would fully reim 
burse them for any outlay whicl 


would be weurred 


Kind Words on Music. 


What drives the upper ten 
housand to the concert halls 
lt is the facility of the enjoy 
ment One does not have to 


think in listening to music i 
is taken as a nerve stimulant 
like tea cotte and tobacco 
Moreover, the personality of the 
eyecuting artist plays an impor 


tant part in musi Chat’s what 


makes women, in particular 
wild about it They nearly al 
ways forget the work for tt 
individual soloist conductor 
who interprets it This musi 
cult is simply a disease of mod 


ern civilization, like the 


nemia 
of our young women and the 
nervous prostration of our men 
tal workers As for the general 
run of music folk, none of the 

er arts can show anywhere 
near so much stupid conceit and general imbecility as those 
who cultivate the tonal art—From “Kraftmayr,” the mu- 
sical novel by Wolzogen 


PIANISTE 





Now Booking For American Tour 1914-1916 


Coneert Direction, HARRY CULBERTSON, Fine Arts Bidg., Chicage 


KIMBALL PIANO USED 








Mrs. KING CLARK 


M6ZZ0 
Soprano 


American Tour 
WHOLE SEASON 1914-15 


Management, 
437 Fifth Ave 








M. H, Hensen 
New York 


an ent 
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FLORENCE LARRABEE 
PIANIST 


IN AMERICA SEASON 1914-15 











OPERA—-PRAGUE 


onert de] VALLE 


SOPRANO COLORATURA 
First Time in America 


Season 1914-15 








OPERA — DRESDEN 
OPERA—CASSEL 
OPERA—MANHEIM 


AMERICAN ENGAGEMENTS 
Management ANTONIA SAWYER, 1425 Broadway, 


New York 





























MADAME 


Artha Williston 


Dramatic Soprano 








First appearance this 
season at the Maine 
Music 
October, singing Elijah 


Festivals 





Management: 
Antonia Sawyer, 1425 Broadway, New York 
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has returned 


has resumed the 





Years in 


MRS. CARL 


ALVES 


New 


voice at her Studio, 


48 West 90th St., 


Leipsic 


York and 


teaching of 


New York 
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BERNHARD STEINBERG 


ew York Tribune, 


ITAL ON 
NAL MUSIC 





ymbined with unusual 


manly, admirably 


nhbre of which lingers in 
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GERTRUDE F. COWEN, 1451 Broadway, N. Y. 








Vernon d’Arnalle’s Versatility. 

Among the singers who have attained a unique position 
in the vocal field is Vernon d’Arnalle, the baritone. Mr. 
d’Arnalle’s career began as a pianist, and it was after he 
had already revealed promise as a pianist that his voice be- 
gan to claim his attention. Nature endowed this artist 
with a voice of exceptional beauty, warmth and range. 
Mr. d'Arnalle belongs to those artists whose ideals have 
ever led to perfection, and as he himself says—work, and 
only incessant work, is the secret of his success. It is this 
which has brought him to the place he now occupies. 

He is master of the best Italian traditions of vocal art-~a 
smooth, flowing and brilliant style. Coupled with this bel 
canto are the rich temperament and musicianly qualities of 
the one-time instrumentalist. Mr. d’Arnalle is especially 
happy in his singing of the German classics, for he insists 
upon really singing them, and so his readings of Schubert, 
Schumann and Brahms have always been a delight to those 
who worship at the shrine of the best in vocal art. In all 
his appearances, whether in opera or concert, his sincerity 
and lack of affectation have carried his audiences with him, 
and won for him an affectionate place in the heart of the 
music-loving public of all the European capitals. 

An example of this artist’s versatility is shown when 
some titite ago he finished singing under Richard Strauss 





. 





VERNON D’ARNALLE. 


in a Strauss Festival, and immediately joined Saint-Saéns 
for some concerts in France, while a few weeks later he 
was actively engaged with Italian opera in Rome. 

Mr. d’Arnalle possesses an almost unlimited repertoire 
and will be heard in America this season in some of the 
historical programs which have proved such an attraction 
abroad. 





Carl Bernthaler’s Baton Activities. 


Six years of orchestral conducting in Pittsburgh, Pa., is 
the record which Carl Bernthaler, of that city, has to his 
credit. With the exception of the summer season of 1911, 
when he conducted the Cincinnati Symphony Orchestra, he 
has given of his unbounded enthusiasm and never tiring 
efforts to place on a high artistic plane a representative 





symphony orchestra for Pittsburgh. His work began there - 


in 1908-1909 when he was the assistant conductor of the 
Pittsburgh Orchestra, whose conductor was then Emil 
Paur, and when that leader went to accept a position in the 
Berlin Royal Opera, Mr. Bernthaler was engaged as suc- 
cessor to Mr. Paur. The Pittsburgh Symphony Orchestra 
is no more, but the Pittsburgh Festival Orchestra is very 
much alive and a creditable example of Mr. Bernthaler’s 
industry and perseverance. For six summers Mr. Bern- 
thaler has conducted the concerts of this organization to 
the entire satisfaction of the public and the members of 
the orchestra. 





The choirmaster, who for fifty-eight years has led the 
singing of a Michigan congregation, has the doleful 
record of having sung at 500 funerals in that time— 
Wheeling (W. Va.) Intelligencer. 





NIKOLAI SOKOLOFE 


The Russian Violinist 
Im America 1914-15 


Management 
JOHANNA 
Room 1007 


SHERRICK 
200 Fifta Ave., N. Y. 


DANIEL MAYER, London 














Hermann 


WEIL 


Great Wagnerian Baritone 
Metropolitan Opera House, New York 
Hans Sachs—Amfortas— Wotan 


Roles in Bayreuth Festivals 
For Concert Dates Address Exclusively 
ANNIE FRIEDBERG 
Metropolitan Opera House Building, - - New York 











MARCELLA 


CRAFT 


Five years Prima Donna Munich Royal Opera 


NOW AVAILABLE FOR CONCERTS AND RECITALS 





SOLOIST 


Maine Festivals, Portland & Bangor, Oct. 1-5, 1014. 
San Francisco Symphony Orchestra, Nov. 6, 1914. 
San Francisco Recital, Nov. 8, 1914. 

Riverside, Cal., Recital, Nov. 10, 1914. 

Los Angeles, Cal., Recital, Nov. 12, 1914. 

San Diego, Cal., Recital, Nov. 13, 1914, ete. 





Sole Managem 
CONCERT DIRECTION M. H. HANSON 


437 Filth Avenue 33 


3 New York 


For Pacific Coast Dates Apply to 
F. W. HEALY, Head Bulliding, San Francisco, Cal . 











ELEANOR 


SPENCER 


PIANIST 





Returns to 


America Season 


1914-15 





Management, Antonia Sawyer 


1425 Broadway, New York 


MASON & HAMLIN PIANO 














Jerome Uhl 





BASS-BARITONE 





“It is simply gorgeous singing, that is all!"—Oscar Ham- 


merstein. 


lar baritone is deserving of the epithet great.”— 
Toronts World. . 


“By far the best in the casts I ha att 
iy = e ve ended the 


c Bais 
SEZ: 


(alternate haritone with Tito Ruffo 





Management, R. E. Johnston 


1451 Broadway, New York 


Phone 608 Bryant 
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MARIE SUNDELIUS 


i 77> New York 


—= DUNLAP 


CONTRALTO. Concert— Recital—Oratorie 
Exelusive Management: Gertrude F. Cowen, (45! Broadway, New York 


Ellen Keller 


VIOLINIST 


In America Season 1914-15. NOW BOOKING 


Exclusive Management ; 
Gertrude F. Cowen, 1451 Broadway, New York City 


GERTRUDE F. COWEN, 

















GEORGE 


DOSTAL 


DISTINGUISHED BOHEMIAN TENOR 
First American Concert Tour Season 1914-1915 


Exclusive Management: 
R. E. JOHNSTON, 1451 Broadway, NEW YORK 

















William Thorner 


VOCAL TEACHER 


Mme. Schumann-Heink writes: 
“To Mr. Thornez, the best vocal teacher I ever met and 
whom I strongly recommend 


(Signed) Scnumann-Hetnx.” 


Other endorsements by Edouard de Reszke, George Ham- 
lin, Bernardo de Muro, Marguerite Sylva, Georgette Leblanc 
Maeterlinck. Teacher of Anna Fitziu, Galli Curci, Carl 
Cochems and others. 


Address 7o West 68th St., New York. 








BARONESS 
SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


“‘A voice of great range and brilliance.’ 
— Minneapolis Tribune, JuneQ,1914 


American Tour, March-May, 1915 


OPERA 33 LIEDER & ORATORIO 
in Swedish, Italian, German, French and English 


Sole Management: 
Concert Direction M. H. Hanson, 437 Fifth Ave. N.Y 











The Sensation of the Year 
CARL 


FLESCH 


The Great Hungarian Violinist 


Second American Tour 
ENTIRE SEASON 1914-1915 


Management HAENSEL & JONES 
Aeolian Hall, New York 




















Where the Flonzaleys Work. 


There are few more charming spots anywhere than the 
Pochon farm at Tronchet, Lausanne, Switzerland, where 
for ten years past the Flonzaley Quartet members have 
spent their summers. The farm is located on the mead- 
ews immediately below the crumbling tower of Gourse, 
the Lake of Geneva, 4,000 feet below. 
Quartet members are housed, 





and overlooks 
There the Flonzaley 
from a railway; but despite their quiet surroundings the 
life they lead is not one of leisure. Adolfo Betti, for 
example, is very fond of reading, and would like nothing 
better than the constant companionship of his bocks. Ugo 
Ara is a devotee of calisthenics, a horseman andia pedes- 
trian of no mean endurance, but even in such a aight ful 
environment his opportunities during the busy pragtice 
period are limited. Alfred Pochon would be glad to put 
in his time composing if only his quartet work permitted ; 
Iwan d’Archambeau would be content enough to 
strolling through the 


miles 


while 
pass each day with his corncob pipe, 
neighboring forests in search of the champignons which 
abound in the region. 

Nothing but illness, 
and weekly schedule. except 
Monday, the work begins with individual practice imme- 
after breakfast. At eleven o’clock the four artists 
meet for ensemble in a little chalet a few rods from the 
After lunch, much the same plan is adhered to— 


however, interferes with the daily 


Every day, Sunday and 
diately 


house. 
practice followed by concerted playing. The 
evenings, on Fridays, 
rehearsal is held for members of the 


individual 


save when a more or less formal 
Pochon family and 
a few friends, are unoccupied, and then each one follows 
his particular bent, including, usually, a spirited game of 
bridge. 

On Saturday 
beautiful home of their patron, E. J. 
Sunday they are ready for the weekly concert in the music 
De Coppet villa, an event for which invita- 
Monday is the Flonzaleys’ day 


to the 
and on 


evenings the Flonzaleys journey 
de Coppet, 


room of the 
tions are eagerly sought. 


of rest. 





Auer in Dresden. 


Mr. and Mrs. Arnold Volpe are 
with Prof. Auer between them. 
was made in Dresden before the illustrious violin maestro 


» shown in this picture 


Leopold The snapshot 





ARNOLD VOLPE, 
ARNOLD VOLPE. 
near Dresden, 


LEOPOLD AUER AND HIS PUPIL, 


PROP. 
AND MRS 


This photograph was taken at Laschwitz, last July 


became marooned in that city and unable to return to his 


St. Petersburg home and pupils. 





Nina Morgana at Maine Festival. 
Nina Morgana, soprano, is singing at the Maine Musi 
Festival, held at Bangor and Portland. She appeared Sat 
October 3, at Bangor, and will sing this 


Portland. Her numbers are by 


urday evening, 


evening, October 7, in 
Bellini and Gounod. 

A complete account of these appearances will be given in 
the October 14 issue of the Musicat Covarer in the report 
of this festival. 

Miss Morgana had been engaged to sing with the Chi- 
cago Grand Opera Company this year, but, on account of 
the cancellation of its season, she will now be available 
for concerts and recitals. 


Miss Morgana is at present coaching with A. Carbone, 


the New York vocal authority. 





King Albert of Belgium is a very good violinist. 





“Dawn in the Desert’ 


By GERTRUDE ROSS 
Sung with great success by Mme. Schumann-Heink 
WHITE-SMITH COMPANY 


HERBERT F RYER 


The Distinguished English Concert Pianist 
in America the Whole Season 1914-1015 
For Engagements, Etc., Address 


WOLPSOHN MUSICAL BUREAU, 1 West 34th Street, New York 
































nunaiwen » HARRACK 


Brilliant Baritone EMINENT COURT PIANIST 


Address, Howard Pew, care of Musical Courier, Manager of 
recent tour of Arthur Nikisch and London Symphony Or- 
chestra; also A. F. Wands—Per. Mgr. Middle West, Cleveland, O. 








THEODORE 


SPIERING 


CONDUCTOR — VIOLINIST vi America Season (914-1915 
Present address: Hotel Wellington, 65th St., and 7th Ave., Hew York 














Mme. KATE ROLLA 


Former Prima-Donna, 
House, Moscow and St. 
tan, New York, ete. 

PUPIL OF MARCHESI 
Voice Culture, Opera or Concert, Repertoire, Diction. 
JUST RETURNED FROM EUROPE 
Address: Care of Musical Courter 


Cevent Garden, London; Imperial 


Opera 
Petersburg; San Carlo, Naples; 


Metropoli 








Heinrich Hensel 


ROYAL COURT SINGER 


THE FAMOUS WAGNER TENOR 





Covent Garden Opera London 
Wagner Festivals Bayreuth 
Opera House Hamburg 
Theatre de la Monnaie Brussels 


Metropolitan Opera House, New York 





SEASON 1914-15 
Grand Opera, Chicago 


ADDRESS, CARE MUSICAL, COURIER 




















WINNIFRED 


BAMBRICK 


Canadian Harpist 








“she has enormous virtuosity.” 


New York Herald 


“exhibits surprising vigor of style.” 
New York Times 


“She aroused sincere enthusiasm.” 
Brooklyn Daily Eagle 





Management: M. H. HANSON 
437 Filth Avenue “i New York 
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FRANCIS MACMILLEN AT THE VILLA LANTE, AT ORTE, 
The Duke Lante della Rovere, (4) The Duchess Lante 
The Count Chalani. 


Lady Matilda Lante, (2) Francis Macmillen, (3) 
lella Rovere, (5) 


Macmillen in Rome. 


The accompanying photograph shows Francis Macmillen 


with the Duke and Duchess Lante della Rovere and their 
daughter, Lady Matilda Lante. It was taken on the occa- 
ion of a visit of the violinist at the Villa Lante, near 
Rome, where he has spent much of his vacation time in the 
past few years. The estate is one of the most ancient in 


and is a favorite rendezvous of many great person- 
age cluding King Victor Emanuel, who has been a guest 
The della Roveres and 
between them have given seven 


here on more than one occasion 
r cousins, the Orsinis, 


‘opes to the world, 


Christine Miller at Norwich. 





The Ba 
tine Miller 


' ' { 
the clu ne 


f Club of Norwich, Conn., presented Chris- 
soloist at the last concert of the season, and 
press were enthusiastic in their praise of this 

ing artist's work The Norwich Bulletin stated the 
following: “Miss Miller's appearance was looked for with 
keenest 
ising Her voice is rich, full and even, and her art 


anticipation and her work was wonderfully 


A brief explanation of her Gtrman group en 


audience to heartily enjoy this number. Her 


English group was well chosen and showed her versatil- 


HIELEN BLAIN SO" 


Address: Usual Agents 
Residence: 29 Upper Baker St., Regent's Park, London, N.W. 
Telephone 471 Maytair 


YEATMAN GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura 
and other prominent Artists and Teachers 


Studios: Holland House, 143 Maida Vale - 


The most eminent Composers, best Songs and 
Seng Cycles are to be found in the Catalogue of 


BOOSEY & CO. ‘isin 


PREE oa request. THEMATICS of latest important additions 
9 East 17th Street New York 


HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 








London 














Co-Editor, Garcia’s “Hints on Singing”; Author, 
New English Version of “Carmen”; Translator, 
Metzler’s Mastersongs, “Lieder in English.” 





40 Ave. Road, Regent’s Park, N. W., London 














NEAR ROME, ITALY. 


ity in a very fortunate way. The “Agnus Dei” by Bizet, 
which she sang with Mr. Kronold, was beautifully given 
and showed her voice and art to the best advantage. She 
was recalled at every appearance and received a lovely 
bouquet of flowers.” 

Miss Miller, who has been spending the summer abroad, 
has secured passage on the steamship Potsdam, which will 
sail from Rotterdam for America, October 10. 





Mercedes Devries-Schmit 
a Red Cross Nurse in Paris. 


The accompanying snapshot shows Mercedes Devries- 
Schmit, wife of Hubert Schmit, who is now serving in the 





MERCEDES DEVRIES-SCHMIT AS A RED CROSS NURSE. 


French army at the general’s headquarters under General 
Gallieni. 

Mme. Schmit, who is the daughter of Herman Devries, 
the Chicago vocal teacher, is shown in her Red Cross uni- 
form. She is an active member of the Red Cross nurses. 
Mime. Schmit, who is well known in Chicago, where she 
made her home for many years, was previously an Amer- 
ican citizen, her father, Herman Devries, being an Amer- 
ican by birth. 


New Orleans plans to open its opera season on No- 


vember 12. 





Cable: Veynote, Lendes 





CONCERT DIRECTION 


DANIEL MAYE 


ENGLAND'S PREMIER AGENCY 


Established 1890 
Chatham House 
George Street 
Hanover Square, W., 
LONDON, ENGLAND 





PATERSON FESTIVAL 
CHORUS REHEARSALS. 


Large Increase in Number of Members—Record 
Season Expected—Director Wiske Negotiating 
with Noted Soloists—Orpheus Club Com- 
bined with Symphony Orchestra to 
Give Five Concerts—Gertrude 
Fozard to Give Recital. 


Paterson, N. J., October 4, 1914. 

The Paterson Music Festival Association has started 
upon its thirteenth season with a record chorus. There 
are already registered 150 more singers than at this time 
a year ago. Applicants are applying daily for member- 
ship cards, and if the present increase continues very long, 
Paterson will have a remarkably large group of singers. 

C. Mortimer Wiske, the director, is arranging several 
new novelties for the festival programs. There will be 
many new and unusually attractive features for the con- 
certs. Too, Mr. Wiske is negotiating with many of the 
world’s best known soloists for this occasion. 





Gertrupe Fozarp To Give REcrrAat. 

“Little Gertrude Fozard,” the young singer of Paterson 
who created such a sensation last spring when she won 
the competition for local soloists at the annual Paterson 
Festival, will give a song recital in the high school audi- 
torium, on Wednesday night, October 7. Following this 
appearance she will leave for Cincinnati to take up her 
studies at the Cincinnati Conservatory of Music. It will 
be remembered that the Paterson Festival Association had 
arranged for her to continue her musical education at the 
Royal Conservatory in London. On account of the war, 
however, this became impossible, and instead, Miss Fozard 
will go west. In Cincinnati she will take up all of the 
branches of music necessary to make of her a full fledged 
artist. All of her expenses are to be borne by the Pater- 
son Festival Association. T. W. ALLEN. 





JERSEY CITY ITEMS. 


17 Brinkerhoff Street, } 
Jersey City, N. J., September 26, 1914. 


Mr. and Mrs. Augustus Wilson, who have been for sev- 
eral years in the choir of the Emory Methodist Church, 
have returned from a vacation spent at Ocean Grove. Mr. 
Wilson goes to a New York church as tenor soloist, while 
Mrs. Wilson will remain with the Jersey City choir. 

Karl Krieg, a young violinist, an exponent of the Heer- 
mann-Sevcik school of instruction, and who has been 
studying for several years with Michel Sciapiro, has 
opened his studio at 117 Fairview avenue, this city. Mr. 
Krieg has made a good use of his years of study, ac- 
quiring a correct technic, and this, augmented by natural 
talent, insures him a bright future. 

The following is a program given by the young violinist, 
assisted by Daniel Lieberfeld, pianist: Concerto in G 
major, No, 7 (De Beriot); nocturno (Sciapiro), “Frith- 
lingsrauschen” (Sinding), legende (Wieniawski), minuet 
in G major (Beethoven), “Souvenir” (Drdla), “Chanson 
Sans Parole” (Sciapiro), gavotte (Sciapiro), Karl Krieg; 
prelude (Rachmaninoff) and valse scherzo (Moskowski), 
Daniel Lieberfeld; “Dance de Tziganes” (Nachez), Karl 
Krieg. Jessre Bruce Lock Hart. 





Praise for Palestrina. 

Palestrina, the oldest of all composers whose works are 
still likely to be heard in concert halls, was until recently 
believed to have been born in 1524 or 1526, says the New 
York Evening Post. Riemann accepts the latter date, for 
which Haberl pleads. But more recent researches seem 
to indicate that Palestrina was born in 1514. In view of 
this discovery, preparations have already begun in Italy 
for worthily celebrating its one hundredth birthday of 
the master who marks the climax of Catholic church music 
as Bach does that of the Protestant Church. Wagner was 
a great admirer of Palestrina, and Saint-Saéns thinks that 
the beginnings of modern musical expression must be 
sought in the “Stabat Mater” of that old master. 








Where We Got It. 


There is reason to regard the Hindus and the Chinese 
as in possession of some form of musical notation. The 
Greeks had a system of writing music, but its comprehen- 
sion evades us. The Latin notation was, like that of the 
Greeks in this one particular, alphabetic. A generally 
accepted tradition credits St. Gregory with the reduction 
ot the scale to the octave and the naming of the seven 
notes, a service which has commonly won for him the 
credit of the invention of the art of writing music.—New 
York Sun. 
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Germaine Schnitzer Praised. 

Boston and New York critics have extolled Germaine 
Schnitzer’s pianistic ability in no reserved manner. The 
following press notices show their unqualified and unani- 
mous praise of the pianist: 


To say that Miss Schnitzer achieved success is to put it all too 





mildly; hers was a blazing triumph, a complete conquest of the 
hardened and the inveterate among concert goers. This girl is, 
without question, the greatest and most important new voice in 


piano playing that has sounded wpon us for a decade at least. Miss 
Schnitzer has the soul and of a genius,—Boston 
Journal. 


temperament 


In the course of fifeeen or twenty minutes, Miss Schnitzer 
provided the patrons of these concerts with more sensations than 
they had experienced probably in as many months. Only one per- 
formance of the Liszt E flat concerto, out of the dozens which have 
been given in this city of late years is to be ranked at all with 
the performance of yesterday. This 1906, when Dr. Muck 
and Moriz Rosenthal played the concerto together. That sensation 
was, if anything, eclipsed by the effect of yesterday. With Dr 
Muck’s enthusiastic overwhelmed her audi 
From here on the performance was really incredible 
Miss Schnitzer played like a demon! And this is the way the con 
the way in which not three performers 
Boston Post. 


was in 


assistance, she simply 


tors, 


certo ought to be played; 
have been heard to play it in this city. 





There is more to be said. She is a musician in the nar 
row meaning of the word; she is also a poet. Such women and 
are very extravagant to say that Miss 
Schnitzer is indeed an the world of 
Seldom does any pianist display both strength and tender 
ness, marked sentiment that is 
charged with womanly feeling 
Boston Herald, 


men rare, and it is not 


extraordinary apparition in 
pianists. 
proficiency and 


both mechanical 


and arises to imaginative heights. 


Miss Schnitzer, who is not yet twenty-five, indubitably is on the 
high road to achievement that should place her in the front rank 
Hers is an individuality that has 
grown to know the worth of poise and restraint as well as exuber 
ance and warmth of feeling, and it is in this command over her 
emotional and intellectual forces that makes her performance attain 
the significance it does.-New York Journal. 


among the pianists of the period. 


recital. . . If ome 


Miss 


piano piece more than another is hackneyed it is Schumann's “Car 


Schnitzer actually humanized her 

















GERMAINE 


SCHNITZER. 


naval.” Yet it came as newly to Miss Schnitzer’s audience as it 
seemed to come to her. They heard and she felt it not as a minute 
tour de force, but as the swift procession of romantic fancies that 
unrolled itself before Schumann's eyes Once more the 
fitful pageant had the glamour that is its fluid life. . . . No 
wonder Miss Schnitzer humanized the recital. Imagination and 
poctry were in play in it-~—-New York Evening Sun. 
(Advertisement. ) 


and cars. 





An Interview with Frances Ingram. 

“How is it,” Frances Ingram was asked in a recent in- 
terview, “that you meet with such tremendous and unfail- 
ing success in singing the ‘Cry of Rachel’? I hear it from 
every side. In fact, only the other day I was told of a 
lesson in sympathy conveyed to one heart through your 
wonderful interpretation of this song.” 

“How do I do it?” replied Miss Ingram. “Why, I don’t 
know unless it’s because I don’t try to make an impres- 
sion. In my delivery I know that I have either a message 
to give, a picture to paint, or a story to tell, all depending 
upon the character of the song. Now my only effort is 
to make it clear to my listeners. Using the ‘Cry of 
Rachel’ as an example—you remember that it is merely 
a character sketch, so to speak. Therefore I see before 
me the mother who is half crazed with grief at the loss 
of her only child, her bough of the almond tree fair. I 
see her beating on the great barrier between her and her 
loved one, stretching out her arms to the unknown. Power 





which has so cruelly robbed her life of its reason for ex- 
istence. So keenly do I feel her sense of darkness and 
her prayer for the ‘dawn of light to open again, that for 
the moment the audience is entirely lost to me. In its 
place there is nothing left but the great black abyss of 
the mother’s despair. Many times I have been startled 
by the tremendous applause which the song has evoked. 
I invariably have to repeat it once and several times twice. 
Upon return engagements, requests come in for me to 
please sing the ‘Cry of Rachel.’ I must admit that it is a 
success. Sometimes I wonder if it is not the sentiment 
in the song, for I am sure that the only effort I put forth 
is to feel every word, I am so happy and pleased if it 
has touched the heart of anyone and helped them ever so 
little, for by this I know that the message has been re- 
































FRANCES INGRAM 


ceived—the greatest commendation an artist may hope 
for.” 
“ , 
Percy Hemus “Draws.” 
New York, October 1, iota 
To the Musical Courier: 


Being a baritone I have no cause for jealousy so far as 
Caruso’s singing is concerned—but I did envy his power 
to “draw.” So after “years of study” I 
talking pictures—a story without words 


send you my 


using only the 


ART(IST) AND PUB(LIK 





expressive faces of Art (ist) and Pub (lic) which your 
art editor will be able to interpret for you at a glance. 
Sincerely, Percy Hemus. 


A Musicat Courier representative called at the Sher- 
wood School, Chicago, Wednesday afternoon, September 
30, to meet Georgia Kober, president of the school, upon 
her return from Europe. The Sherwood School now oc- 
cupies all the third floor in the Fine Arts Building Annex 
and these new accommodations are far superior to those 
found in its former home. The rooms are more spa- 
cious, more numerous and the atmosphere 





generally 


ging Department—— 


Alfred Ilma 


THE OPERATIC BARITONE 


Henri La Bonte 
THE EMINENT TENOR 


Beatrice McCue 
THE AMERICAN CONTRALTO 


Adrienne Remenyi 
THE SINGING AUTHORITY 





INCLUDES 


Wie the free supplementary classes offer- 
ing the most thorough and practical course | 
for singers preparing for church, concert, i} 
opera or teaching. iti 


For Catalogue, write to Sec’y, Box 7 


The von Ende School of Music 


44 Wesi 85th Street, New York 























speaking, is more school-like, and frankly speaking, the 
reporter told Miss Kober that he expected big things 
hereafter from the Sherwood School When asked by 
the president as to the object of his visit, the reported 
told Miss Kober that he had been directed to secure an 
interview for the Mt 

“First of all, how often have you been to Europe?” was 


sicaL Courter from her 


the first question ventured. 


“This was my first trip to Europe I was in Berlin 


only ten days before war was declared, and I did not 


see any evidence of anything of a disturbing nature in 
Berlin up to the time of the mobilization of troops, after 
which there was excitement everywhere, train service was 
crippled at first and finally within 
Not 


well I was greatly handicapped and in several instances 


a very few days there 


was no train service at all speaking German very 


was followed to my pension and questioned closely, was 





lil 
IA KOBER, 


Photo by Matzene, Chicago 
GEORG 


arrested six times as a Russian spy, four times as an 


English spy, but my passports saved me from going t 
jail Il was given less than two hours’ notice to leave 
Berlin, but was fortunate enough to leave on the special 
train provided for Americans for Holland and from Hol 
land I went to London 

“I toured England in a motor 4 and before leaving 
London had the pleasure of meeting Lord Northcliffe at 
a tea and we had a most delightful and interesiing hour 
together, as I found him a most courteous and charming 
gentleman and I cherish very much an autographed pho 
tograph of himself which he was kind enough to send to 
my hotel.” 

When asked if she had witnessed any interesting scenes 
of the war, Miss Kober replied: “I saw thousands and 
thousands of soldiers in Germany, Holland and England 
but I saw only two trains full of wounded, and the view 
was enough to make any heart bleed for those poor fel 
lows and their families. I have seen Europe under trying 
conditions, but hope to enjoy another vacation after peac« 
is restored in that beautiful country.” 

Miss Kober will appear again this year as soloist 
concert and recital all over the country and head the vi 
department at the Sherwood School, where for five ye 


she has been the energetic and popular president. 
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MME. BLOOMFIELD 
ZEISLER INTERVIEWED. 


Noted Musicians Visited by the Pianist During Her Summer 
Trip Abroad— Enjoys Long Tramping Journey. 


sday afternoon, September 30, a representa- 

Musica, Courter called at the residence of 

eld Zeisler, in Woodlawn, Ill, in order 

view from the brilliant pianist on her 

i u He was ushered into the sump- 
y room of Mme. Zeisler’s 

from the world’s most 


home, in which can 
iphed photographs 
ers, singers, pianists, violinists, and con- 
ile he was looking over the innumerable 
Mme. Zeisler in her career, the hostess 

Being told the object of the Musicat Courier 
ited him to take a pad and pencil and 
developed itself in regular dictation. Un- 
r the readers of the Musicat Courter the 
a proficient shorthand writer, and many of 
iant remarks will necessarily have to 
know, we left for Europe on the steamship 
of the greatest hotels afloat. I have 

yet their other 
compare in any way with this remark 

le La France 


full floor being given to parlors, 


on the French line boats, 


It has been beautifully de 
smoking 

gy room and library While on La France 
tl vie ure 


yentlemen I ever have met seside, 


of meeting Captain Poncellet, one 
musician and speaks Lnglish fluently. 

ll enough in your paper about Captain Pon- 
Mr. Zeisler’s and my gratitude for this 
er. While on La France [| played for the 
Anna Case, soprano of the Metropolitan 


same boat, and who, by the way, 


f a beautiful voice, sang several arias. 
ed Paris, Moszkowski and his son called 
M oszkowski’ n now is at the front 
As you know, Moszkowski married 


Chaminade and though he is a German by 
naturalized a Frenchman and his son took 
of his father for his nationality. Mr. 


the last ten years wanted to take a trip 
mp through villag« instead of going to 
For ten years we have been unable 

his de ; once Mr. Zeisler was sick, an 
else happened and so on until this 


minds that nothing would stop us 


across egg acieaete Equipped 


ck trapped over out 1oulders, our 
d, shod with heavy thes we reached 

ve were met at the depot by a machine 
Hofmann and we enjoyed a drive to Mt. 
Hofmann has his summer residence. This 
Vevey We spent a most charming af- 


that very interesting house, which 


lat lrawn by Hofmann, who, as you may 
niu The automobile in which 

Hofmann, who has secured 
ifferent parts of automobiles. His 


even more remarkable than his 


: SODER-HUEGK 


rae EMINENT GERMAN ees bee 
ct Voice Placement and Tone Development, 
mber of engagements. ngers prepared for 
Celebrated Garcia Mehaf taught. 


Metrepoliten Opera House, 1425 Grentwer New York Phoae 6221 Bryant 
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Alice Sovereign 


MANAGEMENT : 
t. rONIA SAWYER, 1425 BROADWAY, N., Y. 


music room, and his beautiful wife has made their home 


a place of industry, rest and culture. We expected the 
next day to go and see composer Poldini, but he was in 

Pest, staging his new opera. Now, on account of the 
war I wonder what happened to Poldini and his opera. 

On the following day we were invited to the home of 
Paderewski, at Morges, near Lucerne. Before dinner the 
Paderewskis took us to their chicken farm, which is noted 
the world over, as many new specimens are being bred 
solely on that farm. All over the walls of the chicken 
coops are hung diplomas won by the Paderewski chickens 
at different fowl exhibitions all over the world. Pader- 
ewski has also one of the best known collections of Chi- 
nese art of all kinds and Chinese masterpieces are to be 
seen all over the house. The Paderewskis have that 
Polish hospitality for which that country is famed, and 
people are dropping in on the Paderewskis daily from 
every part of the world during the summer season. While 
we were entertained by them we met eighteen or twenty 
pople and many of them from different countries 

“After leaving the Paderewskis we went to Les Avant, 
near Montrey, and when reaching that little town Mr. 
Zeisler at the station wished to buy tickets for Interlaken 
and wanted to pay for the transportations with paper 
money. He was informed that only coin would be ac- 
ceptable and for the first time then we knew that some- 
thing was wrong. We had been tramping for a week or 
so in the mountains and were far from realizing that one 
of the big dramas in the civilized world was being en- 
acted beyond out sight. From the stationmaster we got 
the information that Russia and Germany and Austria 
were at war. From the station Mr. Zeisler went to the 
hotel, which was closed, yet he met several friends who 
were able to exchange some of Mr. Zeisler’s paper money 
for gold. Then the tickets were purchased and we 
reached Interlaken the same day, where we found mat- 
ters still worse, as there were many Americans nearly 
stranded in that locality. A committee for American re- 
lief was started at once arid Mr, Zeisler was elected chair- 
man of the committee. 

“While at Interlaken we were told that mobilization of 
the Swiss army had taken place, and to think that such a 
small nation brought together 450,000 men at the expense 
of forty million francs a month is enough to make one 

Mobilization stopped all traffic for a long while 
American committee was very much put out, not 


shudder. 
and the 


AT HOME OF PADEREWSKI. 
Fannie Bloomfield Zeisler and the Polish pianist are standing 
Between them is Paul Zeisler, son of Mme. Zeisler. 


together 


knowing how they could reach the frontier. However, 
Mr. Zeisler and the other men on the committee chartered 
a special train made up for Americans and by Americans. 
We had on that train very good accommodations, yet it 
took fifty-seven hours from Luzerne to Rotterdam. Most 
of the trip was made through German territory, and we 
were beautifully treated all through the journey, the in- 
habitants of the places where we stopped, cheering ‘Hoch 
America.’ The burgomaster of one of the large towns 
asked us when we would return to America to tell the 
truth about the manner in which we were treated on our 
journey and really the truth is that we were treated gal- 
lantly everywhere. 

“We came back on the steamship Rotterdam, where we 
had the pleasure of meeting several musical celebrities, 
Johanna Gadski, Mme. Schumann-Heink, Max Zach and 
Lura Abell, the assistant to the Berlin representative of 
the Musicat Courter. The Rotterdam, on which we 
had three rooms, was packed, and it was only due to 
one of my sons that Max Zach was able to return by that 
boat to America, as he shared his room with the distin- 
guished conductor of the St. Louis Orchestra.” 


The interview then was near a close, but the reporter 
could not help but ask about Mrs. Zeisler’s sons. “Well, 
here are a few snapshots,” said Mrs. Zeisler, “which were 
taken by my son Ernest. My baby boy is shown on the 
picture taken at the Paderewski home. He is a nice boy, 
my Paul,” said Mrs. Zeisler. “He is only sixteen years 
old and has entered as a student of Harvard University 
this year. He could have entered last year, when fifteen 
years old, having graduated from high school when only 
fourteen, but his father would not let so young a boy 
enter Harvard. I am very proud of my boys and I have 
reason to be.” 

Mrs. Zeisler then was kind enough to give the reporter 
the accompanying pictures, one showing the brilliant pian- 
ist with Johanna Gadski and Ernestine Schumann-Heink 
on board the steamship Rotterdam. The other picture 
shows the Zeisler residence in Chicago, and the group 
picture shows Mme. Zeisler standing next to Mme. Pader- 
ewski, Paderewski, Sigmund Zeisler and his son. At the 
entrance door Mrs. Zeisler was asked if she would be very 
busy giving concerts this year and her answer was “More 
so than I expected. I am glad to be back home and will 
be even happier when the war will be over and peace once 
more restored in the world.” 


ON THE SS. ROTTERDAM EN ROUTE TO NEW YORK. 
Left to right: Johanna Gadski, Ernestine Schumann-Heink, 
Fannie Bloomfield Zeisler. 








































THE ZEISLER RESIDENCE IN CHICAGO. 
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Myrna Sharlow’s Opportunity. 

Myrna Sharlow’s first real chance on the operatic stage 
came last March, when Mme. Melba’s sudden indisposition 
just before a scheduled performance of “La Boheme,” at 
the Boston Opera House, gave the young American girl 
the opportunity to sing Mimi. She was born in James- 
town, N. Dak., July 19, 1893. Her first appearance in pub- 
lic was made in the Otis Skinner production of “Kismet,” 
in which she sang during the autumn of 1911, The follow- 
ing season she was engaged by Henry Russell for the 
Boston Opera Company. Small parts at first, and then 
more important ones fell to her share. At the close of the 
season she undertook a concert tour of New England with 
several members of the Boston Opera Company, winning 
considerable success, while the following summer she spent 
in study with the vocal teacher, 
Frederick E. Bristol. The 
quality of her work steadily 
won her admirers during the 
winter of 1913-1914, but her 
greatest opportunity presente:! 
itself at the close of the season, 
when, virtually at the twelfth 
hour, she was called upon by 
Mr. Russell to substitute for 
Mme. Melba as Mimi in “La 
Boheme” without opportunity 
for as much as a single re- 
hearsal. With perfect assur- 
ance and the self posession of 
a veteran, Miss Sharlow inter- 
preted the role in so finished a 
fashion as to win the heartiest 
approbation of the most exact- 
ing critics. 

Her triumph at this perform- 
ance led to an engagement at 
the Covent Garden Opera 
House, in London, where, on 
July 16 last, she had the honor 
of creating the role of Sam- 
aritana in the first production 
of Zandonai’s “Francesca da 
Rimini.” The London news- 
papers were enthusiastic about 
her work. The music critic of 
the London Globe wrote: “An- 
other individual success was 
won by Myrna Sharlow, who 
sang Samaritana. Miss Shar- 
low sang with an amount of 
charm that proved her to be a 
very valuable acquisition”; 
while the London Times stated : 
“A special word of praise seems 
due Myrna Sharlow, who, as 
Samaritana, sang with an ap- 
pealing freshness of voice in 
the duet with Mme. Edvina in 
the first act.” 

At the close of the Covent 
Garden season Miss Sharlow 
returned to America and the 
illness of Helen Stanley gave 
her another opportunity. With 
but one rehearsal the young so- 
prano sang Micaela in the New 
York Century Opera Com- 
pany’s recent production of 
“Carmen,” revealing herself to 
discriminating musicians as an 
artist of the truest stamp by 
the beauty of her voice and 
the deftness of her imperson- 
ation of the Spanish peasant maid. Miss Sharlow was 
engaged to sing at the first Sunday night concert at the 
Century Opera House and won new laurels by her rendi- 
tion of the “Bird Song” from “Pagliacci.” She will spend 
the remainder of. this season in concert work. 





ET 





D’Aubigne at Nice. 


D’Aubigné, the voice teacher, who makes his home at 
the Villa D’Aubigné at Sevres on the outskirts of Paris, 
and who has also a permanent home on the Rue de Le- 
pante, Nice, has decided to remain in France throughout 
the war. He has turned over his Sevres villa to the Red 
Cross Society as a convalescent home for wounded French 
soldiers, and it may be added that no place could be better 
suited for this purpose, as this villa is a very spacious one 
and is situated high up on the hillside just adjacent to the 
famous park of St. Cloud. 

Mr. D’Aubigné has taken all of his pupils with him to 
Nice. As he had a home there, there seemed to be no rea- 
son for fleeing France on account of the war, Nice being 
far removed from the seat of hostilities. It has been for 





some years Mr. D’Aubigné’s custom to close his Sevres 
villa during the winter and take his entire class to Nice 
during January, February and March, so that his departure 
this year was only necessarily a little earlier than usual, 
but his plans were otherwise unchanged. 





David Bispham Begins Season Early. 

David Bispham has hardly known where his last season 
ended and his present one began. He sang very late into 
the summer and began early in September, when he ap- 
peared at Mount Kisco in the great Red Cross benefit that 
was given by some of the most prominent members of the 
dramatic profession in Miss Leonard’s Open Air Theatre 
Mr. Bispham was in excellent voice and sang “Where’er 
You Walk,” the “Prologue” to “Pagliacci” and, by especial 
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MYRNA SHARLOW AS MIMI IN “LA BOHEME.” 


request, the ever popular “Danny Deever,” which he has 
made one of the most widely known songs of present day 
literature. 

September 26, Mr. Bispham appeared for the benefit of 
the Presser Home of Aged Musicians founded by Theodore 
Presser. A delicate compliment was paid Mr. Bispham 
when one of his records was placed in the corner stone of 
the building. It is evident that there was pride in the fact 
that Mr. Bispham was a Philadelphian. 

Mr. Bispham also sang before the members of the Tv- 
keneke Club, of which he was formerly president. This 
is one of the foremost of the clubs of Connecticut, near 
the baritone’s country home. Besides singing many well 
known selections, he recited and acted “King Robert of 
Sicily.” 

Among his early engagements are appearances at Colum- 
bia University, New York, and in Philadelphia, for the 
third time under the auspices of the Pennsylvania Univer- 
sity. 





The Carlsruhe Conservatory had go1 students last sea- 
son, 


Minneapolis, Minn., October 2, 1014 

Signor Fabbrini, Harrison Wall Johnson and George 
Riecks are announced to give illustrated talks on the Bee- 
thoven Cycle—six concerts offered by. the Minneapolis 
Symphony Orchestra. They will be assisted by Karl 
Scheurer, violinist; Esther Jones Guyer, contralto; Ebba 
Sundstrom, violinist; Sudworth Frazier, tenor, and Mrs. 
Pendleton. The dates for these events will occur on Sat 
urday mornings, preceding the orchestral concerts, at 11 
o'clock, in the school recital hall, and will be open to the 
general public without charge. 

Helen Elken, soprano, of North Dakota, and Ruth 
James, soprano, of Tracy, Minn., returned during the week 
to continue their vocal studies with William H. Pontius. 

An informal reception and 
tea was given on Friday after 
noon, September 25, with Signa 
C. Olson as hostess of the 
occasion, assisted by Louise 
Harrison Adams, of the fac 
ulty 

Mrs. Herbert Pendleton 
pianist, and Ebba Sundstrom, 
violinist, will give the regular 
Saturday morning faculty re 
eital, October to, 

Alma Shirley, soprano, pypil 
of William H. Pontius, and 
Olga Hesse, pianist, pupil of 
Signor Fabbrini, gave a con 
cert in Rice Lake, Wis., Friday 
evening, September 25 

Charles M. Holt will direct 
the University of Minnesota 
Dramatic Club (The Masquers) 
again this year. Trials for new 
members were held last week 
and over a hundred prospective 
Chespians appeared \ strong 
modern drama will be pre 
sented at a downtown theatr« 
some time before the holidays 
Plays by Bjornson, Shaw, Gia 
cosa and Bennett are under 
consideration 

Mary G. Kellett gave 
pleasing recital of several of 
Browning's poems recently 
The program included “Count 
Gismond,” “Andrea del Sarto 
“My Lost Duchess,” “A Tale” 
and “Prospice.” 

Alice O'Connell will direct 
the plays for the University 
Farm School again this year 
Harriet Hetland has begun her 
classes with the St. Paul 
Y. W. C. A. Hazel Bartlett 
has charge of the expression 
work for the St. Paul Institut 
this year, and Miss Bartlett 
and Beulah Brown each teach 
two evenings a week for the 
institute extension work. 


John McCormack 
Due Very Soon. 


John McCormack, the tenor 
_ . is booked to return to Amer 
ica on the steamship Maur« 
tania, which is due in New 
York, October 16. 

Mr. McCormack will open his season in Fort Wayne 
Ind., Monday, October 26. His first concert in New York 
will be given in Carnegie Hall, Saturday evening, October 
31. 

All of the tenor’s European engagements, excepting 
those in London, Paris and Ostend, were cancelled fo) 
lowing the outbreak of the war, and he has been resting 
quictly at his home in Hampstead since August 1. 

“This unfortunate war,” John McCormack wrote to 
Charles L. Wagner, his manager, “is not without its good 
side. It has enabled me to enjoy the first real rest I have 
had in almost four years.” 





Fremstad Triumphs at Seattle. 


Word has been received at the Foster & David office 
New York, that Mme. Fremstad’s first concert of the sea 
son, at Seattle, October 1, was a splendid triumph. Mme 
Fremstad was greeted by a large and enthusiastic audiep 
and she was obliged to respond to many encores, I 
New York recital will be given at Carnegie Hall ong 
afternoon of December 16. 







P gresiiefnmete 


tars ee Eo 





MUSICAL COURIER 


October 7, 1914. 








AND 


SOUSA iis BAND 


“HEARD THE WORLD 
AROUND” 


Office: 1 West 3th Street 
Telephone 6128 Greeley 


Alexander FSB. CEL 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, - 


KIDD KEY CONSERVATORY “%33%3" 


Hans Richard hes been made Director In the Conservatory and Is cahtah tant by an abie 
corps of teachers. Bendetson Netzorg has also been added to the Conservatory 


t it atal addres 
a ee MRS. L. A. KIDD KEY 


INEZ BARBOUR raceme 


Management: Wolfechn Musical Bureau, 1 West 34th St., New York 


-rronence AUSTIN 


America’s Violinist 
Season 1914-1915 Now Booking 
Engaged for Maine Festivals, with Bos- 


ton Symphony Orchestra; Aeolian Hall Re 
Norwich Monday Musi 





New York 











1, December 3; 
sl Club, ete 
idress THOMAS McGRATH, 

Murray Hill, 2239. 


133 East 
y Phone, 


sCATHERWOOD “=” 


Fowler tments, 1110 W. Washington — 
Los Angeles, a" Phone 


MARIE KAISER 
SGPRANO 


WALTER ANDERSON, 171 West 57th St., New York 





Management: 


MAkcarET SHIRLEY 


Soprano 
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SARA HEINEMAN 


Concerts and Recitals, also Southern 
Folk Songs in Costume 
3671 Broadway - - New York City 
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BASS Metropolitan Opera 
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Address: Management, Wolfsohn Musical Bureau 
1 West Mth Street, New York 
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CHARLES W. CLARK 
MAKES HOME IN AMERICA. 


American Baritone Returns to His Native Land—Interesting 
Incidents of His Career—M. H. Hanson Will 
Be Clark’s Manager. 


Charles W. Clark, the American baritone, who has just 
completed arrangements to be managed by M. H. Hanson 
during this season, is almost too well known to the musical 
public of the world for his work to require any special 
comment, but it may be worth while to recall some of the 
incidents of his early career and of his later appearances. 

As has already been told in the columns of the MusicaL 
Courter, Mr. Clark was the son of a miller, and was 
himself, as a boy, a miller. Even during the time when 
he was busy at the mill he was always singing, and dur- 
ing those early years he also received some instruction, 
which must have been of an excellent kind. He sang in 
public off and on, but, of course, he did not consider him- 
self a musician, or, at least, not professionally, for he was 
a professional miller, and if it had not been for an acci- 
dent he probably would have gone on to the end of his 
days being a professional miller instead of a professional 
musician, for it is well known that there are many great 
talents buried in regular commercial lines, talents which 
some accident might have brought forward, but which 
have never been subjected to the necessary impetus or 
the indispensable shock or influence. This accident (and 
the incident has also been recorded in these columns) 
was the breaking of a mill stone and the flying of a bit of 
grit into one of Mr. Clark’s eyes. It was thought for a 
while that he would be rendered blind. His work at the 
mill had perforce to stop, and so it was that he took up 
music professionally. His talents had always been recog- 
nized in his home community and the surrounding terri- 
tory, and when he began to put his mind entirely upon 
the problem of music, the scope of his work soon broad- 
ened until he became a well known figure in the Middle 
West where he, lived. But he was still very young and 
very ambitious, and he believed that he could conquer 
the world and win a high position in what he now recog- 
nized as his chosen art; and subsequent events have proven 
that he was right. 

After advancing as far as he saw his way clear in his 
restricted home surroundings, he decided to go to Eng- 
land, and his success in London was immediate and sin- 
His later travels, too extensive to be given here in 
detail, have taken him to all the great capitals of Europe, 
and he has been uniformly successful everywhere. He 
has had the honor of being decorated by the French Gov- 
ernment and has been presented with medals by both. the 
Beaux Arts and the Conservatoire. He was the first 
American singer ever to appear with the famous Con- 
Orchestra of Paris, the oldest and generally 
considered to be the best symphony orchestra in France, 
and one of the leading orchestras of the world. In Paris, 
where he made his home for some years, he was recog- 
nized as being one of the leading resident artists, and his 
services were in frequent demand by conductors of the 
prominent symphony orchestras for solo work, both alone 
and in cantatas and oratorios. 

The press of the principal European cities has spoken 
of Mr. Clark’s art in the very highest terms. 

Although Mr. Clark lived abroad for some years he has 
not been a stranger to America during that time. He has 
made occasional short tours in this country, and his fame 
has gradually grown, so that he remained here throughout 
last season. He was booked this season for an extended 
tour in England, which would have lasted until Christmas 
time, after which it was his intention to come to Amer- 
ica. This tournee had, of necessity, to be canceled, and 
his American tour will begin immediately. 

During his years abroad Mr. Clark’s style grew in 
breadth and in depth, so that he is now recognized as one 
of the world’s best lieder singers and interpreters of 
modern song. He possesses a poise and a dignity, to- 
gether with an immense wealth of personality that are 
irresistible, and his thorough musicianship, his perfect 
enunciation and the natural beauty of his voice give his 
performances a charm rarely equaled. 

Mr. Clark has definitely given up his residence abroad 
and has disposed of his house on the Rue Leonardo di 
Vinci in Paris. He has brought his family home to 
America, and it is understood that he will make his head- 
quarters permanently in this country. 
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Mrs. McConnell Returns. 


Minnie M. McConnell, teacher of voice culture, and sec- 
ond soprano of the McConnell Vocal Trio, opened her 
studio at 204 Cathedral Parkway (West rroth street), New 
York City, on Monday, September 14. 

In an interview with a Musicat Courrer representative, 
Mrs. McConnell said: “I am well pleased with the pros- 
pects this season. Ameng my new pupils, one is from 
Chicago, several applications have been received from 
Seattle, Wash., and one from Montreal, Canada.” 
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S. Constantino Yon Returns. 


S. Constantino Yon, the vocal teacher of New York, re- 
turned from Italy, September 15, on the steamship Re 
d'Italia. Mr. Yon left for Europe June 11, accompanied by 
several students. 

Mrs. H. G. Mitchell, one of these students, the possessor 
of a beautiful mezzo soprano voice, deserves special men- 
tion. Her artistic singing captivated those who heard her 
at all musicales given in “Villa Yon” during the past sum- 
mer. 





Mr. Yon was to give a piano recital for the Dow 
ager Queen Margherita of Italy, but owing to the death 
of Marchesa Villamarina (lady-in-waiting to her majesty), 
this recital was cancelled. 

When about to return to the United States, Mr. Yon 
had a most trying experience. By some mistake, he was 
still on the army reserve list, and, although an American 
citizen, could not secure passage from Italy. After con- 
siderable trouble with an American consular passport, Mr. 
Yon finally secured passage on the Re d'Italia from Genoa 
but on arriving at Naples was arrested by the inspector of 
immigration for not having his birth certificate, also be- 
cause it was thought that Yon was not an Italian name, 
and in consequence he was detained four hours until a 
satisfactory answer came to a telegram sent by the au- 
thorities inquiring into this matter. The answer came just 
in time to permit Mr. Yon to sail, as the mayor of Settimo 
Vittone stated that Yon’s family name was Italian and 
could be traced back to 1465, also that S. Constantino Yon 





S. CONSTANTINO YON IN THE ALPS, NEAR HIS HOME 


is thirty-nine years old and, for this reason, free from 
Service in the army. 

He has now resumed teaching at his studio, 853 Carnegie 
Hall, New York, and will, as heretofore, give a number of 
students’ recitals during this season. , 


A Harrison-Irvine Announcement. 


Jessamine Harrison-Irvine announces that her classes in 
sight-singing and reading are about to begin. These classes 
are for’ the benefit of young singers and are heartily en- 
dorsed by some of New York’s most eminent vocal teach- 
ers and musicians, including Charlotte Babcock, Adele 
Lacis Baldwin, Walter L. Bogert, Dudley Buck, Emma 
Thursby, Earl Gulick, Cfara Kalisher, Joseph Baernstein- 
Regneas, Oscar Saenger, Frederick Weld, etc. 

Mme. Harrison-Irvine has found it necessary to move 
to more commodious quarters. She may now be found at 
No. 1013, Carnegie Hall, New York, where her new studio 
is indeed attractive. In addition to her duties as teacher, 
pianist, accompanist, her classes above mentioned, and her 
work as a coach, Mme. Harrison-Irvine is director of the 
piano department at St. Margaret’s School, Waterbury, 
Conn. 





Cadman at Michigan Convention. 


Charles Wakefield Cadman and the Princess Tsianina 
Redfeather will appear at a concert to be given at the 
Michigan State Teachers’ Association Convention at Kala- 
mazoo, Thursday and Friday, October 29 and 30. 

It is estimated that from the Grand Rapids public schools 
alone three hundred instructors will be present. 
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LOS ANGELES CONDUCTOR 
TELLS OF EUROPEAN VISIT. 


Relates Some Interesting Experiences to Musi- 
cal Courier Correspondent—He Is Pleased 
at Prospects for Approaching Symphony 
Season—Pasadena Musician Writes 


1110 West Washington Street, } 
Los Angeles, Cal., September 12, 1914. 


The Musica, Courter correspondent enjoyed a little 
visit last week with Adolph Tandler, conductor of the Los 
Angeles Symphony Orchestra. Mr. Tandler’s return was 
a source of great relief as well as pleasure to his numerous 
friends, as there had been some fear expressed that he 
would be detained by the war conditions in Europe; for 
as is well known, he is an Austrian officer and liable to be 
called to military duty, but through the influence of friends 
in both military and pctitical bodies, he was able to prove 
that he had served his time and would, this fall, become an 
American citizen. 

It was quite thrilling to hear him tell of several narrow 
escapes, in fact, on more than one occasion ten minutes’ 
delay might have cost him his freedom. As is usual in 
many such cases verging on tragedy, the comedy element 
was not lacking. Take, for instance, the matter of get- 
ting enough money; his experience was but similar to every 
other alien trying to escape from the belligerent countries. 
In Chicago it was Mr. Tandler’s good friend Carrie Jacobs 
Sond who came to his rescue and after various vicissitudes, 
he reached Los Angeles safely. He says it was as if his 
good angel had guided him every step of the way, and he 
is radiantly happy to be at home again with his family and 
among more friends than he ever dreamed he possessed. 

Mr. Tandler was full of enthusiasm over his musical ex- 
periences while abroad. He went first to London, where 
he spent about three weeks, meeting many artists and com- 
posers. He regretted much that the orchestra season had 
closed ; however, he heard one concert by the London Sym- 
phony Orchestra. Among the interesting people he men- 
tioned were Richard Epstein and Mrs. Dellibar, whose 
home is the rendezvous of many celebrities. In Vienna 
his old friends welcomed him with open arms and made a 
great ado about his return. Among the noted people he 
mentions were his old master, Ferdinand Loewe, Dr. Botz- 
tieber, Adolf Kriehl, F. Schmidt, Leopold Reiter, Robert 
Fuchs, and Director Herzka of the Universal Edition Pub- 
lishing Company, with whom he arranged for the purchase 
of several works of Richard Strauss and Bruckner. 

Mr. Tandler is very happy over the prospects for the 
symphony orchestra this season. His epigrammatic sum- 
ming up of the situation was in the following sentence: 
“Last year my men played—I worked—this year I will 
play (on my instrument, the symphony orchestra), and my 
men will work.” 

Marte Extrot Hearp From. 

The past week brings me a quantity of delayed mail as 
well as some recent word from Marie Elliot, lecturer and 
musician, of Pasadena. Her interesting experiences this 
summer would fill a volume and her description of her es- 
cape from Bayreuth wher war was announced and her 
journey via the Hook of Holland to England and Canada 
is nothing short of thrilling. 

It was a word from Mme. Schumann-Heink spoken un- 
der the stars, when she went out between the second and 
third acts of “Parsifal,” that gave her warning, and she 
and her party spent that night packing, paying bills and at- 
tending to a hundred necessary arrangements previous to 
a sudden departure. They left on the special train at 4.25 
the following morning. 

Miss Elliot gave a number of successful lectures during 
the summer in London. She had a splendid visit with the 
Bertram Shapleighs, of whose works she speaks most en- 
thusiastically. His wife writes his librettos and she says 
the two geniuses work like one mind. In Florence she 
gave the lecture on Brahms and Signora Braggioti assisted, 
singing Brahms lieder. In Paris the list of her patron- 
esses included a host of titled and influential people and 
she made an instant success—was even approached concern- 
ing two lectures to be given next March at the Sorbonne, 
but of course war ends all this. 

One of her most wonderful experiences was the giving 
of her lecture on “Parsifal” at the Palazzo Vendremin, 
Venice, which was the last home of Wagner, and in which 
he died. Miss Elliot writes: “All visitors to Venice are 
shown the beautiful front of the Palazzo Vendremin on the 
Grand Canal—but not many know the interior—that charm- 
ing suite of rooms opening one from another all around 
the building, each window framing a picture. To still 
fewer are shown the corner where on an easel are placed 
the three best portraits of Wagner. The present Chate- 
laine, who has lived here since the Wagner family left, 


keeps one corner sacred to the composer’s memory. It 
was a happy thought to take ‘Parsifal’ as a subject, for it 
is the most interesting and revealing of the master’s work.” 

It is easy to imagine the inspiration Miss Elliot would 
receive from such surroundings and that with an audience 
composed of the best and most cosmopolitan residents of 
Venice, as well as a large group of American visitors, that 
she would skillfully unfold the deeper meaning of “Parsi- 
fal” and link its loveliest passages with Wagner’s happy, 
peaceful life in Italy. From all reports, her audiences 
abroad, as those here, appreciated her contagious ardor 
and the profound study which her lectures show. Signor 
Tromboni ably assisted at the lecture on “Parsifal” by 
playing passages in illustration, and though he understood 
only Italian and Miss Elliot does not speak that language, 
they nevertheless seemed able to converse; possibly in 
music, the universal language. 

Miss Elliot will return to California October 1, to re- 
sume her lectures and classes in music. At present she is 
doing some lecturing in the vicinity of Ottawa, Canada. 


L. E. Benymer Rerurgns From tHE Exsr. 

Mr. Behymer’s many friends and those who know him 
best say that it would be a miracle that would cause him 
to take a rest, for his cognomen “Busy Bee” is deserved. 
It was not a miracle this time, but a serious illness while 
in New York, the recovery from which might seem to 
border on the miraculous, that gave him an enforced rest 
this summer. He was under the care of two doctors and 
a trained nurse for two weeks or more, and following this 
went into the Northern woods and journeyed home by 
easy stages via the Northwest. With his usual cheerful- 
ness, Mr. Behymer admits that it was in the long run per- 
haps a good thing and that he never knew he had so many 
friends, for numerous noted men of New York were inde- 
fatigable in their devoted attentions. 

Mr. Behymer feels that while the present conditions in 
Europe may work some hardship, it will not seriously af- 
fect the coming musical season. He himself has been very 
fortunate in the fact that most of his artists are accounted 
for and safe. He may have some interesting announce- 
ments later. 

Tue Gamut Cius Dives. 

The September dinner of the Gamut Club was well at- 

tended and a most happy occasion. In the absence of Pres- 
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ident Blanchard and Vice President Behymer, Seward A. 
Simons presided as toastmaster. Mr. Simons is well 
known as a witty and eloquent orator and he made a most 
happy toastmaster. 

Mabel Strock, of New York City, a brilliant young singer, 
was the guest from out of town and delighted the club 
with her beautiful voice. Those from the city enjoying 





ALMA VOEDISCH, THE CHICAGO IMPRESARIA, LISTEN- 
ING TO ONE OF MRS. CATHERWOOD’S BEST STORIES 
WHILE HER GUEST IN LOS ANGELES, 


the hospitality of the club on this occasion were Mme. 
Budrow, a Castilian (whose home in Mexico City was 
broken up by the recent war), the possessor of a beautiful 
voice, who sang several songs. Viola Ellis, the possessor 
of a fine contralto voice and who is a recent addition to 
local circles, also sang. Mrs. Frank Colby and Mrs. Fred 
Dorn, well known favorites of the city, also contributed 
numbers. 

Mrs. Williams, a dramatic reader of brilliant attainments, 
gave a theme from the “Lady of Lyons,” and Lillian Am- 
malee Smith, who is one of the most welcome guests the 
club ever entertains, played a number of piano selections. 

Lorna Gregg was another guest, playing the accompani- 
ments of Miss Strock. Altogether it was a most enjoy- 
able affair. 

Gertrupe Ross, Composer. 

Gertrude Ross, composer and accompanist, is rejoic- 
ing over the first edition of her “Three Songs of the 
Desert,” fresh from the press of the White-Smith Music 
Publishing Company. One of these, “The Dawn in the 
Desert,” has been sung by Mme. Schumann-Heink for the 
last season or two and she pronounces it one of her great 
successes. Also Mme. Gerville-Reache has used this as 
well as others of Mrs. Ross’ songs. _ The artists who have 
seen these works, and the publishing company as well as 
Mrs. Ross’ friends, predict a brilliant success for these 
three really notable songs. “A Japanese Cycle,” by Mrs. 
Ross, will be out shortly. The Japanese Lullaby is al- 
ready published. This was written on a theme secured 
from a little Japanese woman who could not speak a word 
of English but played it on the samisen. Three others of 
this cycle are the “Ode to Fujiyama,” “Old Samurai 
Prayer” and the “Butterfly.” These are all beautiful and 
interesting contributions written with an understanding of 
the modern trend, while still retaining the characteristic 
Japanese features, all idealized into most melodious and 
lyrical song literature. Jane CatHeRwoop. 


Later Los Angeles News. 


Los Angeles, Cal, September ro, rors 

One of the comparative newcomers to Los Angeles who 
has made her presence felt is Emma Porter Makinson, who 
is a singer of distinction and experience. Mrs. Makinson 
came to Los Angeles from Pittshurgh, where she was a 
prominent figure in musical circles for a number of years. 
She sang-there in the Third Presbyterian Church and in 
other prominent churches, and was much in demand for 
concerts. During the later years of her stay she was the 
impresaria of Pittsburgh. 

Mrs. Makinson is a Southern woman with the character- 
istic grace and cordiality, as well as personal attraction, 
that mark the woman of the South. Previous to her resi- 
dence in Pittsburgh, she was for three years in Chicago, 
where she was soloist in Dr. Thomas’ church and also solo- 
ist in the synagogue of Rabbi Hirsch. During these years 
she appeared as soloist with the Thomas Orchestra and 
with many other prominent organizations. 

Since coming to Los Angeles, Mrs. Makinson has made 
a large number of friends and has done a great deal of 





singing. She is also establishing a very good class at her 
home studio on North Rampart Boulevard. 

It was while Mrs. Makinson was in Pittsburgh that she 
met Charles Wakefield Cadman, then a young and strug- 
gling composer, and largely through her influence his com- 
positions were brought to the notice of other artists, Mrs. 
Makinson being in a position to introduce his works suc- 
cessfully and to make him acquainted with many noted 
musicians. It was she who sang his Indian songs first. 
She now possesses the original manucript to “The Moon 
Drops Low.” Only the other day Mr. Cadman mailed to 
Mrs. Makinson the original manuscript of “Sayonara,” his 
Japanese Cycle. It was this cycle that Nordica loved and 
sang so much and she always desired the manuscript. In a 
letter to Mrs. Makinson accompanying this manuscript, 
Mr. Cadman said he had always intended that Nordica 
should have it, but as the latter had passed away, he knew 
of no one to whom he would rather give it than Mrs. Mak- 
inson. It is needless to say that it is a gift prized beyond 
words by the recipient. 

During Mr. Cadman’s stay in Los Angeles last year, they 
appeared many times together and she was the first one 
here to sing his new Indian songs. Besides giving the pro- 
gram in her home, they appeared before the Music Teach- 
ers’ State Association, the Ebell Club and on several pri- 
vate occasions, as well as in San Bernardino and other 
places near, One of Mrs. Makinson’s recent and most suc- 
cessful appearances was before the Music Teachers’ State 
Association in annual convention at San Diego this sum- 
mer, where she again made it clear why Mr. Cadman con- 





EMMA PORTER MACKINSON 


siders her one of the most successful interpreters of his 


songs. 
Mr. BLancnarp Return 


The many friends of Mr. and Mrs. F. W. Blanchard 
have been greeting them with much pleasure during the 
last week and congratulating them on escaping much of 
the disagreeable experience of most European travelers this 
siummer. They had already reached northern Norway 
when war was announced so that it was a simple matter to 
get a boat home, although it necessitated cancelling the 
Russian trip. 

Mr. Blanchard is the genial president of the Gamut Club, 
known by all musicians the country over for his kindly 
courtesy and pleasant smile. He is also the president of 
the American Operatic Association, that has in hand the 
putting on of the great prize opera for 1915. 


Music as A Business. 


Much interest has been aroused in the work being done 
here by Henry J. Klahn, for it is a line entirely new and 
one much needed. He has established a Normal School 
for musicians which includes a series of cight lectures in- 
tended to help the music teacher place his work on a busi 
ness basis. Mr. Klahn is convinced that there is a field 
for him, for it is well known that many excellent musicians 
and teachers are hampered by a lack of knowledge of busi 
ness principles and management. Mr. Klahn is himself a 
thoroughly educated musician, being a graduate of both the 
University and the Conservatory of Leipsic, and after 
teaching a number of years, was obliged on account of his 
health to abandon his profession. He took up business 
and in the course of time became managing salesman for 
the Macmillan Publishing Company. It was during his 
work with this concern that the fact of this lack in many 
musicians was brought to his notice with great force, and 
he determined to put himself some day in a place to bene- 
fit the professional musician by his own knowledge. He 
is doing this successfully now and this will in time unques- 
tionably become a valuable factor. 





OWING TO THE WAR 
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has cancelled the extensive 
tour of Great Britain and 
Ireland booked for him by 
L. G. Sharpe of London 


And Is Available for 
Recitals and Concerts 


FOR THE WHOLE SEASON 








Apply tor dates to 


Concert Direction M. H. HANSON 
437 Fifth Avenue $3 33 New York 

















Mary O’Donocuvue Rerurns 


Another musical wanderer who came back the past week 
is Mary L. O'Donoghue, who returns after various inter 
esting experiences. Miss O'Donoghue is one of the well 
known organists, accompanists and teachers in Los An 
gcles and a very interesting woman. Her experiences will 


be listened to with interest by her many friends 


Atma Vorpiscn 1n Los ANGELES 


Alma Voedisch, the Chicago impresaria, has been 
ing her many friends here the past week. Miss Voediscl 
annual visits have given her a wide acquaintance 
and her sunny face is always welcom« She has | 
guest of Mrs. Henley-Bussing Pasadena part of the 
time; also of Mrs. Catherwood in Los Angeles. She is on 
the coast in the interest of Julia Claussen 
contralto, the MacDermids, Oberndorfers and other art 
booked with her. 


Waurmatpo LenmMann Visits Los AncELEs 


Another visitor the past week was Willibald Lehmann. of 
San Diego. Mr. Lehmann came to California from Cin 


cinnati about a year ago and already has established him 





EMMA PORTEK MAKINSON AND CHARLES WAKEFIELD 
CADMAN 
Sunday, June 14, at the Boiling Spring 


Sen Bernardino, Cal 


Arrowhead H 


self in the hearts of his fellow-citizens and ‘proven his 
value as a musical acquisition. His latest movement is th 
organization of a chorus of three hundred members which: 
he has organized in San Diego for the giving of oratorio 
and the larger choral works. It was something much 
needed and his success will be a gratification to every one. 
Jane Catnerwoop. 
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SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, oe Gillet, ohn 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wil bur, ie 
H. Stubbs, Edward Foley, Albert Wallersted 


Umberto Sacchetti and many other singers ae 
before the public in opera and church work. 
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Mme. Marie Rappold, soprane: 
Garrison, seprane; Miss Helen Warrum, soprano; 
Mr. Rodolf Berger, tenor ; 


sopranc: Mr. Helarich ine, tenor: ‘re Orville 
Harrold, tenor: Mr. Paal Althouse, tenor; Mr. Joha Young, tenor; Miss 
Lile Rebeson, contralte; Miss Mildred Potter, contralto; Miss Kathleen 
Howard, contralto; Mme. Josephine Jacoby, contralte: Miss Sibyl Conkiia, 
coatralte; Mr. Meari Scott, basse; Mr. Alien Hinckley, basse; Mr. Louis 
Kreidler, baritone; Mr. Albert Wiederhold, bass-baritese; Mr. ‘Lees Rains, 
basso 
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esume Teaching October is 


TRINITY AUDITORIUM IS A 
CREDIT TO LOS ANGELES. 


Magnificent Temple of Music Opened Its Doors September 
28—It Is a Thoroughly Equipped Institution— 
Home of Symphony Orchestra. 


Los Angeles, Cal., 

For this season music, literature and art will have a home 
in Los Angeles of opalesque beauty, vying with the finest 
auditoriums in Europe or America, for Trinity Auditorium 
on Grand avenue, near Ninth, can boast of being the most 
modern structure of its kind west of Chicago. 

Trinity Auditorium will house the Los Angeles Sym- 
phony Orchestra for its six pairs of concerts, the Ellis 
Club for four events, the Orpheus Club for a similar num- 
ber, and the Lyric Club’s trio of concerts. 

Many other events are scheduled, among them a series 
of ten musical and literary evenings to be known as the 
Trinity Popular Priced Lyceum Series. Organ concerts 
are to be given by Clarence Eddy and local organists, light 
opera will be featured, only the best educational pictures 
are to be shown, and the Philharmonic Courses, three in 
number, and their associate concerts will be given here. 

The equipment of Trinity includes boxes and loges, large 
vestibules, waiting rooms, a green room which will seat 
250, a stage that has been particularly arranged for chorus 
and concert events, seating 250. Four smaller auditoriums 
seating 350, 400 and 650 people, adjoin the larger room, 
and are to be used for recitals, receptions and rehearsal 
rooms. The entire building is furnished with such com- 
forts and conveniences as to make it attractive and appeal- 
ing—the Civic Forum for the Los Angeles public at rea- 
sonable prices for rentals and admissions. 

The Philharmonic Series for the forthcoming season 
will be, if anything, superior, it is said, to those of the 
past, even with numerous artists at the front in the Euro- 
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pean wars. 

The first series will be six events arranged for Tuesday 
evenings, opening October 20 with Olive Fremstad; Rudolf 
Ganz, the Swiss pianist, is scheduled for this series; John 
McCormack, the Irish tenor, comes early in January; Alma 
Gluck, soprano, makes her initial appearance in the West 
early in March. If Jacques Thibaud, the French violinist, 
now with his regiment, fails to arrive, Arrigo Serato, the 
Italian violinist, will furnish the violin programs. 

\ new departure in the second series is that each event 
will be given on Thursday nights, so that those who have 
rehearsals or concerts on Tuesday evening will have an 


opportunity to attend. The opening number is Marcella 


Craft, soprano of the Munich Royal Opera, coming No- 
vember 12. Leo Slezak, the Czech tenor, is on this course. 
The violinist is Efrem Zimbalist. 


The success of last year’s Matinee Series means a bigger 
and better one this year, with a splendid choice of artists, 
the series opening with Olive Fremstad or Evan Williams, 
early in November. John Mc€ormack will be featured, and 
Alma Gluck and Efrem Zimbalist will be heard in joint 
recital, Josef Lhevinne is the matinee pianist, and Charles 
Wakefield Cadman, composer-pianist, with the Pri-tcess 
Tsianina in a program of Indian music, will close the series. 


Northwestern Conservatory Notes. 


Minn., ¢ 1914 
director of the public school music de- 





Minneapolis, cober 1, 
Hughes, 
partment, who returned this week from her vacation at 
Isle Royal, is organizing the work of six city schools, 
where she superintends this work from the primary grades 
through the high schools. Students of the department 
carry on the work under her direction. 

At the regular faculty recital on Saturday morning, Sep- 
tember 26, Ethel Alexander, for the last two years a pupil 
of Lhevinne in Berlin, gave the program. Miss Alexander 
was assisted by Robert Fullerton, tenor, head of the vocal 
department, who sang two groups of songs, John Jacob 
Beck accompanying. A large and enthusiastic audience, 
among whom were many of Miss Alexander's friends and 
former pupils, attended. 

On Saturday morning, October 3, Miss Evers, president 
of the conservatory, will deliver an informal address be- 
fore the faculty, students and their friends. Miss Evers 
will speak upon “Student Standards and Ideals.” 

The dramatic class, which is to meet for regular work 
the first week in October, held a preliminary meeting on 
Friday evening, September 25, to discuss plans for the 
coming year. John Seaman Garns, the director of the 
department, is in charge. 

The third student recital was given Wednesday after- 
noon, September 23, by pupils of the piano, voice, violin 
and expression departments. Two original stories were 
read by members of Miss Holbrook’s class in short story 
writing. 

At the regular mid-week musicale at Stanley Hall, Tues- 
day, Ethel Alexander, of the conservatory piano depart- 
ment, and Maurice Nitke, violinist, well known in New 
York and Chicago, gave a program before an audience of 
students and invited guests. 


Anne 





68 West 56th Street New York 


DONALD CHALMERS 5:4ss0 


1560 VWest 104th Street, New York 
Phone 3832 Riverside 
RECITALS 3 ORATORIO 33 OPERA 


EVAN WILLIAMS 


_—_—_ TENOR —_ 
Ohio 
uenecme THE WOLFSOHN MUSICAL 


Horatio Connell 


205 West 57th St., New York City 
“Phone, 6510 Columbus 


GENEVIEVE FINLAY-STEWART 


DRAMATIC CONTRALTO 

















Tatty 











HAENSEL & JONES Aeolian Hall, New York 
TAVAAS FARMER = 
for St. Paul a, Peak ty Roatet Society 


. London, May 12th 
M. H. HANSON, 437 Fifth Avenue New York 


‘DUFAULT 


BEA RES cos, 50 
NOW IN AMERICA 
Address 339 West 23rd Street Tel. 7731 Chelsea 


CAROLL BADHAM PREYER 


TEACHER OF SINGING—Italian Method 
Studio: 27 West 67th Street 


George. GARRE 


Christine MILLER Contralto 


ersonal address: 1003 Heberton Ave., 
HAENSEL & JONES, Aeolian Hall, 














York 





REINALD WERRENRATH 


BARYTONE 
Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, - - New York 





STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


DAVIDSON ss": 


Management: WALTER ANDERSON 
171 West 57th Street New York 


Joseph Baernstein Regneas 


TEACHER OF SINGING 
Telephone Schayler 3786 Stadio, 133 W. 80th St., New York 
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s a Olga von Turk-Rohn 


“‘Earope’s Famous Song Bird’’ 


E g Season 1914-15 Now Booking 





H. B. TURPIN ‘compas 


Ha returned from a year of concert giving 
Germany, Raly and England. are 


NOW AVAILABLE FOR RECITALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 
Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Ave., New York. 
Steinway Piano used. 
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LOUDON CHARLTON 
Carnegie Hall 


Soprano 
Management, 
tis Pendleton, 


BARITONE 
Recital, Oratorio, Concert 
Philharmony Hall, 
ich 


WYLIE 


New York Address, 736 W. Wilet Streer 
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VOICE CULTURE, {TALIAN METHOD. 
Special attention to tone production, 
1425 Broadway, Metropolitan Opera House Bldg., New York. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Management of Miss Annie Friedberg, 1425 Broadway, New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


tm America Season 1914-1915. Available for Recitals, etc. 


Exclusive Management Conce at Eivoction. M. H. HANSON, 
437 Fitth Ave., New Y 


BRAUN 


Voice Culture : Repertoire 
Opera Concert Oratorio 


STUDIO: 327 CENTRAL PARK WEST 
Phone, Riverside 3170 


GEORGE HAMLIN 


The Celebrated Tenor 
NOW IN AMERICA 


Available for Entire Season 
HAENSEL & JONES. AEOLIAN HALL, 
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MADAME 


MOLIERE 


of the Berlin and Hamburg Operas 
VOICE CULTURE 
Voices tried free during October 
Address : 426 Pelham Road, New Rochelle 
or Metropolitan Opera House 


MANUEL 


QUIROGO 


THE WONDERFUL SPANISH 
VIOLINIST 


American Tour Opens 
Hippodrome, Sunday Eve., October 18th 
Direction Sam S. and Lee Shubert 
MANAGEMENT, R. E. JOHNSTON, 

1451 BROADWAY - - NEW YQRK CITY 


























OVIDE MUSIN’S ““rc.ir" 


Recognized as the HIGHEST SCHOOL of violin playing in the United States 


Instruction given by this 
world renowned Virtuoso 
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s1 West 76th St., New York, 








BALTIMORE CHOIR CHANGES. 


213 Prospect Avenue, Roland Park, | 
Baktimore, Md., October 2, 1914. § 


Many changes have occurred in Baltimore choirs for this 
season. Some singers have left the city, others have ex- 
changed places. The choir of the Madison Avenue Syna- 
gogue has undergone so many changes as to be almost a 
new organization. Charles H. Bochau, who has been its 
director for the past three or four years, has been suc- 
ceeded by John A. Klein. Roberta Glanville was engaged 
to head the sopranos. Another soprano vacancy was filled 
by Ethel Kenny Mellor. Felix MacNally has resumed his 
former position of first tenor. Frank Mellor is also in the 
new tenor line. The bass choir is unchanged, and Edith 
Clark has been engaged for the alto line. 





Clarence R. Tucker, who has made such a favorable im- 
pression the past two seasons as Alfredo in the Melamet 
Opera class production of “Traviata,” has left the Ver- 
non Methodist Church for the First Methodist Church, 
where he succeeds Oscar Lehmann, who has gone to New 
York to reside. 

Anna G. Baugher, contralto, has resigned from the choir 
of the Madison Avenue Synagogue She will continue her 
work at First Presbyterian Church. 

Frank Mellor has been engaged for the quartet at Brown 
Memorial Presbyterian Church. 

Henry New, basso, who has for many years been at the 
Vernon Church, had a severe fall, seriously injuring his 
knee and causing him to be confined to the house for some 
time. 

Mrs. Henry Franklin, contralto, has resigned from the 
choir of Grace and St. Peter’s Church. August Hoen, 
basso of the same choir, is war-bound in Europe. 

Christine Schutz, centralto, recently of Baltimore, but 
now of New York, has opened her season favorably with 
an appearance at the recent Worcester, Mass., Festival. 

Wilbur Kinsey, manager of the Lyric, who has been 
seriously ill during the summer, is now convalescent, and 
soon will be in his office again. It is pleasant to hear 
that, although the Lyric will not be enlivened by an opera 
season, we will at least have the usual quota of symphony 
concerts. 

The Melamet Opera Class will give a secular concert at 
Lehmann Hall on Tuesday evening, October 27. D. L. F. 





American Contralto in Bavarian Alps. 


Christine Miller, the American contralto, is easily rec 





ognized by her happy smile in the accompanying group 
This was taken in the Bavarian Alps. Reading from left 





CHRISTINE MILLER AND AN INTERESTING GROUP IN 
THE BAVARIAN ALPS 


to right those in the group are: Frau Demme and Herr 
Demme, from Libau, Russia (Herr Demme is now a pris- 
oner of war in Berlin in the Moabit prison), Herr Wag- 
ner and Fraulein Helmund of the Meiningen Hof-Thea 
tre, and Christine Miller. 


College of Music Engages Benham. 


Victor Benham, highly regarded as a piano virtuoso 
both in this country and Europe, has been engaged by the 
directors of the New York College of Music as instructor 
of pian» 

Arrangements have also been made with Sinaida 
Schafran, late of the Meisterschule at Vienna, a pupil and 
assistant of Godowsky, and highly recommended by him, 
to teach at the College of Music. 

This institution and the affiliated German Conservatory 
of Music soon will begin their series of student and 
faculty recitals, when it is expected that both these pian- 
ists will be heard. 


2.2 oh mnmtamanencinatat RII: 
































Quality Save 


Ohe 


Snate 


Piano 


its first position as an 
artistic creation, which 
has been steadfastly 
retained since 1837. 


Had there been the 
slightest falling off 
from an admittedly 
high standard, critics 
would have quickly 
noted the decline. 


A rigid insistence 
upon quality of tone 
character of workman- 
ship and beauty of 
case design has main- 
tained Knabe Pre- 
Eminence for Seventy- 
Six years. 


KNABE 
PLAYER-PIANOS 


combine all the beauties of 
Knabe tone with the highest 
possible efficiency of ex- 
pression control—in every 
sense THE WORLD'S 
BEST. 


Representatives throughout the 
world. Catalogs and information 
forwarded upon request. New York 
prices universal with freight and ex- 
penses added to outside points. 


THE KNABE 


The World’s Best Piano 
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Mark Hambourg, the pianist, has been en- 
gaged for an American tour this season. He 
will play the Knabe piano. Hambourg now 
is on his way to this country. 


——-@ 


Word has just been received by cable from Paris 
that Eleonora de Cisneros will tour America this 
season under the management of Antonia Sawyer. 


~@ 


Felix Schreiber, formerly conductor of the Kiel 
Opera, fell at the battle of Metz. He was one of 
the first from the ranks of German musicians at the 
front to be killed. 

—_——_—_~e—_ — 

Josef Stransky, conductor of the New York Phil- 
harmonic, is in New York and will begin rehearsals 
with his orchestra at once. He reached America by 
way of Christiania: 

a 

The Maine Music Festival closes tonight (Wed- 
nesday) at Portland, and a full report will appear 
in next week’s issue of the Musicat Courter. The 
Portland concerts are being attended by a repre- 
sentative of this paper. 

OH 

The directors of the Schola Cantorum of New 

York announce that “during the absence on military 


duty in Europe of the musical director, Kurt 


Schindler, no rehearsals of the chorus will be held. 
Definite announcement will be made upon Mr. 
Schindler’s return as to when the concerts and other 
public performances of the society will be given.” 


eeneneen Sp repnciaee 


J. F. Delma Heide, formerly Paris correspondent 
of the Musicat Courter, and since then a resident 
of that city, volunteered his services to the General 
Staff of the Red Cross Ambulances as an Interpret- 
ing Officer and will remain in France during the 
war. Frank Angold, Mustcat Courter representa- 
tive from Vienna, is serving with the English forces. 


——_—@--—--— 


Willy Burmester, the violinist, writes that his en- 
tire family will come with him to America and that 
he will take a house in the Connecticut suburbs not 
far from New York City. Burmester advises also 
that he is shipping his whole collection of eighteen 
valuable violins, by special permit, to Holland, and 
that he hopes to be able to take them with him to 
\merica. 


The Theodore Presser Home for Retired Music 
Teachers was inaugurated recently in Philadelphia 
(Germantown). The donor made a speech whose 
keynote was this admirable sentiment: “In this 
home the music teacher will find a haven of rest, for 
there will be no or sect distinction. The 
humble teacher who has labored faithfully in a vil- 
lage is as welcome as the metropolitan teacher who 
once thrilled thousands in the concert room.” 


caste 


- 


Chicago regards the prospects for the current 
musical season in an extremely favorable light, and 
the city’s optimism is based in no small measure on 
the fact that over seventy-five per cent. of the 
regular subscriptions to the Chicago Symphony Or- 
chestra already have been paid in, and it now is 
certain that the excellent box-office record of last 
season will be equalled and in all probability sur- 
passed. Frederick J. Wessels, the manager, and 
Frederick Stock, conductor, of the Chicago organiza- 
tion, were in New York last week and reported to 
the Mustca. Courter that practically al! the 
players of the C. S. O. are in Chicago now and the 
roster will be complete in another week or two. Mr. 
Stock stated also, that while he expects most of the 
advertised soloists to be on hand in spite of the war, 
he has been compelled to forego the production of 
some of the orchestral novelties he had planned, as 


he cannot procure the scores and parts from Europe. 
“However,” concluded Mr. Stock, “that will leave 
more room on my programs for American composi- 
tions.” 
5 ciilietanbl 

Boston Symphony Orchestra soloists announced 
in the regular season prospectus of the organization 
are Leonard Borwick, Julia Culp, Elena Gerhardt, 
Florence Hinkle, Pasquale Amato, Harold Bauer, 
Ferruccio Busoni, Ossip Gabrilowitsch, Fritz Kreis- 
ler, Jacques Thibaud and Anton Witek. The Boston 
season of forty-eight concerts is planned to begin 
October 17 and to extend until March 20, 1915. 


smneed olicamntian 


Andreas Dippel announces definitely that the 
opening of his season of opera comique at the Forty- 
fourth Street Theatre will take place October 19. 
The first production will be the adapted French 
operetta, “The Lilac Domino,” by Charles Cuvillier, 
a young French composer, who finished the work 
just before going to the front. The Dippel re- 
hearsals have started at the Metropolitan Opera 
House and the full list of principals will be pub- 


lished shortly. 
PEE Feats 


Bayreuth had a deficit of four hundred thousand 
marks ($100,000) this summer. Notwithstanding 
the expiration of the copyright on Wagner’s music- 
dramas the performances were all sold out as in for- 
mer years, and but for the war, Bayreuth would 
have had its usual profitable season. As has been 
told in the Mustcat Courter, the outbreak of hostil- 
ities terminated the performances suddenly, and all 
the money paid in had to be refunded. This, to- 
gether with the expenses, caused the large deficit. 

mec Sean 

At one of the Nordica will hearings last week, 
her former secretary and accompanist, E. Romayne 
Simmons, testified that for eighteen years the 
singer’s earnings were between $50,000 and $65,000 
a year. The present contest before Leslie J. Tomp- 
kins, administrator, grows out of the circumstance 
that two wills were made by Nordica and both have 
been filed, one in this city, in which she did not leave 
anything to her husband, George W. Young, a 
banker, and a prior testament, in which she left him 
practically her entire estate. The latter paper has 
been entered in New Jersey, where Mr. Young is 
a resident. Mr. Tompkins, appointed by Surrogate 
Cohalan as an administrator for the estate under 
the will filed here, is trying to get possession of 
certain assets in this jurisdiction, while some of the 
estate has been taken to New Jersey, including furs 
said to be worth about $15,000. 

eomtiemncil fitness 


Confirming what the Mustcat Courter has writ- 
ten and reiterated since war broke out, the Metro- 
politan Opera Company emphatically contradicts 
the numerous unauthorized and unofficial state- 
ments appearing in the irresponsible part of the 
press from time to time, concerning certain of its 
artists, statements to the effect that these artists 
were doing military duty abroad, or that they had 
been drafted into the armies of the various coun- 
tries, or that they had been killed, etc., and that they, 
consequently, would not appear here this season. 
“This company,” runs the official dementi, “is in 
receipt of advices from its general manager, Giulio 
Gatti-Casazza, who is in Milan, to the effect that he 
fully and confidently intends*that the Metropolitan 
Opera Company’s regular season will open on No- 
vember 16, as originally scheduled, continuing for 
twenty-three weeks, as heretofore, and that the same 
high grade of opera as that to which the Metro- 
politan Opera patrons have become accustomed in 
the past will be maintained ; that with the exception 
of but one or two of the German contingent, all the 
artists of last season will positively appear at the 
Metropolitan Opera House during the season about 
to commence, all reports to the contrary notwith- 


standing.” 
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officers’ trunks were lost and have not up to date 
been found, so they had for the twenty-one days 
only what they carried on their backs and in the 


DIRECT NEWS FROM KREISLER. 


Accompanying the remarkable and_ interesting 
Kreisler snapshots shown on this page, came a letter 
addressed (under date of September 13, 1914) by 





KREISLER AND HIS COMPANY BEFORE DEPARTURE FOR THE FRONT, AUGUST 19 
‘ 


Mrs. Kreisler to her parents, Mr. and Mrs. George 
Lies, of this city. 
as follows: 


It is extremely graphic and reads 
“My Dearest Para anp MAMa—lI hope by this 
time that you are safe in America and not going 
through the hard times Europe is having. Mar- 
garet, after about a month’s time, finally got a letter 
through to me, in which she says you telegraphed 
to Berlin. She sent it after me to Austria, but as 
she wrote in English, it was all confiscated and con- 
sequently I have had no news from you whatever. 
From Henny we get no news and are very much 
afraid she is dead, as her home is in one of those 
East Prussian villages where the Russian cossacks 
did so much mischief. 

“And now about Fritz. I went through fearful 
times about him. As I wrote you, he left for the 
front on the 19th by way of Graz-Buda Pesth to a 
little place in Galicia. There they were supposed 
to remain two weeks, but upon their arrival found 
that the battle of Lemberg had begun, and there- 
after the horrors proceeded. Up to the 23rd | 
received daily field postcards from him, but from 
then until midnight of September 9 not a sign of 
I didn’t know 
what to do; the only thing that sustained me was 


life, and none to be had anywhere. 


constant work, so that when midnight came each 
The 


through the night also were fearful, the constant 


day I couldn’t stand on my feet sounds 
clanging of ambulances bringing in the thousands 
of wounded from the different 
hundreds of hospitals. 


stations to the 


“Finally, at midnight of the oth, I received a 
telegram from Fritz saying he expected to be home 
the next afternoon in a hospital train. Of course, 
between joy and anxiety, we none of us could sleep. 
The next day at noon he arrived. When I finally 
saw him limp off the train, my knees went from 
under me from shock. He had a 
growth of beard, which was more gray than black, 
and was hollow-eyed and cheeked. He had lost 
about twenty pounds in weight, and limped from a 
bruised nerve center in his leg. Well, I was so glad 
to see him alive that I soon recovered my courage, 
for he was my first thought. Thank God, it is 
nothing serious; it is really more soul and nerve 
shock than anything else. Such dirt you can’t con- 
ceive of. It seems he didn’t get out of his clothes 
for over eighteen days, and in all that time slept 
under the heavens, in the damp and marsh. On 
the 23rd of August through a night alarm all the 


three weeks’ 





knapsacks. 


fore they had anything to eat. 


Sometimes. it was two to three days be 





KREISLER AFTER DOING 
Vienna The 


ot his severe t 


Taken on bi 


. 


ACTIVE 


return t violimist’s face 
1 


SERVICE 


shows the effects 


“The accident to Fritz was the following: Onc 


night 


when the 


regiment 


was im 





KREISLER PLAYING HIS LAST CONCERT 


Note 


trenches, 1m 


(AT LEOBEN 


Fritz’s only recollection is that of being suddenly 
overridden and of shooting the second horseman, 
lost 


was 


when he from 


that he 


consciousness pain it seems 


missed by his mulitary orderly and 
finally was found and carried to safety, although 
his orderly was shot in the back, but was saved by 
his knapsack. Fritz continued with his company 
two more days, but the pain in his leg was so bad 
that he was sent back. He was sent from field hos 
pital to field hospital until finally, after a four days’ 
Now, thank God, he is 


Che leg bothers a lot, but we 


journey, he arrived here 
getting along nicely 
will go tomorrow for three weeks to some hot sul 
phur baths ( Baden, near Vienna), where | hope he 
soon will recover 

“The 


terrific battle took place, and every single officer was 


day after Fritz was sent away another 


wounded; many died and Fritz’s own particular 


company was almost depleted Chey were simply 


No one ha . 


But most ex 


mowed down by the Russian artillery 


an idea of the horrors of such war 


traordinary, the officers are all anxious to get back 


again 


“There has not been a single case of cruelty here, 


nor has a single foreigner—French, English o1 


Russian—been molested, regardless of what forei 


gi 
papers print. I personally last month have worked 
day and night, first with the Commis 
Major 


Ford, for the transportation of Americans Also, I 


American 


sioner, under Secretary Breckenridge and 


am a Red Cross nurse and have the entrance to 


every hospital where the wounded Russians are 


being treated, besides being one of the few 


active 
members of the ‘Kriegshilfverein,” and expect in a 
few days to be in charge of a new hospital, so that 
[ am in a position to judge impartially, and all 
detrimental reports you may have read are untruc 

“My one prayer and wish is that the United 
States will intervene and stop this horrible slaugh 
ter. Surely so humane a public as the Americans 
who are so powerful, will raise their voices and call 
a halt. 


I do wish the powerful American pre 


could know things as I do and would not let litth 
personal matters keep them from raising a world 
cry against this awful loss of life [f you get ar 


opportunity, read my letter to newspaper pecpk 


and all influential persons, and beg them to he 


stop this European war 


‘] hope, dear folks, that you are both safe and 


well Kindly give our best love to all near and 


dear, also to all friends, and you, 


STYRIA), ON THE EVENING BEFORE 


HIS DEPARTURE FOR WAR 


the military ci 


horrible dirt and mud, there was a sudden alarm 


and they 


were suddenly attacked by 


Cossacks 


sracter of the aud 


Mamma, accept much love and kisses from Fritz 


and your very loving daughter, HattTi 
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FLESCH COMING SURELY. 


It appears that Fitzhugh W. Haensel, of Haensel 
& Jones, takes exception to an item published in one 
of the Musicat Courter’s Berlin letters from Mr 
Abell, to wit: 

New York City, October 5, 1914 

To the Musical Courier: 

Arthur M. Abell’s statement, printed in last week's issue 
f the Musicat Carl Flesch is undecided 
oncerning his plans for America and that he belongs to 
is not in with Mr. 
rsonal letters to us. We have been in uninter- 
Mr. Flesch ever since the be- 


Courter that 


the Austrian Landsturm, accordance 
Fle s« h’s pe 
rupted communication with 
ginning of the war, as Mr. Flesch has been living at Zand- 
Holland, since June. At no time has he ever 


1 doubt concerning his coming to America. On 


rt in 
ressed 
ontrary, he has written us that he can come at any 
furthermore, he cannot possibly belong to the Aus- 
Landsturm, as he has written us repeatedly that he is 
free from military 


ndig militarfrei” (absolutely 


\bell’s*article may do Mr. Flesch considerable 
ou will confer a favor upon us by printing this I>t 
mspicuous a position as possible. 
Yours very truly, 
Firznuucn W. HAENSEL, 


for Haensel & Jones. 


\s Carl Flesch is in Holland, according to Mr. 
Haensel’s knowledge, it is likely that Mr. Abell’s 
news was based on hearsay rather than on first hand 
information. All the world knows how difficult it 


is for Germany to communicate with the outside 
world, or to receive intelligence from beyond her 
own borders, and therefore everything published 
from Berlin about other countries or persons therein 
always should be compared with the reports from 
the places and individuals concerned and accepted 
with reservations. It is the duty of the Musica. 
Courier to publish all the news received from 
ibroad at this time as events there are shifting con- 
tantly and the clogged conditions of the cable ser- 
vice make it impossible for this paper to confirm 
report They are printed for what they are worth. 

It is a matter for sincere pleasure on the part of 
the American musical world to learn definitely on 
the authority of Carl Flesch’s manager that the 
great violinist will be here this season again to de- 


light our audiences with his virile and masterful art. 


A DINNER MUSIC DEFI. 


It appears that the hotels and restaurants of New 
York do not purpose to pay for the privilege of 
having their orchestras play certain copyrighted 
selections controlled by a recently organized society 
The hotel 
and restaurant proprietors had been informed by the 
association that on and after October 1 they would 


of composers, authors and publishers. 


have to make the payments in question and the 
sums asked were in proportion to the size of the 
establishments so taxed. Their owners, however, 
have a society of their own, and this society now 
declines to submit to the proposal of the other 
society. Instead, the hotel and restaurant orches- 
tras at present are playing music not controlled by 
the composers’, authors’ and publishers’ protective 
company 

One hotel man said: “Formerly we were paid to 
play certain pieces; now they wish us to pay 
Nothing doing.” 

What sort of a counter attack the copyright de- 
fenders intend to deliver as an answer to the “Noth- 
ing doing” slogan has not yet been revealed bv them. 


4-—- 


GLUCK ON “NATIONALISM.” 
What 


must 


thought about “nationalism” in 


how different were some of his ideas 


Gluck 
anc 
from those of Wagner (with whom he so often is 
ompared absolutely) one may glean from a letter 
written by Gluck to the editor of the Mercure de 
France, in February, 1775: “I confess that I would 
have enjoyed writing ‘Iphigenie’ in Paris, partly be- 


cause of the production there and partly because 
with the help of the celebrated Rousseau, of 
Geneva (with whom I would have advised) we 
might have combined in seeking a noble, expressive 
and natural system of melody, and fixed upon a 
model to set forth the prosody of the speech and 
the character of all nations, in the manner which 
is my ideal, namely, a music which shall appeal 
equally to all the nations, in order to do away with 
the ridiculous differences in ‘national’ music.” As 
Wagner sought essentially for “Deutschtum” in his 
music, and Gluck endeavored to become musically 
international, their basic purpose was wholly dis- 
similar, even though both of the great men were 
accepted ultimately by all the world and their com- 
positions now know no boundary of tongue or land. 


ie resem 


LESCHETIZKY SAFE. 


As much anxiety has been expressed by the 
friends of Leschetizky in this country regarding 
the safety of the venerable master, who was quite 
ill in Berlin just as war broke out, Howard Wells, 
the Chicago pianist, very courteously wrote to the 
Musica Courter office in that city: 

“In response to the numerous inquiries regarding 
the welfare of Leschetizky, whose home in Vienna 
and summer villa at Ischl are in the war zone, I 
wish to say that he is in Berlin at the Grunewald 
Sanatorium, Hages Str. 45, Berlin, Grunewald. He 
was there when the war broke out at the time I 
left Berlin, and is no doubt still at this address. 
He had planned to go to Abbazia on the Austrian 
seacoast, and later to his villa at Ischl, but as that 
was impossible he is undoubtedly still in Berlin. 

“He came to Berlin late in April to have a cata- 
ract removed from his left eye. The operation 
was successful, and in June plans were being made 
to celebrate his eighty-fourth birthday, June 22. 
On account of his recent illness, the guests were to 
be limited to his most intimate friends in Berlin. 
The party was to have consisted of Arthur Schna- 
bel. Ignaz Friedman, Paul Goldschmidt, Richard 
Buhlig, Severin Eisenberg and myself (of his for- 
mer pupils), Mme. Carrefio, Signor Tagliapietra 
and Dr. Pollack, his physician. Shortly before 
that day, however, he was not feeling well, so the 
supper was given up and he simply received calls 
and his customary array of presents. 

“In July, he was expecting to have some new 
eyeglasses fitted, and was staying with his wife at 
the Grunewald Sanatorium. I had dinner with 
them there on July 26 and found him in excellent 
spirits, and with his amazing vitality seemingly as 
remarkable as ever. It seems very fortunate that 
he is in Berlin instead of Vienna, Ischl or Abbazia.” 


HO 


IT WAS EVER THUS. 


An English clergyman, the Rev. Richard Eastcott, 
of Exeter, wrote a letter in the year 1793 in which 
he expressed very forcibly his opinions on the music 
of his day. 

That this clergyman was no mere dabbler in 
musical criticism is evident from the fact that he 
published several works on music and “six sonatas 
for the piano-forte,” in addition to a volume of 
poetical essays. 

Haydn’s symphonies were the most highly es- 
teemed orchestral works of that period, and it is 
probable that the Rev. Mr. Eastcott had them in 
mind when he wrote the following letter: 

“The public taste in music, as the word is com- 
monly applied, was perhaps never in a higher state 
at any period than at present. The beautiful sym- 
phonies, concertas, quartets, lately produced, are 
daily mounting on eagle wings to the sublime alkti- 
tude of superior excellence. They divide the 
hearer’s attention between pleasure and astonish- 


ment, and plainly evince what wonderful effects 
may be produced by men of knowledge and genius 
when patronized by a kind, liberal and indulgent 
public. 

“As to vocal music, though many of our mu- 
sicians have produced compositions of infinite merit, 
yet the art of commanding the‘attention by making 
the sound an echo to the sense, has not always been 
strictly attended to. This seems not altogether the 
fault of composers, but the natural consequence of 
the present thirst after execution and variety. A 
great deal of the music of the present day is cal- 
culated more to astonish than to please. Expression 
and simplicity are often sacrificed to execution, and 
where good poetry is employed, which is not always 
the case, it is so hacked and chopped to pieces that 
the images it contained are not unfrequently put to 
an ignominious death by the most cruel tortures. 

“Mara and Billington often astonish the listening 
world by executing such rapid passages as were 
never but by them attempted ; but in these moments 
of surprising exertion, they sacrifice their judgment 
and wonderful abilities to the corrupt taste of the 
times. It is greatly to be lamented that composers 
of the first eminence should be obliged to degrade 
themselves by making their principal singers turn 
rope dancers and fire eaters for the sad purpose of 
astonishing those whose attention can onlv be kept 
alive by common sense being delivered over to the 
public executioner to be tormented in a thousand 
ways.” 

And this criticism was written when Marie An- 
toinette was alive. Wake up, modern critics. Your 
criticisms have not advanced with the tremendous 
changes in music since 1793. 


coonjnemenstlf pecine 
WHAT IS GENIUS? 


Schopenhauer’s definition of “inspiration” should 
be studied by all creative musicians : 

“What is called the stirrings of genius, the hour 
of consecration, the moment of inspiration, is noth- 
ing but the liberation of the intellect, when the 
latter, for the time exempt from service to the will 

is active all alone, of its own accord. 
Then the intellect is of the greatest purity, and be- 
comes the true mirror of the world. . . . In such 
moments, as it were, the soul of immortal works is 
begotten.” 

Ruskin declared that “there are no laws by which 
we can write Iliads.” 

Mozart explained his composition in this way- 
“What, you ask, is my method? I do not 
myself know and can never find out. When I am 
in particularly good condition, perhaps riding in a 
carriage, or in a walk after a good meal, or in a 
sleepless night, then the thoughts come to me in a 
rush, and best of all. Whence and how—that I do 
not know and cannot learn. All the finding 
and making only goes on in me as in a very vivid 
dream. What now has thus come into being 
in this way, that I do not easily forget again, and it 
is perhaps the best gift which the Lord God has 
given me.” 

Lavater’s definition was: Who can produce what 
none can, has genius.” 

Stedman evolved the attached: “Genius lies in 
the doing of one thing, or many things, through 
power resulting from the unconscious action of the 
free intellect, in a manner unattainable by the con- 
scious effort of ordinary men.” 


Jinstiicesliialicts 
ELMAN, THE AMERICAN. 


From the Mustcat Courter’s San Francisco of- 
fice comes an announcement of wide import, to the 
effect that Mischa Elman intends to make his home 
in America for the immediate future, as he sees no 
definite promise in time to come of cessation of war 
in Europe. 
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N ambitious young woman who was anxious to 
come before the world as a song composer 
was surprised when her manuscripts were returned 
to her on account of their many mistakes. She at 
once set out to interview the publisher and to exhibit 
to him all the theoretical 
works she had read. The TRAINING THE 
publisher introduced her to 
the examiner of manuscripts, who explained to the 
young woman that the art of musical composition 
cannot be learned from the reading of theoretical 
books, but only by the long and tedious writing of 
hundreds of exercises to be corrected and explained 
by a competent teacher. 

It was this examiner of manuscripts who told us 
that in his opinion most of the compositions sub- 
mitted to him showed more lack of musical educa- 
tion than lack of musical talent. 

We can easily believe this statement, although we 
cannot think that many of the compositions show 
much talent. Unless we are much mistaken, there 
are thousands of music students who believe that 
the art of musical composition is almost entirely a 
matter of inspiration and genius. They recognize 
the fact that even the greatest singers with the finest 
natural voices have to study many years. They 
know that Liszt, Rubinstein, Tausig, Lhevinne, 
Bauer, Gabrilowitsch, Samaroff, De Pachmann, 
Godowsky and other pianists of world-wide fame 
had to work like galley slaves to master their instru- 
ments. They have heard that Paganini nearly killed 
himself with incessant practice when a youth. Yet 
they are content to rush into print with their own 
immature work, trusting to their genius to supply 
what their training has not given them, They seem 
to think the art of composition can be “picked up” 
by watching how other composers write. They do 
not try to “pick up” the technic of Busoni, or of 
Flesch, or of Kreisler, or of Thibaud, or of Bur- 
mester by hearing those famous artists play. 

Beethoven himself recognized that his preparation 
in counterpoint had been none too thorough. In 
fact, he was continually hampered by a lack of ease 
in this apparently most mechanical branch of the 
composer’s art. Schubert, too, a composer of ex- 
traordinary natural facility, soon felt the limitations 
of his technical skill and was on the point of taking 
lessons from a contrapunist shortly before his death. 

If Beethoven and Schubert felt the lack of thor- 
ough training, why is it that so many lesser men do 
not feel the same lack? The answer is, that the 
lesser men have not the brains of a Beethoven and 
a Schubert. Wordsworth has well expressed it in 
the lines: 

Minds that have nothing fo confer 


Find little to perceive. 


It is certain that minds which have no great 
musical message to deliver to the world are the last 
minds to perceive their own deficiencies. This is 
not exactly the meaning that Wordsworth implied, 
but it will serve our purpose for the present. 

We do not care how much personal pride we hurt 
or how many patriotic corns we tread on, provided 
that we can do some little good to the cause of 
American music. 

First of all, let us attack the school training cf our 
young people. It is not severe enough. There is 
too much instruction and not enough education. We 
use those two words in their Latin sense—instruc- 
tion meaning “to build in,” or furnish, and education 
meaning “to draw out,” to train the powers to 
action. 
seems to be to find subjects of practical utility which 
can be learned as easily and as quickly as possible. 

If a young man wanted to become an athlete he 
would find that the exertion of running a mile up- 
hill and swimming across a swift stream would 
make him a stronger man than a Pullman ride to 
California or an ocean voyage to Bermuda. The 
man who says that running uphill and swimming 
swift rivers are of no use to him will never become 


The end and aim of some school teachers 





an athlete. He may get more pleasure out of his 
comfortable trips, but he must pay the penalty of 
his luxury in flabby muscles and a short breath. 
When he attempts any physical exercise his puffing 
and his profuse perspiration tell him unmistakably 
that he is no athlete. The 
MUSICAL MIND, wind must likewise pay the 
penalty’ for its neglect of 
hard and long-continued study. We hear boys say 
that Latin and Greek are useless studies now. We 
reply that Latin and Greek always have been more 
or less useless, in the sense that the knowledge of 
them cannot be turned into cash. To the average 
boy their value lies only in the fact that they are 
difficult to learn. They are like the athlete’s hill 
and stream, which require great exertion to make 
little progress. 
Dr. J. Mortimer-Granville, in his little handbook 
on “Common Mind Troubles,” “There is a 
marked tendency in modern education—and it in- 


Says: 


creases each year—to neglect the training of minds 
The subjects which were principally useful for pur- 
poses of mental development and exercise are being 
eliminated because they do not commend themselves 
to the commercial instinct of the day as producing 
marketable information. 
and the like are not possessed of a high value in the 
mart of commerce and they are therefore lightly 
estimated. The young man bestows some 
thought on his muscular system—he trains his eye, 


Greek, Latin, mathematics 


cultivates his ear, and takes credit for prudence 
when he strives to develop the vigor and to foster 
the healthy growth of his body. 
it not rather the worst of folly and shortsightedness 


Is it wise—nay, is 


—to neglect the ordinary development of those 
higher powers which man possesses in a more 
exalted degree than any of the lower animals? 
Taking care of the body while the mind is neglected 
is the worst of failings—the most calamitous and 
the least excusable.” 

There are teachers who advocate the use of mov 
ing pictures in the schools because the pupils more 
easily remember what they see than what they read 

Of course we have no doubt that moving pictures 
of the right kind can be made of immense value to 


NBER the not 
this article, London Musical News recently 


over elegant heading of 
published its views on the subject of the various 
methods employed by teachers in order to secure 
pupils. After describing how much time and money 
are spent by the teacher in prepar- 

ing himself by for his “TOUTING 
future career, Musical News re- 

marks aptly : “The problem is, how to make a start.” 
The advice then follows ¢hat it is no good to sit 
down and wait for the pupils to troop into one’s 


study 


studio. “In one shape or another publicity is a 
necessity,” continues Musical News; “the role of 
the modest violet is not likely to bring grist to the 
mill. It is necessary to advertise. This is expensive, 
but it must be borne, and what is more, it must be 
persevered with. Even if for a time the results 
seem incommensurate with the outlay, it is essential 
Intermittent or timid advertising is 


If your financial results 


to keep on. 
simply a waste of money. 
are limited, plan your advertising with a view to 
the longest possible continuance, for a small adver 
tisement for a year is far better than a big one for 
a week or a month only.” 

Those are sensible wérds and echo what the M‘ 
sicaL Courter so often has told musicians who find 
it difficult to understand why it is not sufficient 
merely to possess merit, in order to be brought to 
the front without any volition on one’s own part. 
Such short-sighted folk seem always to forget that 
in order to apprise others of their merit they must 
in some way bring that merit to the attention of 
those they wish to apprise. This is not to be mis 
construed into the suggestion that the meritorious 


children and to adults as well. But they are a kind 
of mental candy which in no way strengthen the 
mind like the digestion of the strong meats of 
learning. And—worst of all—sometimes they load 
the memory without a corresponding exercise of the 
reasoning faculty. We find no fault with moving 
pictures, but we condemn the neglect of serious 
mental training. 

In our opinion the musician ought to be par- 
ticularly on his guard against the temptation to 
neglect hard study of subjects which have no rela- 
tion to his art. It is easy for the composer to be 
lieve that logic and philosophy have no bearing on 
his art. They have no bearing on the art directly; 
but they have a powerful bearing on the mind that 
expresses itself through the art. We are not now 


writing for geniuses of the first class. They have 


their own peculiar systems. But we hope that we 
are writing for intelligent students who are anxious 
to improve. Let us remind them that though their 
minds are able to judge fairly accurately of their 
muscles, health and physical condition, they cannot 
accurately gauge their own capacity 

A scale cannot weigh itself and a mind can form 
but a vague estimate of its actual powers. It is 
reasonable, however, to believe that a long and care 
ful training of the mind will work as many wonders 
as the training of the wrists and fingers works 

The 


thoughts without sequence, repetitions, omissions, 


weak logic, lame conclusions, haphazard 
inequalities in the workings of an untrained mind are 
as apparent to the trained thinker as the bungling 
finger and crude tone of the untrained pianist are 
to the expert master of the keyboard 

We are convinced that too many of our American 
composers fail more for the lack of proper mental 
both im technic and in logical thinking 


lf the 


of styles, the juxtaposition of really fine and com 


training 
than for the want of natural talent jumble 


monplace ideas, the irregularities of thematic 
development and the structural weaknesses of so 
many American compositions do not indicate inade 
quate mental training on the part of the composers, 
what do they indicate? Lack of talent? We cannot 


believe it 


one should advertise in the Musicat Courter, “| 
have merit,” but simply that he should notify stu 
dents of his presence in the field and keep on noti 
fying them so long and so continuously until they 
shall decide to give him a trial as a teacher. Should 
he gain notable results with any 

FOR PUPILS.’’ of his pupils, it would become 
part of his advertising to invite 

critical opinion on their performances and it would 
become the duty of the Musica, Courter to send a 
representative to hear the pupils play and to make 
work 


public report of the accomplished by the 


teacher. That is the most legitimate form of ad 


vertising available for the teacher and the best in 
order to secure comparatively cpu k and profitable 
results. 

Also, as Musical News points out, the teacher, if 
he is a player, may advertise himself by assisting at 
The latter 


process usually is terrifyingly expensive, and if, 


concerts or giving some of his own 
through nervousness or inability on the part of the 


concert giver to encompass extraordinary per 
formances, the concert should pass off without mak 
ing any deep impression upon the audience and 
eritics, the money will have been wasted and the 
enterprise more often than not result in doing the 
projector more harm than good. -It should always 
be borne in mind that frequently because of tem 
peramental or other reasons, a singer or player is 
not fitted to be a great public performer, but may, 
on the other hand, be an excellent and even a re 
markable teacher 

“There is no loss of personal or professional dig 


nity,” adds Musical News, “in asking your friends 
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Of course not. But the 
friends will find the task many degrees easier if the 
teacher is an advertiser in the Musica, Courier, 
for the potent seed then will have been sown and 
a few warm words of supplementary personal 
recommendation oftentimes cause it to sprout into 
successful fruition. No pupil likes to be asked with 
whom he is studying and after giving his teacher’s 
name, hear the interrogator say: “I’ve never heard 
of him.” After that happens a few times the pupil 
loses confidence in the ability of his teacher to make 
: name for himself, and begins to wonder as to the 


to recommend you.” 


reason for the obscurity. In many cases such won- 
followed by the transference of allegiance 


(and fees) to some other and better knowm peda- 


der 18 


gogue, 
Not to be 


malicious 


conceited, too reserved, bumptious, 
colleagues, of the 
Musical News, and they 


toward are some 
Don’ts” set 


hould be well considered by teachers who wish to 


forth by 
succeed. Disparagement of the efforts of others is 
a poor foundation on which to attempt to build one’s 
wh success 

leachers are urged to ask a good fee if they are 
onvinced that ‘they are worth it, for, strange as it 
may appear, too low a price often is a deterrent in 
the case of prospective pupils, who, like the rest of 
the world, are prone to take most mortals at their 


own valuation. Keep a fixed price; do not be 
guided in your estimate by what you think your 
patrons are able or likely to pay. 

Purposely 


out or distributing publicly clap-trap circulars, and 


underselling other teachers, sending 


making lavish and unrealizable promises to parents, 
rightly are condemned as unethical and unprofitable, 
for “in the long run people find out the mean and 
underhand man who goes behind his brethren’s 
back 

The old, narrow views regarding advertising on 
the part of members of the musical profession have 
died out nearly altogether, for where one teacher 
flourished before, fifty now must find existence, 
and in the stress of competition and the myriad 
distractions offered to a hurrying world, only those 
of the fifty are considered who stand forth from the 
rank and file by bringing themselves to. the atten- 
tion of the persons whom they desire to reach. 
nothing unethical in advertising; if a 
Schu- 


Godowsky and many others 


Chere 1s 


Paderewski, Sembrich, Kreisler, Gerardy, 


mann-Heink, Ysaye, 
of exalted rank advertise their art, why should a 
teacher feel any compunction about advertising his 


| feel that 


pedagogy? Fortunately, very few way 
nowadays in America. 


A QUESTION OF NEUTRALITY. 


Scores of letters have been received from mu- 
siqans containing expressions of opinion on the 
European war and espousing the cause of one coun- 
try or condemning that of another. The writers of 
the missives evidently expected them to be published 
and some of them are aggrieved because their com- 
munications were not given space in these columns. 
[t must be obvious to impartially inclined persons 
that the Mt 
by President Wilson’s proclamation of neutrality in 
word and deed, and that even under other circum- 


sicAL Courter has every reason to abide 


tances this publication is a paper for the dissemina- 
tion of musical news and not a medium for the pro- 
paganda of political matters of any description. 
Letters on such subjects belong in the daily papers, 
and it is to them that we advise self appointed states- 
and oftentimes well 
put and int and 

he Musicat Courrer has no axe to grind in the 
present turmoil, except, possibly, to hope that the 


men to address their polemical 
criticisms. 


‘resting 


arguments 


current unfortunate conditions may assist actively 
in the furtherance of the cause of American music 
und the swelling of the profits of American mu- 


sic1ans 


CENTURY OPERA FOR CHICAGO. 


As originally announced exclusively in the Musi- 
caL Courter, the Century Opera Company will 
give performances in Chicago this season, the run 
to begin there November 23, when the New York 
activity of the company will cease until next spring, 
according to the present published plans of the Cen- 
tury management. The stay in Chicago is to last 
eight weeks. Owing to the new schedule, there will 
be some changes in the present repertoire of the 
organization during the remainder of its stay in 
New York. “Madame Butterfly,” “Tales of Hoff- 
mann,” “Aida,” “Boheme” and “Jewels of the 
Madonna” will be given prior to November 21 in- 
stead of “Faust,” “Trovatore” and “Pagliacci,” 
which had been announced for the first half of this 
winter, 

It is reported that the Chicago board of directors 
will be made up of the same gentlemen who formed 
the board of directors of the Chicago Grand Opera 
Company and they will be the backers of the Cen- 
tury Opera Company while in Chicago. 

Sargent Aborn, one of the directors of the Cen- 
tury Opera Company, was in Chicago last week for 
the purpose of arranging definite plans for the 
season there. “William Tell” or “Carmen” proba- 
bly will be the opening bill. 

Later engagements for the Century Opera in 
Philadelphia and Boston also are in prospect. 


PHILHARMONIC INTACT. 


The New York Philharmonic Orchestra is practi- 
cally intact, as it has been fortunate enough to es- 
cape almost entirely the draft which European con- 
ditions have made on many of the musical bodies in 
America. Two members of the orchestra are serv- 
ing in the French army, but the management has 
been able to fill their positions satisfactorily through 
the dissolution of the Chicago Opera. The music 
for the novelties announced to be performed by the 
Philharmonic Orchestra during the coming season 
was received here before war was declared, so that 
hardly any changes will be necessary in the contem- 
plated programs. Subscription tickets now are 
being taken up rapidly and there is every“indication 
that the Philharmonic season soon to begin will be 
one of the most successful in its history. 


— 


ANTI-AMERICAN SPIRIT. 


If it is true that some of our music clubs which 
last year paid $400 and $500 for an artist’s services, 
this season are willing to give only $75 or $100 “‘on 
account of the war,” then such elubs are acting in 
an anti-American spirit, and far from helping our 
native art and artists to gain advantage from the 
present conditions, are setting them back per- 
manently and fatally into a position from which 
they never had a better chance to escape than just 
To aid them, however, before all things 
practical encouragement is required on the part of 
the musical clubs that have profitable patronage to 
American musical clubs should be Ameri- 
can in more than empty proclamation. 


now. 


bestow. 


Seana Sanne” 
CHARLTON IS OPTIMISTIC. 


According to Loudon Charlton, the manager, 
musical booking throughout the country is well un- 
der way, and in many instances completed, and the 
war is likely to have but little effect on local condi- 
tions here. The Charlton bureau has every reason 
for optimism, as all of its artists originally scheduled 
have announced their early arrival from Europe. 
They include Felice Lyne, Ossip Gabrilowitsch, 
Clara Clemens-Gabrilowitsch, Harold Bauer, who 
will make fifteen appearances with the Boston Sym- 


phony Orchestra ; Tina Lerner, the Russian pianist ; 
Ernest Hutcheson, pianist; Edmund Burke, bari- 
tone; Oscar Seagle, baritone; Mme. Hudson-Alex- 
ander, soprano; Marie Morrisey, contralto; Francis 
Rogers, baritone; Mme. Peroux-Williams, con- 
tralto; Jacques Thibaud, violinist; the Flonzaley 
Quartet, and recitals by Mme. Gadski, Ethel Legin- 
ska, pianist, November 16; Paul Draper, tenor, No- 
vember 17, and Victor Wittgenstein, pianist, No- 


vember 20. 
aeninenillibeenee te 


WITH US. 


Some of the executants who are taking and will 
take, an active part in the present musical season in 
America, and who returned safely to this country 
within the past few weeks after escaping from the 
troublous lands of Europe, are: Leopold Stokowski, 
Olga Samaroff, Hannah Butler, Vida Llewellyn, 
Louis Koemmenich, Rudolph Ganz, Morgan King- 
ston, Kathleen Howard, Jan Sickesz, Johanna Gad- 
ski, Eleanor Spencer, Alexander Bloch, Ernestine 
Schumann-Heink, Max Zach, Fannie Bloomfield 
Zeisler, Alma Gluck, Adolf Tandler, Paul Stein- 
dorff, Della Thal, Efrem Zimbalist, Victor Harris, 
Henry Weldon, Wilhelm Middelschulte, Herbert 
Sachs-Hirsch, Helen Stanley, Louis Siegel, Paul Alt- 
house, Herbert Witherspoon, Karl Jorn, Dr. Wil- 
liam C. Carl, Louise Gerard-Thiers, Theodore Spier- 
ing, Anna Case, Frank Gittelson, Jeanne Jomelli, 
Arthur Alexander, Arthur Hartmann, Joseph 
Gotsch, Oscar Seagle, Mrs. H. H. A. Beach, and 
others of equal importance. 


wnlglallbabahee 
OPERATIC SETTINGS. 


Answering a correspondent who wishes to know 
whether ““The Tempest,” “King Lear,” and “Amy 
Robsart” have been composed as operas, we reply 
that we know of eight operatic settings of “The 
Tempest,” four of “King Lear,” and four of “Amy 
Robsart.” Incidental music was written to “The 
Tempest” by five composers, including Arne (1710- 
1778), Purcell (1658-1695), and Sir Arthur Sulli- 
van, all of them English. Tschaikowsky did an 
orchestral fantasy on the same subject. Halevy’s 
was one of the operas, Another was by an Italian 
composer named Caruso (1754-1822). Berlioz 
wrote a “King Lear” concert overture. Isadore de 
Lara, English by birth, composed one of the quar- 
tet of “Amy Robsart” operas. The same heroine 
figures in an opera by the late Bruno Oscar Klein, 
which he called “Kenilworth.” It was produced at 
Hamburg some ten years or more ago. 


casinicctaninsil 
JULIA CULP COMING. 


Julia Culp, the lieder singer, has cabled her man- 
ager, Antonia Sawyer, of New York, that she will 
sail for America, October 24, on the steamship 


Noordam. 
ey ae 


Alas! 


[From “The Parable of the Rose, and Other Poems.’’] 

My heart is sad with waiting, Love, 
Waiting for thee. 

My eyes are dim with watching, Love, 
Watching for thee. 

The sunlight fades, the night draws nigh, 

The stars come forth in the clear sky, 

I sit alone, alone and sigh, 
Sighing for thee. 


My heart is faint with longing, Love, 
Longing for thee. 

My eyes are worn with weeping, Love, 
Weeping for thee. 

The night-winds murmur as they pass, 

Trailing thy name through the long grass, 

My soul cries out, alas! alas! 


Alas for me. 
—Lyman Whitney Allen. 
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From the New York Staats-Zeitung of October 3: 

“Leonard Liebling, of the Musica Courter, is a mili- 
tant gentleman—he has a sharp tongue and a sharper pen. 
As a good American he observes the President's wish and 
is strictly neutral, at least outwardly, but no Kaiser or 
President can dictate to one’s heart. And therefore Leon- 
ard Liebling is a pro-German (Deutschfreundlich) neu- 
trail, because blood is thicker than water. 

“A Mr. Streman, one of the justly popular ‘dear read- 
ers,’ objects to a two-page illustrated article in the Mu- 
sicaL Courier because it deals with the Kaiser. The ob- 
jector observes: ‘I owe allegiance to none of the countries 
at war, but I do despise that selé laudatory spirit which 
seems to be a characteristic of the majority of the Ger- 
mans. Nothing shows refinement more decidedly than 
letting others sing one’s praises.’ 

“To the foregoing Leonard Liebling makes answer: 
‘The Musica. Courter is in the same position as Mr. Stre- 
man in that it owes no allegiance to any of the countries 
at war, and that is why we cannot discuss the other par- 
ticularizations in his letter except to say that we have met 
among the representatives of all nations individuals who 
exploit their own merits and are self laudatory. With pro- 
found regret we feel it our duty to state that many of 
those persons were Americans.’ 

“In addition to this amusing self-defence, there is also 
much other readable matter in the Musicat Courrer. For 
instance, the news that Fritz Kreisler was neither killed 
nor wounded, but is alive and kicking, and that he will 
leave Europe in time to keep his American concert en- 
gagements; that Rudolf Berger is fighting at the front 
while his wife, Marie Rappold, is a nurse; that Max Bruch 
has given up his Cambridge honors; likewise Hans Rich- 
ter. ° 
“And finally a few jests of the kind that only Leonard 
Liebling knows how to contrive.” 

Then follows quotation of a couple of pleasantries con- 
tained in “Variations” last week, about English and French 
horns, dum dum bullets, etc. 


Why We Blush. 

We blush at those praises of the Staats-Zeitung which 
we think well deserved, but in honesty we cannot accept 
them all. We are pro-German, but also we are pro-French, 
and pro-English. We admit that we are neither pro nor 
con so far as Russia is concerned, and that is the really 
strange part of the matter, for if “blood is thicker than 
water,” we should incline to the land of the very Little 
Father, as that is the domain from which our ancestors 
sprang. Our very much alive paternal progenitor, who 
boasts of sixty-eight busy years, and is an enthusiastic 
New York resident, was born of a Russian father and a 
German mother, in the city of Posen, which had strong 
Polish affiliations in 1846. Our grandfather’s name was 
Malakoff, but when for political reasons he moved to Po- 
sen, in Prussia, he cfanged his appellation to the German 
sounding one which his family now bears. Our revered 
mother was born in Warsaw and came of the clan of de 
Perkiewicz, a Polish-French Greek Catholic family there. 
Her parents and the parents of our father later settled in 
Berlin, and there the children grew up. In Posen, our 
father was the schoolmate of Moszkqwski and the two 
Scharwenkas and the boyhood language of the quartet was 
Polish. 

Now that the fever of confession is full upon us, we. 
would add that early in life our father and mother came 
to America, and it was in New York that we were born, 
receiving training here in reading, writing and boxing, and 
later studying billiards, poker and music for some six years 
in Germany, England and France. 


What Are We? 

For the foregoing reasons we are at a loss to discover 
our true nationality, just as we are at a loss to determin: 
our real religion, for in addition to the Greek Catholicism 
of our mother, our family boasts also Hebraic and Protes- 
tant strains on the paternal side. We never have been 
baptized, christened, ordained, or even invited into any 
sect of faith, We never have been to the Sunday school 
of any denomination and we cannoi recite offhand any 
prayer in any language or religion. However, as a 








dilletante we have delved into the Bible and also into 
the Koran and the Talmud, and we respect them all. 
Our lack of formal religion had practical exemplifica- 
tion in Berlin many years ago when, after a two years’ 
stay, we were bidden to register there formally and to pay 
a church tax. “Religion, please?” asked the recorder 


“None,” we replied. “That is not accepted as an answer,” 


was the dictum; “you must belong to one of the accepted 





MUSICAL EARS 


Massenet; 2, Weingartner; 3, Hubay; 4, Debussy; s, D’ Albert 
6, Siegfried Wagner; 7, Saint-Saéns; 8, Richard Strauss 


denominations and pay a tax to the church you acknowl 
edge.” “Which is the cheapest?” we asked. 

(An ethnological student to whom we related the inci 
dent many years afterward insisted that our query showed 
the undeniable commercial influence of the Semitic line 
of our family.) 

To make the confusion quite complete we wedded a 
Lutheran, and our daughter is entered in the records of 





CARUSO AND ODOL. 


Signor Enrico Caruso, the possessor of the 
firest voice in the world,*has favoured the 
manufacturers of Odol with testimony of bis 
appreciation of their preparation. Odol takes 
care of Caruso’s teeth, mouth, and throat, and 
he is not averse to saying so. On a previous 
visit to Lendon he wrote:— 

“T have long known Odol, and always 
use it with delight, for I-find it an excellent 
preservative for the teeth, and splendid fo1 
endowing the breath with delightful fra 
grance.”’ 





With this came a clever little sketch of him- 
self by himself. What more can be said fo: 
the World’s dentifrice than that by cleansing 
Caruso’s mouth and refreshing his throat. it 
helps to produce and preserve the most ex- 
quisite tenor voice ever heard? 











the little ivy covered church at Larchmont, N. Y., as an 
Episcopalian. Can any one solve the puzzle? We can't. 
Deutschfreundlich? Yes. But not unfreundlich to the 
others. We deplore the war We believe that each of 
the belligerents has at least one good reason for fighting 
And, furthermore, we do not think it important to find out 
who started the war. What we wish to know is, who will 
end it? 
Last Stand. : 


rhe foregoing remarks were torn from us not only | 


Vy 
the compliment of the Staats Zeitung, but also because of 
many previous mistakes concerning our nationality. W« 
wish to be called American, as we have the same basi 
right to be President as any other native citizen of this 
republic. We must be considered a rare bird, however, in 
that we belong to those few resident New Yorkers who 
were born in this city 
Mass Formations. 

Triple Alliance—Bach, Beethoven, Brahms 

Triple Entente—Strauss, Schonberg, Stravinsky 


Where Are War's Horrors? 
As we write, a steam calliope mounted on am auto truck 


comes tearing and tootling down Fifth avenue, past the 


windows of our office sanctum The contraption Carries a 
sign advertising a deep sea diver who is appearing this 
week at a local vaudeville theatre Every once in a while 
we are reminded that although we light our streets by 


electricity, build skyscrapers and now brew drinkable cof 
7 } 
, 


re 


fee, we are not so many years removed from being 


» feelingly in his Amer 


country which Dickens described s 


ican observations, 


Disinterested Patriotism. 

rhe following appeared recently in the London Time 

“To Preparatory School Masters.—Clergyman’s daughter 
(A, R. ¢ M., Solo Piano) would gladly hold post (re 
taining only half fees) for able-bodied Music Master whe 
will go and fight for his country; highest testimonials 
Marston, lIcomb, Stow-on-the-Wold 
War Time Pleasantry. 

From the London Globe is this 

Erratum :The headline “German Music Not Banned 
should read “German Band Not Music 
Up to Date. 

The Omaha, Neb., Conservatory of Music and Art sends 
out a prospectus in which we read that the institution has 
a department of theory that teaches, among other things 
“Cannon and Fugue.” 

Caruso’s Doing It. 


On this page is the reproduction of an advertisement 


taken from the London Standard. If Mary Garden adver 
tises pertume, Melba endorses a recipe tor pe aches, and 
Manuel Garcia, Wagner and Chopin lend their names to 
cigars, why should Caruso hesitate to express his honest 


opimon of a tooth wash 


Timely Reading. 
Have you ever read “Two Friends,” the little story 
De Maupassant about the pair of chums who went fishing 


for gudgeon on a bright January morning before the Paris 
fortifications and never returned? It is a real thriller and 
peculiarly appropriate just now when the German guns are 


roaring on French soil and all the belligerent nations seem 


to have developed an insensate de sire to discover ana de 
stroy hostile spies. Another hair-raising war story by Ds 
M 1upassant is called “Saint Anthony.” and deals with the 


surreptitious murder of a soldier carried out in fiendish 
fashion. As one of the tales pictures German barbarity 
and the other illustrates French cruelty, you may safely 


read them both without endangering your neutrality 


Mammoth Music. 


The “largest organ in the world” pops up at various 
times in different places. Why does not some enterprising 
piano house build the largest piano in the world? What 
a splendid advertisement that would be The largest vio 
lin in the world may be seen in any orchestra; it is a 


dk vuble bass 


An Ear for Music. 

Dr. Birman-Bera, of London, for many years has been 
enyaged in the laudable attempt to discover the connection 
between the outward shape of the ear and the musical tal 
ents of its possessor. Now the Doctor announces that there 
is no connection whatever; that, in fact, even persons with 
abnormally shaped ears may hope to be possessed of mu 
ical gifts. The only definite demarcations established by 
the scientist were that composers as a rule have almost 
vertical ear drums, while musicians who are not composers 
own ear drums that vary sharply from the vertical to the 
oblique. On this page are shown illustrations of the ears 


of six well known musical persons 
A Neutral Banquet. 
For the banquets this season of the Musicians’ Club and 


} \ 
the Bohemians, which number among their members repre 
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f many nationalities, we submit the following 
menu: 


tives <¢ 
mipt omise 

Astrakhan, 
Kieler Sprotten. 


Caviar 

sismarck Herring. 
Purée Mongole. 
English Sole, 4 la Marguéry, Sauce Tartare. 
Bermuda Potatoes. 
Brussels Sprouts. 
Asparagus, Hollandaise. 

English Mutton Chop with French Mushrooms. 


Spanish Onions, 


Salade Romaine. 

Ice Cream Napolitaine. 
Camembert, Roquefort, Swiss Cheese, 
Limburger. 

Rhine Wine Veuve Cliquot. Kiimmel Russe. 
Café Turque. 
Egyptian Cigarettes. 


Havana Perfectos. 


Only a Few of Us. 
From 


ic 1n 


Student: “The really great writers on 
country (or in any) are not a large body.” 


LEONARD LIEBLING. 


the Music 


thi 


Martha S. Steele at Asbury Park. 


past summer Martha S. Steele, the Pitts- 


whose remarkable voice has won for her 


During the 
gh contralto 
han local fame, sang a number of times in Asbury 
Visitors at the resort were much im- 

he beauty of her voice and the thoughtfulness 
by the followin» 


summer 
by t 


interpretations, as is evinced 


taken from some of the newspapers there: 


mmtralto, made a decided impression, It was 


ean Grove at a concert, but not her last 


nd a remarkable range.—Asbury Park 


mtralto, who appeared last week at the Ocean 


will sing he last concert at the Arcade in 
ening Mrs 
Auditorium la 
eception 
Mrs 


Ocean & 


Steele, who possesses a fine con 
st Tuesday and Friday nights, 
Mrs. B. S 


Steele was engaged after 


vening at a by 


Park 


given 
Asbury 
es at the ove Auditorium.—Ocean 

appearance at the Arcade, where she was 
the numbers, aria from “Nadeschda,” “Oh! My 
Weary,” “At Cadman, and “The 


Frank Schaefer, the Asbury Park Press had the 


Dawning” by 
say of her work on this occasion: 


steele s xcellently, the orchestra furnishing good 


ry all the critiques of her work, Mrs. Steele is par- 
i by Charles Wakefield Cadman, the 


roud of ome 
said 
in her 


given eminen atisfaction interpretation 


of rich quality and handles it 


A Denver Girl Visits New York. 


r Mc Donoug 
(ol is 


h, well musical circles of 
visiting relatives and friends in the East, 
at present the guest of Mrs. Frank E. Jago, 400 
New York City Miss McDonough, her 


McDonough, a 


known in 


ivenuc 


ink well known Denver attor- 


and brother made the trip from the Rocky 
Atlantic 


mother 


metropolis to the coast In an automo- 
White Mountains and other New Eng 
to Ne WwW York 


McDonough will return home in November by rail, 


, : 
King in tne 

en route 
parents and brother having already motored back. 


Eleanor Painter in Operetta. 


(Andreas Dippel announces the engagement of Eleanor 
prima donna for “The Lilac Domino,” the 
will be the Forty- 
week of Miss 
an engagement covering two 


Musi!- 


as the 


yperetta, which produced at 


Street Theatre the October 


IQ. 
recently terminated 


at the Charlottenburg Opera (Berlin), as 


reaclers know 


RIER 


Florence Hardeman Here. 


Florence Hardeman, the American violinist, has returned 


ope, and will remain in America this season, ful- 
Miss Hardeman was in Dres- 


Auer, when the war broke 


{ engagements 
ith Professor 


he is visiting her home city, Cincinnati. 


Loretta del Valle Coming to America. 


oretta del Vallé 
rd in America for the first time this season, will arrive 
New York Mme. del 
llé will be under the management of Antonia Sawyer. 


the coloratura soprano, who will be 


about the middle of this month. 


WALTER HENRY HALL TO CONDUCT 
NEW YORK MOZART SOCIETY. 


This Organization Announces Dates of Concerts and 
Artists Who Will Appear. 

Walter Henry Hall has been appointed director of the 
New York Mozart Society. Mr. Hall is already well 
known in this city, but a brief sketch of his career: will, 
upon this occasion, not be out of place. 

He was educated at the Royal Academy of Music at 
London, where he spent four years, at the time when 


MRS. NOBLE McCONNELL, 
President New York Mozart Society. 


George MacFarren was dean. He founded two choral so- 
cicties during his student years, and was so successful that 
when he left London there were one hundred and sixty 


WALTER HENRY HALL. 


applicants for membership in one of them. Mr. Hall was 
only twenty-one years old when he left England. 

For six years he held the position of organist and choir 
master at St. Luke’s Church, Germantown (Philadelphia), 
Pa. From there he removed to St. Peter’s Church, Al- 
bany, N. Y., which position he held for two years. He 
became known in New York through his position as or- 
ganist and choirmaster at St. James’ Church. He held 
this position for seventeen years, and resigned only when 


appointed to the chair of choral music in Columbia Uni- 
versity. 

Previous to this time he had already conducted the Uni- 
versity Chorus for about five years, and his work there 
was so successful that the chair of choral music was 
founded and he entered upon his duties in the fall of 1913. 
Twenty-one years ago Mr. Hall founded the Brooklyn 
Oratorio Society and the success of this society under his 
baton is well known. 

They gave the first production in America of Elgar’s 
“King Olaf” and of Henschel’s “Requiem,” which was 
given two performances, one under the direction of Mr. 
Hall and the other under the direction of the composer. 
Among other great works that have been given by that so- 
ciety may be mentioned Liszt’s “St. Elizabeth.” Mr. Hall 
also held for nine years the position of conductor of the 
Musurgia, the famous male chorus, and held this position 
until the society discontinued its public concerts. 

To Dr. James C. Egbert is due the idea of the present 
work which Mr. Hall is doing at Columbia. Dr. Egbert 
developed the summer school system at Columbia so that 
the attendance at this summer school has increased from 
five hundred to over five thousand. Under his capable 
management also, the extension work of the university 
has déveloped, and this extension work makes it possible 
for students in nearby towns to receive their university 
education, at least in part, without coming to New York 
at all. The chorus was originally started in connection 
with the summer school work, and two concerts were given 
the first summer. Dr. Egbert then conceived the idea of 
having regular choral music at the university, and in con- 
nection with the university extension work, and it is now 
so arranged that choruses in small suburban districts 
around and about New York can be furnished with a con- 
ductor and music free of charge, thus being rid of the 
two principal expenses which an amateur chorus has to 
meet. 

The Mozart Society’s music season, which Mr. Hall 
will have in charge, includes six musicales to be given in 
the North and East ball rooms of the Hotel Astor on 
November 7, December 5, January 2, February 6, March 6 
and April. Among the artists appearing at the afternoon 
musicales this season are: Frances Alda, Caryl Bensel, 
William Hinshaw, Gutia Casini, Frank La Forge, Anna 
Case, Christine Miller, Carl Flesch, Horatio Connell, 
Charles Gilbert Spross, Pasquale Amato. Three evening 
concerts will be given in the grand ball room on December 
16, February 24, and April 21. Among the artists appear- 
ing at the evening concerts are Emmy Destinn, Frieda 
Hempel and Alice Nielsen. 





COLUMBUS NOTES. 


Columbus, Ohio, September 24, 1914 
The reports read at the first meeting of the active mem- 
bers of the Women’s Music Club last Tuesday show that 
the list of associate members for this season will equal 
that of last year, when every available seat was sold. The 


club offers the following artists: Olive Fremstad, Julia 
Culp, Coenraad V. Bos, Katharine Goodson, Jenny Dufau, 
Francis Ingram, Marcian Thalberg, Leopold Kramer, Cin- 
cinnati Symphony Orchestra, Minneapolis Symphony and 
the Philharmonic Society of New York. The usual six 
matinee concerts by active members of the club, assisted 
by a guest artist, will be given, the guests being Lena 
Palmer, pianist, representing the Cincinnati Conservatory 
of Music; Georgianna Diffenbach, pianist, representing the 
Women’s Music Club, of Dayton; Mrs. Clement Baxter, 
soprano, representing the Women’s Music Club, of Lima, 
and the Trinity Boys’ Choir, Karl Hoenig, director. “The 
Messiah” is to be given on the evening of December 29, by 
the Music Club Choir, Robert W. Roberts, director. Four- 


‘teen free organ recitals will be given to the public on Sun- 


day afternoons during the winter by leading organists and 
vocalists of the city. 

A very interesting series of concerts has been announced 
by Kate M. Lacey, a local manager, who offers the follow- 
ing attractions: Mme. Schumann-Heink, Alma Gluck, 
Alice Verlet, Helen Ware, Anna Pavlowa, John McCor- 
mack, Willy Burmester, Rudolph Ganz, and the New York 
Symphony Orchestra. The advance sale of seats for this 
course has been very gratifying. 

Entry Caurca Benga. 





Kasner to Appear with Anna Case. 


Jacques Kasner, the violonist, will assist Anna Case, the 


. Metropolitan Opera soprano, in a recital at Summerville, 


N. J., on Friday evening, October 0. 





Florence Austin’s Success in Maine. 


A telegram from Bangor tells of the brilliant success 
won last Saturday afternoon, October 3, by Florence Aus- 
tin, the violinist, at the Maine Music Festival. 
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NEBRASKA CAPITAL 
RENEWS MUSICAL LIFE. 


Various Musical Institutions Open Under Favorable 
SS eee 


Pp Innovation in State Fair Music. 











"ineoln, Neb., September 23, 1914. 

Judging from the appearance of the registration rooms 
of the various schools and universities of Lincoln, the sea- 
son 1914-15 will be one of unusual importance from a 
musical standpoint. A number of new teachers will 
co-operate with the established teaching corps and all re- 
port splendid indications for a prosperous year. Many 
students are returning to school after an absence of a 
year or two. Crop conditions very materially affect the 
school attendance in Nebraska, which is the case every- 
where, and this year’s big crop is being felt decidedly this 
fall. 

Music at THE State Farm 


Some musicians were a little sceptical this year concern- 
ing the musical condition at the Nebraska State Fair, due 
to the change from Liberati’s Band to Patrick Conway's 
organization, of New York. For years Liberati and his 
band have held full sway each fall, but the most sanguine 
hopes were realized from the very first appearance of 
Conway’s Band. Regardless of weather huge crowds 
flocked to the grounds and the large auditorium was barely 
big enough to seat the people. 

A number of bands from different sections of the State 
were also on the grounds and played in the various build- 
ings. 

University ScHoo. or Music. 

The twenty-first year of the University School of Music 
opened with a splendid registration of both old and new 
students. The faculty as it stands now is: Willard Kim- 
ball, director; piano, Sidney Silber, Mrs. Will Owen Jones, 
Lura Schuler Smith, J. Frank Frysinger, Marjorie Ander- 
son, Arvid Samuelson, Louise Zumwinkel, Lucy Haywood, 
Hazel Kinscella, Ruth Pilcher, Katherine Kimball, Ruth 
Bagnell, Alleyne Archibald; piano for children (south 
branch at Twentieth and D streets), Carrie W. Pettis, Mar- 
guerite Klinker, Ruth Pilcher; pipe organ, J. Frank Fry- 
singer, Helen Burns; voice, Howard Kirkpatrick, Charles 
F. H. Mills, Lillian Helms Polley, Edith Lucile Robbins, 
Vera A. Upton, Lulu Carnes, Jude Deyo, Elizabeth Bon- 
nell; violin, Carl Frederick Steckelberg, A. Loeb, Charles 
Jiran; cello, A. Loeb; 
Jelinek; flute, clarinet and saxaphone, Rex Elton Fair; 
public school music, Charles H. Miller; theoretical depart- 
ment, John M. Rosborough, Howard Kirkpatrick, Charles 
F. H. Mills, Clare B. Cornell, Lucy Haywood; piano tun- 
ing, A. J. Morley; dramatic art, John T. Prince, Clauddie 
C. Townsend. 

Professor Kimball has been playing the organ at the 
First Congregational Church this summer in the absence 
of Carrie Raymond. 

Carl Frederick Steckelberg reports a large class of violin 
students for the fall term. 


cornet and trombone, Stephen 


A number of his pupils have 
“made good” during the summer months in concert and 
Chautauqua work. 

An informal reception to all students will be given by 
the members of the faculty Thursday evening, Septem- 
ber 24. 

Mouzer ViotiIn SCHOOL. 

August Molzer, of the Molzer Violin School, reports a 
number of talented pupils who have enrolled for the com- 
ing year. 

The success of his pupil, Lillian Cinberg, who has just 
returned from a tour of twelve weeks’ Chautauqua work 
has beengmost *pronounced. She played throughout Mon- 
tana, Wyoming, lowa, Missouri and Kansas, and glowing 
reports of her playing are coming in from all sides. 

Another pupil who has made a good record is Edith 
dockerson, who played through a number of Western 
States in a concert tour. 

Mrs. Molzer has been engaged to play on Sunday nights 
at the Lyric for Dr. Wharton's congregation in company 
with Miss Eiche, violoncello, and Miss Burlingham, piano. 
The playing of this trio last year proved a great attraction. 

Mr. Molzer plays two solos each Sunday at All Soul's 
Church (Unitarian) and has been re-engaged for the com- 
ing year. He will play a fine program of violin numbers 
at the first meeting of the Matinee Musicale, October 5. 


Corner University Scroo. or Music 


Edward S. Luce, the new dean of music at Cotner, re- 
ports great interest manifested in every department. The 
orchestra has been organized and promises some good 
things soon. Mr. Luce will have charge of the church 
music and is planning for a large chorus choir capable of 
doing oratorio work. 

Mrs. E. S. Luce entertained the members of the Eastern 
Star of East Lincoln with a musicale of English, Scotch 
and, Irish ballads at the residence of Mrs. Campbell, Sep- 
tember 15. 

At the home of Chancellor Oeschger, the Women’s Edu- 
cational Council gave a reception and tea at which Mrs. 


Luce sang a group of songs by the American composers, 
Mrs. H. H. A. Beach and Dudley Buck, Miss Jeffers, the 
new teacher of expression, delighted all with her readings. 

Charlotte Comerford, of Chicago, a pupil of Mr. and 
Mrs. Luce, has been giving a series of song recitals with 
marked success. In South Dakota she sang at Rapid City, 
Hot Springs, Sylvan Lake and Spearfish. She has a well 
developed contralto voice of much power and beauty and 
makes a most attractive stage appearance. She expects 
to come to Cotner for senior work in music. 


Lincotn Musicat CoLiece, 


The slogan of this school of music is, “The artist’s way, 
take a lesson every day.” 

President Rhine speaks enthusiastically of the prospects 
for the season, the enrollment being double that of last 
year.’ The faculty is the same as last year with the addi- 
tion of the pianist, Earnest L. Harrison, who gave a bril- 
liant recital last year at his graduation under Mr. Kremer. 

A concert will be given early in October at Curtice Hall 
by members of this college. 

WESLEYAN CONSERVATORY. 

The attendance at Wesleyan is very gratifying, being 
considerably above that of last season, Mr. Movius has 
returned to his duties at the head of the vocal department 
after a year of singing and teaching in Germany. 

Konrad Kriedemann, pianist, played a number of his 
own compositions at the chapel hour, Friday morning 
Mr. Kriedemann is at the head of the piano department. 

The personnel of the male quartet this year is Messrs 
Gettys, Moore, Harper and Bartley, and they are planning 
a series of concerts for the near future. They constitute 
also an instrumental quartet playing cornets, alto and trom- 
bone. Mr. Gettys is business manager for this organiza 
tion. 

Clara Mills, of the piano department, spent the summer 
coaching at the American Conservatory, Chicago 

Mr. Karns has charge of violin, orchestra and chorus, 
and Mr. McGrew, cornetist, directs the band 


State Universiry. 


Carrie B. Raymond has returned from her summer's 
outing on Mandeline Island in Lake Superior, and has 
some interesting plans for the winter. As usual, they are 
of a high educational value, the principal feature being the 
presentation of the nine symphonies by Beethoven, one 
each month. “St. John’s Eve,” the Halloween cantata, is 
to be arranged for October 30, while at the Christmas 
season a program of carols will be sung. After Christmas 
the folksongs of all nations will be studied. 


Linco.n Nores. 


The Aller-Beach Concert Company toured the Western 
States for eleven weeks, having given concerts in Ne- 
braska, Colorado, Utah, Idaho, Wyoming and Montana 
Most flattering are the reports from this trip which ended 
in a journey through Yellowstone Park 

A reception was tendered Mme, Cosgrove by her. stu- 
dents in Curtice Hall, September 18. It was a delightful 
affair—with autumn settings. The punch bow! was pre 
sided over by charming young ladies exquisitely gowned. 

An impromptu program was presented and the Musica 
Courter correspondent was fortunate in hearing songs by 
Irene Fleming Thurn, Grace Greenwood Gore and the 
Misses Emery and Wagner. 

The first meeting of the Matinee Musicale will bé on the 
afternoon of October 5, when an artist’s recital will ‘be 
given by Bryde Wave Whitcomb, dramatic soprano, and 
August Molzer, violinist. 

Hazel Kinscella will present a historical piano program 
in costume at the opening meeting of the Woman's Club 
next month. This promises to be one of the treats of the 
year. : 

A very interesting letter was recently received by Miss 
Kinscella from Helen Joseffy, daughter of the famous 
pianist, Rafael Joseffy, telling of the renewed health of 
this noted master. Miss Joseffy says her father will proba- 
bly teach a little this season. This is indeed welcome 
news in the musical circles. 

Exszaneru Eastwoon Luce. 


Frank King Clark Dead. 


As the Musica. Courter goes to press the cable brings 
the news of the death, in Berlin on October 5, of Frank 
King Clark, the American vocal teacher, who succumbed 
to an attack of cerebrospinal meningitis. Mr. Clark’s seri- 
ous iliness at Lucerne, Switzerland, already had been re- 
ported in this paper. 


Francis Rogers’ New York Recital. 


Francis Rogers, the baritone, assisted by Isidore Luck- 
stone, will give a song recital at the Little Theatre, Thurs- 
day afternoon, November 12. 








WASHINGTON EVENTS. 


Musical Course on New School Curriculum— 
Managers Announce Attractions—Capital 
City Musicians Return from Vacations— 
College of Music Opens. 


a oe 
Washington, D. ( September 18 p14 ) 
Music will be one of the principal studies at the new 
Bonne Femme Seminary which has just opened here in 
Washington The head of the musical department is no 
less a musician than Sam Fabian, assisted by Frank Nor- 
ris Jones, pianist, and Helen Howe, who will be ia charge 
of the vocal department 


ATTRACTIONS For Season ANNOUNCED 


Katie Wilson-Greene, manageress, announces a long list 
f attractions for this winter, which includes the Boston 
Symphony Orchestra booked for November 20, with a well 
known soloist Pasquale Amato, Mme. Schumann-Heink, 
Ada Sassoli, Josef Hofmann, Louise Homer, Alma Gluck 
Efrem Zimbalist, and many others will appear also 

T. Arthur Smith, Washington's other local manager, also 
has a prospective list of notables, the Flonzaley Quartet 
leading the list 

New Presipent ror Locat Coiuecr 

S. M. Fabian, the new president of the Washington Col- 
lege of Music, has taken charge this week, the school open 
ing with a somewhat augmented list of advanced pupils 
Mr. Fabian’s artist-pupil, Frank Norris Jones, is the new 


vice president and assistant piano teacher 


Musicians Rerurn Home 


Mme. Josef Kaspar with her son, Henry Kaspar, and the 
large party Mme. Kaspar was chaperoning in Europe, have 
returned home without any undue accident, due to the 
large acquaintanceship and many friends she has abroad 


Mme. Kaspar is now resting at the summer home of the 
Kaspars, Mt. Salvat, near Bluemont, Va. while Henry 
Kaspar is busy preparing for his opening recital at Forest 
Glen Seminary his past summer Mr. Kaspar has been 
coaching under Tobias Mathay, of London. In writing 
of the Kaspar family one must pause and give special 
stress to given names, for they are numerous, and each 
and every one talented in his or her own particular way 

The many friends of that young and serious piano stu 
dent, Katherine McNeal, will be glad to hear of her safs 
arrival in Washington from Berlin, after seemingly being 
lost for some weeks on the other side. 

Susanne Oldberg will return from New York this week 
where she has been with friends for some time It is to 
be hoped that Mrs, Oldberg will resume her classes in 
her Belasco studio, as well as the charming series of Sun 
day afternoon musicales which proved popular last year 

Helen Donohue De Yo, soprano of St. Margaret's Church 
who has been spending her vacation in New York and th 
seashore, has returned home, and last Sunday evening gave 
a program of song at the Tent Church servic« 

It is next to impossible to report all those coming hom 
from day to day from delightful vacations, but note should 
be made of the return of Otto Torney Simeon and Mrs 


Simon, and Felix Garziglia and Mrs. Garziglia, from Eu 


rope Mr. and Mrs. Garzig'ia have, as usual, spent their 
summer at the home of Mr. Garziglia’s parents, at Nic: 
France, while Mr. and Mrs. Simon devoted the greater 


part of their time to completing programs for the season 
of the Motet Choral Society. of which Mr. Simon i 
rector. 

Marie von Unschuld, pianist and head of the Univer 
of Music, has returned from a midsummer tour of the 
West with a pocketful of intensely interesting and enthu 
siastic press notices of the work accomplished. Mme. von 
Unschuld will be busy for some weeks here in Washing 
ton with the opening of the winter classes at the University 
of Music 

Mrs. Henry White, organist, and her daughter, Mar 
garet White, who have been on a visit to Minneapolis, ar: 
among the many musicians returning to their homes for 
the winter. Others who returned to Washingtdn last week 
are Marguerite Howard, a former soloist at St. Stephen's 
Catholic Church; Francis Somerville, organist at the Rhode 
Island Avenue M. P. Church, and Marie Hansen, who has 
been under the instruction of Ernest Hutcheson during 
July and August, at Chautauqua, N. Y Dicx Roor 


Lhevinne Coming. 


A telegram received by Loudon Charlton, manager of 
Josef Lhevinne, the pianist, reads as follows 

“Am safe in Wannsee. Germans most kind. Am free 
to leave the country. 


“(Signed) loser Luevinne 
Lhevinne’s American tour will begin in December 
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CHICAGO WOMEN’S MUSICAL CLUB 


HOLDS OPENING RECEPTION. 


Five Hundred Invitations Issued— Addresses and Music Make 


Up Interesting Program— 


Announcements for the Season in Middle West Metropolis. - 


Chicago, Tl, 
added to the 
October I, 


October 3, 1614 
musical history of 


Chicago 


\ new chapter was 


Chicago on Thursday, when the 
men’s Musical Club held its opening reception in the 
Hotel. This new club 


rganized at the close of last spring and already has 


: | 
incis 


room of the Congress 
Its mission is to satisfy a 
a club in which musicians 
together in closer* affiliation. 
making the field 
associate and 
a long neglected necessity 
may be 


rship numbering 175. 


4 tiem 


long felt need in this vast city 


music lovers may come 


are three separate memberships, 


unlimited—active, 


latter 


actior large and 


rship—the 


tudenr membs 
the music world, whereby a student assisted 

protected in this big community. 

to which five hundred invitations 

was in charge of Mrs. 

Fred Meadows. The program was prepared by Mrs. 
Yager, reception a num- 


i prominent 


[he opening reception, 


extended Edwin Peifer and 
chairman. Following the 
Chicago women gave addresses appro- 
and the musical program was ren- 
Mabel Corlew Smidt, 


pianist. The 


to the 
by 


ccasion, 
Georgia Kober, pianist ; 


ind Maric 
this club has been slowly but surely shap- 


Ludwig, officers in 
hands 
Capps-Hostler, 
first vice-president; Mrs. 


Mrs. A. G. Ireland, 


a promising destiny are Eleanore 


Mrs. Harrison Wells, 


ut Y ager vice president ; 


ident 


second 
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recording secreary; 
ary; Mrs. Fred L. 
Harry WeEIssacn with Jeanetre Loupon Srupios. 
Harry Weisbach, concertmaster of the Chicago Sym- 
phony Orchestra, has been engaged by Jeanette Loudon to 
head an ensemble class at the Jeanette Loudon Studios 
in the Fine Arts Building. The name of Mr. Weisbach 
added to the list of prominent musicians already secured 
for the Jeanette Loudon Studios presages well for a most 
successful season at the studios, so well directed by Miss 
Loudon, who, as ever heads the piano depzrtment. 
Pau. ALtHouse AND THEovorE Harrison witnh APoLLos. 
Paul Althouse, tenor, and Theodore Harrison, bass, of 
New York, have been engaged as soloists for the forth- 
coming performance of Elgar’s choral work, “Caractacus,” 
to be given by the Apollo Musical Club, Sunday afternoon, 
October 18, at the Auditorium Theatre. Mr. Althouse will 
be remembered as having sung at the Evanston Festival 
two years ago and this will be Mr. Harrison’s first appear- 
ance in Chicago, although he has appeared in nearly all 
the other principal cities of the country. 
Cuicaco Musicat Coiitece SaturpAY MorninG REeEcIrTALs. 
The first Saturday morning recitals of the season under 
the auspices of the Chicago Musical College took place 
on Saturday morning, October 3 in the Ziegfeld Theatre. 
Karl Reckzeh, a member ci the piano department of the 
faculty, played a recital program of special interest. Im- 
mediately preceding Mr. Reckzeh’s recital, Felix Borowski, 
the well known instructor and critic on the Chicago Her- 
ald, began his series of history of music lectures with a 
talk on “Primitive Music.” At the next recital on Sat- 
urday morning, October 10, Mr. Borowski will lecture on 
“Music of Ancient Egypt.” 

GREETINGS FROM ALMA VOEDISCH. 
acknowledges post card greetings mailed 
from Juarez, Mexico, by Alma Voedisch, who will return 
to Chicago very shortly after having had a pleasant and 
successful trip. 

Gapsk1 to Open F, Wicur NeuMann’s Season. 


This office 


Johanna Gadski, soprano of the Metropolitan Opera 
Company, New York, who will open the concert season 
of F. Wight Neumann at the Illinois Theatre, Sunday 
afternoon, October 18, passed through Chicago this week 
on her way to the Pacific Coast. Her program for the 
Chicago recital will comprise songs by Schumann, Schu- 
bert, Franz, Wagner, Brahms, Taubert, Strauss, and a 
group of songs by English composers. 

Racuet Busey Krnsorvine’s Sertes. 

Rachel Busey Kinsolving announces a series of musical 
mornings at the Woman's Club of Evanston, Ill. The 
series will be opened on Tuesday morning, October 20, 
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by Florence Hinkle, soprano, and Reinald Werrenrath, 
baritone. The next musicale will take place on Tuesday, 
November 17, when Helen:Stanley, soprano, will give a 
song recital. The third program, on Tuesday morning, 
December 15, will be furnished by Efrem Zimbalist, vio- 
linist, and the last one will take place on Tuesday morn- 
ing, January 19, when Josef Lhevinne, pianist, and Lam- 
bert Murphy, tenor, will be heard. , 
Graset’s Bann Opens SEASON. 

Grabel’s Orchestral Band, under the direction of V. J. 
Grabel and assisted by Reinald Werrenrath, baritone, offi- 
cially opened the 1914 season with a concert given at 
Orchestra Hall on Friday evening, October 2. A review 
of this concert is deferred until the next issue of the 
MusicaL Courter. 

ArtHur Mippiteron Sincs at Oak Park. 

Arthur Middleton, basso, of New York, gave a song 
recital in Oak Park last week. The recital was well 
attended and the singer, as ever, won the approval of a 
large and appreciative audience. 

Briccs Bureau or University Extension. 

The business which has been conducted under the name 
of the Briggs Musical Bureau has been reorganized on a 
more extensive scale and the name to be used in the future 
is the Briggs Bureau of University Extension. There will 
be no curtailment of concert, recital and oratorio book- 
ings, but additional work will be undertaken for the pur- 
pose of booking complete courses and courses in large 
cities, requiring lecturers of international renown and 
literary celebrities. This will widen the sphere and scope 
of the work in booking by creating more opportunities 
of high grade musical artists, and while lyceum work will 
not be undertaken by the Briggs Bureau of University 
Extension, the lyceum companies of the lesser class will 
be displaced by many of the soloists of the Briggs Bureau. 

The feature artists will be more limited and will appear 
under the name “Concert Direction Ernest Briggs,” and 
at the head of the list will appear the Chicago Sunday 
Evening Club with its fine quartet, consisting of Mabel 
Sharp Herdien, soprano; Rose Lutiger Gannon, contralto; 
John Miller, tenor, and Gustay Holmquist, baritone, and 
Edgar Nelson, pianist and organist. The organization 
consists of one hundred members and it will arrange to 
fill concert engagements during the coming season. 

The offices of the Briggs Bureau of University Exten- 
sion will be, as before, at Steinway Hall, and headquarters 
for the Ernest Briggs Concert Direction have been estab- 
lished on the tenth floor of the Auditorium Building. 

The Metropolitan Artists’ Series will be under the man- 
agement of the Briggs Bureau of University Extension. 

MerropoLitAN Artists’ Serres. 

The Metropolitan Artists’ Series will open at the Fine 
Arts Theatre, on October 18 with Virginia Thomson, con- 
tralto, and George Riecks, pianist. Miss Thomson has 
made a success in New York, Baltimore and other East- 
ern points in opera and recital, and Mr. Riecks has achieved 
his greatest success in the Northwest as a solo pianist. On 
November 15 Helen Bright Bengel, the Chicago contralto, 
who is a member of the Brahms Quartet, will give a re- 
cital, assisted by Ethel B. Russell, pianist. The dates in 
December will be notable for the appearance of. Willard 
Flint, basso, who has established a brilliant record by re- 
ceiving ten consecutive engagements from the Handel and 
Haydn Society and Boston Symphony Orchestra, of Bos- 
ton. 

The first date in 1915 will be the Chicago debut of Alma 
Hays Reed, soprano. Mrs. Reed has toured extensively 
throughout the Central West, but has not yet made her 
Chicago appearance. In February, Ethelynde Smith, who 
made a success in the series last year, has been re-engaged 
and on this occasion she will not give her program of 
American women composers, which was presented last 
year, but will present a miscellaneous program of the best 
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compositions by modern composers. In March, Irma Sey- 
del, the young violinist who has attained the record of a 
successful series of orchestra appearances in Europe and 
America at the early age of eighteen will make her Chi- 
cago debut. With Miss Seydel there will appear in joint 
recital Edith Castle, contralto, of Boston. 

Busn Conservatory Nores. 

The fall term of the Bush Conservatory has opened with 
a larger enrollment than any previous year in the history 
of the institution. The many new additions to the faculty 
and also the new dormitory are a great acquisition to the 
school. 

Harold von Mickwitz’s artist-class will meet every 
Thursday at 3.30 p. m. This is an unusual advantage to 
studenis wishing to create a professional career, as they 
have the benefit of hearing technic discussed, as well as 
interpretation of the masters. The fact that Mr. von 
Mickwitz is an artist of international reputation, draws 
only a very serious class of students. Mr. von Mickwitz 
has developed many artists of repute who owe their success 
to careful training with him. 

Earl Victor Prahl, a pupil of Julie Rive-King, is a very 
talented young pianist who is coming to the front rapidly. 
Mr. Prahl has just returned from a successful Chautau- 
qua tour. He is now devoting most of his time to teach- 
ing. 

The Expression Department of the Bush Conservatory 
continues to be in charge of Mae Julia Riley and has had 
a large increase in its enrollment, and the work has been 
made much more extensive, giving the student a number 
of additional subjects, which, heretofore, have not been in- 
cluded in the course. 

Guy Herbert Woodard, who is at the head of the Violin 
Department, will conduct the Bush Conservatory Sym- 
phony Orchestra so that the students of the Conservatory 
will have many unusual advantages in the way of en- 
semble experience. The orchestra will give a number of 
concerts throughout the season. 

New Quarters ror Spry Scoot 

The Walter Spry Music School moved October 1 from 
Suite 625 to Suite 712 Fine Arts Building. A reception 
will be held in the new and spacious quarters, Saturday 
afternoon, October 17, at 3 o'clock, when a program by 
members of the faculty will be given. Hugo Kortschak, 
the violinist, and his assistants have attracted such large 
violin classes that the school has decided to organize an 
orchestra under Mr. Kortschak’s direction. The interpre 
tation classes conducted by Walter Spry continue to be one 
of the most attractive features of the school. The first 
program in October will be given by James Whittaker and 
will be as follows: Sonata in F, Mozart; sonata, op. 14, 
No. 1, Beethoven; tone pictures, op. 85, Dvorak. Mr. 
Spry’s program will include chaconne, in G major, Handel; 
fantasie from C minor sonata, Mozart; scherzo from the 


’ 


“Scotch Symphony,” Mendelssohn; “Legende” and “Ga 


votte Fantastique,” op. 54, Beach. 
Mrs. Epwarps Not Mrs. Epvuarp. 

The likeness of Etta Edwards, well known vocal teacher 
formerly of Boston, New York and Chicago, and now of 
St. Louis, was reproduced in last week’s Musicat Courier 
and graced the Chicago page. Mrs. Edwards’ name was 
spelled “Eduard”—an error probably noticed only by those 
who were at fault, as Mrs. Edwards is so well known in 
the musical world as to make this correction unnecessary 
Mrs. Edwards’ picture was in company of her pupil, Louise 
le Baron, which was taken recently at Ravinia Park, wher« 
Miss le Baron appeared recently in grand opera 

New Orricers or Nortn Suore Festiva Association 

Officers and an executive committee were elected and 
plans for the work of next year were completed at the 
annual meeting of the members of the Chicago-North Shore 
Music Festival Association yesterday afternoon at the 
residence of M. C. Armour, 1608 Ridge avenue, Evanston. 

It is the plan of the association to hold five concerts 
next year in the gymnasium of Northwestern University. 
One of these will be especially for children and is to be 
held in the afternoon. The officers elected were: Presi- 
dent, Frank S. Shaw; first vice-president, Harry B. Wyetle; 
second vice-president, Alexander O. Mason; secretary, 
Walter B. Smith; treasurer, John H. Hilton; historian 
Charles W. Spofford. Executive committee—M. C. Ar 
mour, chairman; Dr. Abram W. Harris, Henry S. Hen- 
schen, John H. Hilton, William F. Hypes, C. L. Jenks, 
Alexander O. Mason, Walter B. Smith, Frank S. Shaw, 
Charles W. Spofford, Charles N. Stevens, George 5. Mont- 
gomery, Frederic P. Vose, Hatry B. Wyeth and James S. 
Ferris. 












SHATTUCK ON SHAKESPEARE. 





Arthur Shattuck, the pianist, wrote to a friend recently, 
who submits the epistle to the Musicat Courter: 

“Do you believe Bacon wrote the Shakespeare plays? 
1 do not, although I used to live near the late Ignatius 
Donnelly and have often talked to him about the famous 
cryptograms which according to the Donnelly theory re- 
vealed the secret of authorship. 

“I left Paris a couple of weeks ago owing to the war- 
like atmosphere of the French capital and am at present 
making an automobile tour through England. I am writ 
ing this from Stratford-on-Avon, the scene of the birth 
and death of William Shakespeare. It is nearly three 
hundred years since Shakespeare died—the three centuries 
will be complete a year from the 23d of April next. This 
is my tenth trip to Stratford, and if I live I hope to come 
here again aS many more times. Ever since I was a small 
child I have been an admirer of Shakespeare and his plays 
-in fact, he was one of my boyhood heroes. My first visit to 
the theatre was to see Edwin Booth in ‘Hamlet,’ and I be- 
lieve I have been to see all the great Shakespearian actors 
of the past twenty years. 

“When Shakespeare was a boy there must have been two 
kinds of merchants, for his father is always spoken of as 
a respectable merchant. ‘Father John’ Shakespeare was 
a wool merchant, also a tanner and glover. His mother, 
Mary Arden, was the daughter of a wealthy farmer. The 
favored son was born April 23, 1564. 

“So many stories are told of the early life of Shakespeare 
that it is hard to locate the exact truth. Baconians claim 
he was uneducated and therefore could not have written 
the plays bearing his name. The story accepted here is 
that he passed seven years in the local grammar school 
securing a thorough foundation in history, literature, Greek 
and Latin. 

“The holidays of each summer were passed at the home 
of an uncle, who had a farm near Snitterfield—an hour 
and a half on foot from Stratford if you are a fast walker 
My motor made it in much less time. Then, at times, 
young Shakespeare stayed with relatives who had farms 


much nearer his home, and it was while on these rural 
visits sharing the outdoor life and mixing in the games 
of the children that he drank in his ardent love of nature 
and the profound knowledge of country life, with which 
his plays are saturated. 

“Shakespeare leit school at fourteen and it is supposed 
he worked with his father in the wool business, also as a 
tanner and glovemaker At nineteen he married Anne 
Hathaway and continued to live in his father’s house until 
he was twenty-two years old. It was at this time that the 
famous poaching episode occurred which caused him to 
break home ties. He taught school a few months and then 
wandered off to London 

“Shakespeare took the first job London offered him 
holding the horses of the men of fashion who came to 
the theatre of James Burbage on horseback. He soon en 
joyed so much popularity that additional help was needed 
Shakespeare hired extra grooms, who were known as 
‘Shakespeare's boys’ long after the departure of their first 
master. 

“Shakespeare’s first job in Burbage’s theatre was as 
call boy. His promotion was rapid, for at the age of 
twenty-cight he was playwright, actor, and manager. A¢ 
cording to the records, Shakespeare acted im every play 
he wrote save two-— Titus Adronicus’ and ‘Henry VI.’ 
Inasmuch as he was not only author, but proprietor and 
manager, it was fitting that he should play the Ghost in 
‘Hamlet,’ and records proclaim his ability by saying he was 
‘an excellent actor.’ 

“Four years before his death, at the age of forty-cignt 
Shaktspeare was able to realize the dream of his life—to 
retire (o Stratford and enjoy in that quiet retreat the for 
tune he amassed by his labor 

Shakespeare was for all time. His plays reach every 
man, because they are fundamentally true and human 
His greatness defies all comparison. His works suited to 
charm the hearts of the young as well as the heads of th 
old, contain food for every mind; matter for amusowent 


as well as reflection.” 





Grateful Klibansky Pupils. 


Sergei Klibansky’s summer session of vocal music has 
brought an aftermath of grateful letters from pupils from 





SERGEI KLIBANSKY 


near and far. These thank him in heartiest fashion for 
their splendid progress 

Quoting some of the letters, they are as follows: 

My voice is better than it has been for a long time, but it seer 

be getting higher I practice every day and I thank you for 
teaching me how to work easily and intelligently 

I want to thank you for your kindness to me You have beer 
so painstaking and patient and I see the greatest difference now 
nd in the way I used to sing and take tones. Your understand 
ing is certainly marvelous I shall work hard to show my grat 
tude and to live up to your expectations of my voice 


fy and what you have done f 





With deepest appreci 
I am, 


Very sincerely, 


Jeans Vincent Coorer 


I appreciate what Mrs. Sicard used to may about voice 





That you have the truth and have the most wonderful way 


pups im the ne future y ’ ve tr 
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NEW YORK BREVITIES. 


Lisbet Hoffmann Piano Recital—Elizabeth K. 
Patterson Musicale—Elena de Olloqui Gives 
Three Recitals—Kriens’ New Studios— 
Organist Noble’s Sunday Evening 
Recitals—Arens’ Recep- 
tion— Notes. 

"Se: enh bide Sabie 

Lisbet Hoffmann, the pianist, assisted by Frieda Klink, 
contralto, combined recital at the Studio Club, 
New York Their interesting program brought 
enthusiastic approval from the large audience. 
vacation period now over, Miss Hoffmann has re- 
duties at Miss Walker’s School, Lakewood, 
however, spends two days weekly in the 
has several talented pupils, some 


gave a 
last week, 
rorul 
Her 
turned to her 
J. She 
1 


tropolis, where she 


whom began this summer. During her three months’ 
resort, she gave 2 course of lessons 
technic, included the established 
principles‘of the older school, with the modern develop- 

ent by Breithaupt and She had an 
unusually interesting circle of pupils, finding much enjoy- 
nt in her work. Miss Hoffmann is not only an up to 

teacher, | ! first class solo and ensemble 


put she 18 a 
having been heard in both these capacities last 


nce at a seaside 


; 
modern piano which 


Dalcroze others. 


ELIZABETH KELSO PATTERSON’S MUSICALE, 


Kelso 
at her residence-studio, 257 
Holland, artist 
rson, and Charlotte 


musicale on 
West 104th 
nupil of 


elizabeth Patterson gave her first 
ptember 23 

Geraldine soprano, an 
Moloney, the violinist, ap- 
soloists Mitchell the 


The three young ladies make a very attractive trio 
* 


Katherine was accom- 


olin and piano. Last season they appeared in a 


musicales and are now being booked for the 


Art Students 
musicales given 
are qualified have an opportunity 
before cultured the Patterson 


Inasmuch as many of these students are studying 


Patterson Home for Music and 


re egular concerts and every 


Students who 


audiences at 


best private teachers of New 
these The 


s are made up of people who are real judges of 


specialties under the 


monthly affairs bear an artistic standard. 


and who encourage these young artists by their 


and applause. 


Oxi.Logur Recirats. 

New York pianist, gave a series 
the Onteora Field Club, Catskill 
29 and August 12, under the 
rage of Mesdames Coster, Perry and Satterthwaite. 
works by the following composers: 
Mozart, Paderewski, Wagner, Scar- 
Debussy, Liszt, Schytte, Rubin- 
Although 


ELENA DE 


Elena de Olloqui, the 


three recital before 
July 22, July 
The pianist played 
Chopin, Schumann 

Henselt, Schloezer 
Sgambati and Moszkowski. Miss de 
r vacation, she was kept busy preparing 


Nloqui was on h 
lal She 


programs had a most enjoyable 
heavenly spot,” as she calls it, and also 
she is to be instructor 


This season 


Ossining School 


CHRISTIAAN Kariens’ SUMMER. 


violinist composer, teacher and conductor, 


Krien pent the summer at St. Johns, N. B., 
he gave a final concert September 22, assisted by 
Wetmore Neuman Mrs. S. Kent Scovil, 
and Mrs. J. M. Barnes, accompanist. This affair 
patronage of His Honor the Honorable 
siah Wood, Lieutenant-Governor of the Province, and 

Worship Mayor Frink. The St. Johns Standard of 
23 speaks in of highest praise both of 
Mrs. Wetmore 
words of commen- 


soprano, 


1 1 
under the 


terml 
| mber 


terms 


e Kriens playing and compositions. 


nan’ singing also received many 


rhe following is a brief excerpt from that paper: 
ble of passing a criticism on violin play 
aster His 


considered marvelous. 


rendition of Chopin pieces 
The mellow 
naster nd were entrancing and 
f delight The expression 
laby,” composed by him- 
fact, did all of 


played among his selec- 


his own 
’ was also 

‘st 
Mr. Kriens’ new studio is 864 Carnegie Hall, New York; 
West Ninety-second stree,t 


lence-studio, The Raleigh, 7 


rk 


onte’s Sunpay Eventne Recrtans 


of music is given every Sunday evening on the 

ndid - big Thomas’ Church, Fifty-third 
treet and Fifth avenue, at 8 o'clock, by the organist, T. 
Noble. Programs are distributed containing de- 
criptions of each of the pieces, together with 2 brief analy- 


Last Sunday Mr. Noble 


organ at St 
Tertius 


of their musical content, ete. 


played works by the following composers: Guilmant, 
Pleyel, Bach, Noble, Calkin, Schubert and Chopin. 
Arens’ RECEPTION. 

Friends of Mr. Arens have received announcement of a 
reception to Franz X. Arens, the well known conductor 
and vocal teacher of New York, given by Mr. and Mrs. 
Edward Everett Brodie, East Salmon street, Portland, 
Ore. Other friends have been much interested in a snap- 
shot of Mr. Arens, in which he is depicted wearing work- 
man’s overalls, and energetically wielding a hoe in his gar- 
den, near Portland. Mr. Arens apparently gets as good 
results with his hoe as he does with his baton. 

Notes. 

Clara E. Thomas, of Buffalo, has opened her season's 
teaching, following a fine visit with her son in the Middle 
West. Some of her “songbirds,” as she calls them, are 
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doing good work before the public. She heard a number 
of them sing in Indianapolis, and says: “I am so puffed 
up with pride and joy at their improvement and success 
that I shall have to get a new hat.” Eva Tugby is to sing 
Marguerite and Lucia this season, while Olive de Coveny 
sings Santuzza and Gilda, in the performances given by 
Mme. Doree and Company, entitled, “Great Moments from 


Grand Opera.” Clara Deuor, Viola Schummer, Marion 


Dohney Cole, and Esther Walker are each making their 
way. 

Mme. Dohney-Cole is known as the “Irish Thrush.” A 
long newspaper sketch of Mme. Cole praises her singing 
and handsome personality. Miss Thoms says: “My only 
trouble is that managers apply for so many singers that I 
cannot train them fast enough. It is rather significant of 
the trend of the times, when managers insist upon having 
‘placed voices.’ I could get engagements for three times 
as many singers as I can offer.” 

Carl V. Lachmund, pianist and composer, after a year’s 
stay on the Pacific Coast, has returned to New York City, 
where he may be found at Steinway Hall. Branch studios 
soon will be established. An opening concert will be given 
by the Lachmund family, introducing Arnaud, Marjorie, 
Glyre, and Anita Lachmund in a piano recital, assisted by 
the petite danseuse, Miss Anita, the “miniature Genee.” 

The Young Men’s Symphony Orchestra of New York, 
an organization founded and endowed by the late Alfred 
Seligman for the gratuitous training of young musician; 
in orchestral playing, announces its thirteenth season un- 
der the direction of Arnold Volpe. Rehearsals will be 
held Sunday morning, beginning October 18, and two pub- 
lic concerts will be given during this season. Applicants 
fer admission to the orchestra should present themselves 
for enrollment and examination at Terrace Garden, 155 
East Fifty-cighth street, on Sunday morning, October 11, 
from 10.30 to 12. Further information regarding the so- 
ciety can be obtained from its secretary, Henry Walter, 
100 Broadway. 

Leonardi Uribi, the Italian vocal teacher and placer of 
voices, coaches for opera and oratorio, at his handsome 
studio, which is centrally located at 114 West Seventy- 
second street. Signor Uribi’s splendid singing is a con- 
stant pattern to his pupils, who speak of his method with 
admiration and confidence. 

Prof. Samuel A, Baldwin has resumed his regular organ 
recitals at 4 o'clock on Wednesday and Sunday afternoons 
and which will continue until May 26, 1915, at the College 
of the City of New York. Classic and modern works are 
found on his programs, which are an hour in length, and 
usually heard by audiences which fill the beautiful Tudor 
Hall to overflowing. 

Eva Emmet Wycoff, the soprano, is head of the vocal 
department of Scudder School, West Ninety-sixth street. 
One of her early summer recitals was given at the Baptist 
Church, of Hoschton, Ga., when she had fine success. She 
is open for a church position, and is experienced and re- 
liable. 





News of Pilzer. 


Maximilian Pilzer, the violinist, has opened a studio 
in the Metropolitan Opera House Building, 1425 Broad- 
way, New York, where he will give instruction to pupils 
desirous ef acquiring knowledge of his chosen instrum nt. 


MAXIMILIAN PILZER. 


On December 6 he will give a recital in Aeolian Hall, New 
York, where he will play a group of new compositions by 
American composers and also a group of his own compo- 
sitions, forming a program that will doubtless be of in- 
terest to music lovers of the metropolis. 


Philipp Mittell Opens Season. 

The violin pedagogue and teacher of ensemble playing, 
Philipp Mittell, opened his studio on Thursday, October 
1, for the season 1914-15, at 939 Eighth avenue, New York 
City. 

Mr. Mittell, who is well known as a successful exponent 
of the highest branches of the violin art, has edited and 
revised old and almost forgotten violin works (published 
by G. Schirmer & Co.), consisting of seven volumes, about 
one hundred compositions. These works are used by vio- 
linists all over the world. 

In an interview with a Musica. Courter representative, 
Mr. Mittell said: “A number of my pupils are now filling 
important positions in large orchestras in various parts of 
the United States, and some have gained fame as soloists.” 





Nikolai Sokoloff’s New York Recital. 


Nikolai Sokoloff, the violinist, has returned from Mack- 
inac Island, Mich., to his farm at Westport, Conn., where 
he will remain until his season opens in New York. He 
will give his first recital xt Aeolian Hall on November 20, 
and will play a most interesting program, which will be 
published later on. Mr. Sokoloff’s success, both here and 
abroad, in Paris, London and other European cities, as- 
sures him a warm welcome in this city. 





Manuel Quirogo at Hippodrome. 

Sam S. and Lee Shubert and R. E. Johnston will present 
Manuel Quirogo, the Spanish violinist, for the first time 
in America, Sunday evening, October 18, at the New York 
Hippodrome. Mr. Quirozo will be accompanied by an or- 
chestra, and he will play the Mendelssohn concerto, No. 3, 
“Havanaise” by Saint-Saéns and Russian airs by 
Wieniawski. 





Gardner Available. 


The fact that Samuel Gardner, the American violinist, 
has been engaged as a member of the Kneisel Quartet will 
to a certain extent interfere with his solo engagements. 
He will, however, be available at certain times during the 
season. 
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Newark, N. J.. papers of September 26 contain eulogistic 
accounts of the benefit concert in the beautiful music room 
of Adela Bowne (Mrs. Henry Philip Kirby) in her beau- 





ADELA BOWNE’S MUSIC ROOM, SOUTH ORANGE, N, J. 


tiful suburban home, Raymond avenue, South Orange, 
N. J. Some $200 was netted for the National Red Cross 
fund, and a most enjoyable evening of music was provided. 
Cooperating in the concert were Adela Bowne, soprano; 
Ellen Keller, violinist ; Martha Gall and Ward Lewis, pian- 
Katharine Farralley and Ralph Rehill, professional 
dancers, also appeared. 

Regarding Miss Bowne’s singing, the Newark Evening 
News of September 26, says: 


ists. 


Finely controlled emotionality and polished vocalization marked 


her singing of the scena. In recognition of the applause it provoked 
she sang Del Riego’s “Happy Day” with a jubilant spirit that again 
stirred her hearers. 

After a group of lyrics, including Cowen's “A Birthday,” Chad 
“Allah” “Before thie Dan,” Nevin'’s “The Night 
ingaie’s Song,” in which her ability in interpreting mood and senti 
the songs, 


wick’s and and 


ment and voicing melody reinforced the charm in she 


sang, by request, the “Kitorno Vincitor” aria from Verdi's “Aida.” 
forth 
phrasing such dramatic coloring and by her tonal nuancing showed 
all 


There were moments in her 


In this she poured her tones so copiously, imparted to her 


ss compelled hearty tribute from 
effort. 
performance when the pure and carrying quality of her tones re 
minded 


lullaby, sung with searching tenderness, completed her offerings. 


euch artistry in vocal technic 
understanding the worth of her 


one of those of Emma Eames Nevin'’s “Rosary” and a 





William Thorner in New York. 


Among some of the well known people in the musical 
world who have been obliged to discontinue their activities 
in Furope is William Thorner, who recently arrived from 
Paris and decided to spend the winter in New York, de- 
voting himself to preparing singers for grand opera, in 
which special line he has been most successful during the 
short time he has been giving lessons in Paris. Mr. Thor- 
ner has spent most of his life among the famous singers, 
His studio is now 





especially those connected with opera. 
established at 70 West Sixty-cighth street. 

Among his successful pupils are Georgette Lablanck- 
Maeterlinck, who studied the role of Iphigenia in Gluck’s 
“Iphigenia en Tauris,” which she was to have sung at the 
Paris Opera this season; Anna Fitziu, of the Royal Opera, 
Madrid, and the San Carlo, Naples, at the latter opera 
house she being the first to sing the role of Fiora in 
“L’Amore dei Tre Re,” under the direction of the com- 
poser, Montemezzi, himself; Galli Curci, whom the 
of Madrid and St. Petersburg proclaimed greater than 
Patti; Ethel Harrington, who scored a big success in Ven- 
ice, where she was heard twenty-four times in “Rigoletto” ; 
Carl Cochems, basso of the Quinlan Opera Company, and 


press 








other artists who are now prominent in various opera 
houses. 
* . ’ 7 
Spiering’s Conducting. 
One of the conspicuous achievements of Theodore 


Spiering in Berlin was that conductor-violinist’s series of 
concerts with the Philharmonic Orchestra, at which he 
bravely produced beside the standard classics also the pre- 
mieres of characteristic and difficult works by contem- 
porary composers. The Berlin press and the audiences 
there responded warmly to the Spiering concerts and 
through his generous catholicism in the making of his 
programs and his splendid leadership in their presenta- 
tion, several modern compositions hitherto unknown 
sprang into instant favor and brought added renown to 
their creators. 

One of the concerts which impressed Berlin particular- 
ly was that at which Spiering gave E. N. von Reznicek’s 
“Der Sieger” (“The Conqueror”), a symphonic poem last- 
ing fifty minutes, and invited Mrs. H. H. A. Beach to play 
her own piano concerto. More than thirty Berlin daily 
and weekly papers commented on this concert in terms of 
lavish praise. Von Reznicck, although importuned by Dr. 





Muck for the score of “Der Sieger,” had requested Spier- 
ing to lead the premiere, as the composer wished to be 
present at its initial performance. He expressed him- 
self as delighted immeasurably at the reading given his 
opus. 

The Vossissche Zeitung, after dwelling o1 the inordi- 
nate difficulty of “Der Sieger,” spoke of the 
effects” gained by Spiering and the “deep emotional im- 
pulse” his conducting The Reichsanzeiger 
dubbed the concert “ and announced that 
Spiering “had grown to full stature as a conductor,” show- 
The All- 
gemeine Musik Zeitung pointed out in Spiering’s leading 
its “decision, temperament, skill and reliability,” and adds 
“he yields in none of those particulars to our most distin- 
guished directors.” The Rheinische Musik Zeitung de- 
the “tempestuous inexhaustible 
zest” with which Spiering was applauded after “interpret- 


“unexcelled 


revealed. 


. 


a signal success,” 


ing “unforeseen greatness and real eminence.” 


scribes enthusiasm and 
ing exquisitely and with thorough mastery a score which 
embodies all that is most complicated in modern musicel 
literature.” 

It is to be hoped that Theodore Spiering, who substi 
tuted Gustav Mahler as conductor of the New York Phil- 
harmonic during that leader’s last illness, will be given 
a chance soon again to wield the baton in this, his native 
country, to which he has returned unexpectedly because 
of the present disturbed atmosphere of Berlin, which mad: 
it advisable for all foreigners to leave that city. 





Eleanor Hazzard Peocock’s Versatility. 


One of the most remarkable features of Eleanor Haz- 
zard Peocock’s art is its versatility. After witnessing her 
performance of her fairy songs, it is hard to believe that 
the 


works of the classic masters, and having heard her do 


she could give an equally perfect performance of 


these works, it is equally hard to imagine her in the “Land 
of Make Believe.” 
as the following excerpts from Detroit papers show 


Yet she is equally at home in both, 


Eleanor Hazzard Peocock gave a concert in the Church of Our 
Father yesterday, which, without reserve, may be mentioned among 
the best which we have heard here this season 

The program was arranged with the finest artistic intent, and the 


purpose was completely attaine! It gave the artist opportunity to 


versatility in and style, and 
that Mrs. Peocock 
fine, warm blooded 


“Wonne der Wehmut”™ sh« 


show her song one may say unre 


servedly has proved herself in every respect to 


In Bee 


a deep understanding 


be a artist, with a beautiful organ 


thoven’s displayed 
for the 


work a bit 


greatest among the great masters, even if she presented the 


reverentially In the old French “Charmant 


but 
the artist, and in “Se tu m’ami,” Pergolesi, and “‘Amarilli,” 


too song, 


Papillon,” one could admire the easy, pearling colorature of 


Caceint 
(1558-1615) herself to be completely equal to the de 


she proved 


mands of the old Italian 

In the 
art and 
the 


art of 


art of song 
(Brahms), 


called 


Mr S Pec cock 
for the greatest 
of the 
were the three 
the last of 
the greatest artistic 


“Zigeunerlieder™ developed an 
By 
evening, real pearls of 
Peter 


which 


enthusiasm which admiration 


tar most heautiful performance 


the presentation and mood, songs by 


Cornelius, and a Hamburg folksong by Brahms; 


such a mingling of hneness 


that 


was presented with 


and such effective, drastic humor the audience stormily de 


manded an 
It must 
a mistress of language also 


encore 
not go unmentioned that the artist proved herself to be 
Dutch, 
We do 
Peocock 


f her profession 


She sang in Italian, French, 
English, low and high German, equally well and beautifully 
not hesitate to say that in language and song culture Mra 
need in no way fear comparison with the greatest 
and be 


The audience followed the numbers with tense attention 


together with beautiful floral tributes, 


Detroit (Mich.) Abend-Post 


stowed enthusiastic applause 


pon the concert (Translation) 


March 21, 


giver 
1912. 


Eleanor Hazzard Peocock, the prima donna sopran 


» Rave a con 
cert last evening which she had announced to be a short hour in 
the land of the “make believe.” A cozy hour in the land of the 
beautiful make believe And when it was over one felt tempted 
to cry out to the cozy hour, as to that moment of Goethe's “Faust” 
“Tarry still, thou art so beautiful!” The artist could not have 
brought about a more absolute proof of her complete control over 
the reserved audience than that at the conclusion of her recital 
when her listeners remained quietly and patiently in their places 


to see if the mistress of ber art, who had conjured up the beautiful 
“make believe land” 
encore. 

Under the title, “An Hour in the Make Believe,” Mrs 
sings and recites the experiences of a small girl 


before us, might not be willing to give an 
Peocock 
The songs and 
rare atmosphere of But 
it was not only what she presented, but the manner of presentation 
which formed the artistic eye and ci: ‘telight of the concert 

After the first introductory words, after the introductory 
one saw the necessity of forgot 
appearance and was soon led along willingly and inspired into the 
ever old, still ever new realm of the blessed, happy childhood. 

Yesterday the singer was obliged to struggle against a slight in 
disposition. In spite of that, one was obliged to admire her signal 
rt of song; in spite of that, one had to take pleasure in her tones, 
pure as a bell, and im the carrying power of her voice, even in the 
softest pianissimo. One finds in Mrs. Peocock not only a marked 
singer, but just as talented an actress. She has every muscle of 
her face, every gestare of the hand completely in her power, and 
when she imitates with her hands the flapping of the wings of a 
young owl one can see the owl hopping along, sees him with the 
awkwardness of youth beat his undeveloped wings 

Delightfully did the artist relate the story of the young mush 
white heads, which, under the warming rays of the 
sun, developed into toad stools after all. With sympathetic fresh 
nets she painted the boyish hauteur of the small cousin from the 
country, and the most to be admired is the song of the small doll 
which died of an iliness in her sawdust body. The song is full of 


poems are endued with a poetic fineness 


chords, the costume, the outward 


reoms with 

















My 
Concerts 
apply to 
All the 
Managers 
or to me at my 
Personal address 


44 West 44th Street, New York 


























odd hymor and has an almost sgic effect wher singer im the 
last stanza pictures wit fine mood fancy w the d goes its 
dolls’ heaven as a consequence of the “pain in sawdust 

What Mrs. Peocock offered to her audience esterday was 

ELEANOR HAZZARD PEOCOCK 

plete art and her listeners remained from the first to the last mis 
under the almost hypnotic spell of this art 

Wide praise should be given the ace mpanist, I ie M G 


bransor (Translation Detroit Abend-Post 


Apri! yi4 


Granberry School Opens. 
28, the Granberry Piano School 


Hall, New York 


doors for the 1914-1915 season, which gives evesy promise 


On Monday, September 
which is located in Carnewic opened its 


of being a busy one. George Folsom Granberry. director 
of the school, spent his leisure moments this past summer 
at his charming place in the Blue Ridge Mountains. This 
habitation is called “Friendly Mount,” and is certainly well 


named, for it simply radiates hospitality 


A Correction. 
In the September 23 issue of the Musicat Courive ap 
peared an interesting communication from Caroll Badham 
Preyer, the New York vocal teacher, on “War's Effect on 


Music History.” Through some inadvertence the last sen 


tence became changed. It should read as follows Let 
us then establish a confidence in our ability to found a 
national independence in music.” The Musicar Covurrer 


gladly makes the correction. 
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AMERICA’S HOST ABROAD. 
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This list is not confined to Americans exclusively but embraces also all foreign artists resident in this country 
or who were expected to come here for participation in the musical season of 1914-15.—Editor MUSICAL 
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A 


Arthur M. Abell, J. Allen, Leonora Allen, Pasquale 
Paolo Ananian, Frances Alda, Arthur Aldridge, 


1,driano Afiani, 


Amato 


B 

Mrs. A. M 
Brandt, Jessie 
Edmund Burke 
Beck 


sird, Alice L. 
Baskerville, Charles Bowes, Eddy Brown, 
John Braun, Alice 
Helen Blain, Lillian Blauvelt, Carlo Buonamici, Ru- 
jonci, Ferruccio Busoni, Willy 


Blair, Clarence 3ryant, Norah 


jingham, Mrs, George 
lf Berger, Alessandro 
Burmester, Amadeo Bassi, Lucrezia Bori, George Barrere, 
Hope Hopkins Wilhelm Bac- 


Bachmann, 


Grace Burnap Burroughs, 


haus, Pauline 
( 


inrico Caruso, Cleofonte Campanini, Shanna Cumming, 
Arthur M. Curry, Mrs. Claude Cunning- 


Augusta Cottlow,. Pauline Curley, Lucy Call, Grace 


Cavalieri 


ole, Marian Clark, Kittie Cheatham, California University 


Club, Gertrude Cleophas, Jane Noria-Centannini, 


Cavan, Francis Coppicus, Jacques Coini, Ernesto 


olo, Charles Cooper, Andrea Casertani. 


D 
\damo 
Delma 


ton Duc 


Didur, Charles Dalmores, Norah Drewett, J. F. 
He ide, 


hamel 


Emmy Destinn, Eleonora de Cisneros, Gas- 


Camille Decreus 


E 


Annie Ellermann, Albert Elkus, Emma Eames, William 


e 
F 

Mrs. E. Potter- 

Farrar, William Fér- 

Carl Flesch, Edoardo Ferrari-Fontana, 

Sam Franko, Rita Fornia, Carl Fried- 


Fergusson, Truman Fassett, 


Benjamin Fabian, Geraldine 
Fitziu 
y Quartet 


delin Fermin 
G 


» Gatti-Casazza, Archer Gibson, Leopold Godow- 


<atherine Golcher, Katharine Goodson, Mr. and Mrs, 


¢ Gans, Hedwig Glomb, Emily Gresser, Mary Garden, 


Gruppe, Emilio de Gogorza, Ossip Gabrilowitsch, 
Aristodemo Giorgini, Wil- 
Otto Goritz, Dinh Gilly, 


Gibbs. 


Clemens-Gabrilowitsch 
Guard, A. J 
Mrs 


liam | Goodrich 


Warner 
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DRAMATIC COSTUME SONG RECITAL 


HENRIETTA FOSTER 


WESCOTT 
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OLDE SONGS 
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OF VOICE PLACEMENT 








TEACHER 


100 CARNEGIE HALL NEW. YORK 


H 


Julia Hostater, Sara Hayman, George Harris, Jr., Sue 
Harvard, Edwin Hughes, Carl Hillman, William Hin- 
shaw, Edward Hargrave, Elmer G. Hoelzle, Allen Hinck- 
ley, Genevieve Houghton, Alfred Hertz, Heinrich Hensel, 
Frieda Hempel, Hans Himmer, Edna Hoff, Walter Heer- 
mann. 


J 
Sascha Jacobson, Anna Taylor Jones, Clayton Johns, Ed- 
ward Johnson. 
K 
Grace Kerns, Mme. Rider-Kelsey, Earle G. Killeen, 
Sergei Kotlarsky, Adele Krueger, Fritz Kreisler, Dr. Ernst 
Kunwald, Walter Kirschbaum, Frank King-Clark, Mrs. 
Frank King-Clark. 
L 


Felice Lyne, Hans Letz, Kathleen Lawlor, Leslie Loth, 
James Liebling, Cordelia Lee, Lucille Laurence, Marie 
White Longman, Josef Lhevinne, Frank la Forge, Theo- 
dor Lattermann, Henri Le Roy, Mario Lambardi, Dr. and 
Mrs. Lovette, Edwin H. Lemare. 


M 


Charles Henry Meltzer, Florence Macbeth, Zitella Mar- 
tin, Marguerite Melville, Alma Moodie, Francis Maclen- 
nan, Florence Easton Maclennan, Harry Munro, Marie 
Mohler, Pietro Minetti, Isolde Menges, Otillie Metz- 
ger, Lucian Muratore, Vanni Marcoux, Margarete Matz- 
enauer, Elisabeth Mack, Hans Merx, Leopold de Maré, 
Laya Machat, Victor Maurel. 


N 
Hildegarde Nash, Arthur Newstead. 
O 


Hendrikje Ohlsen, H. O. Osgood, W. B. Olds, Professor 
Otto, Mrs. Charles Orchard, Margarete Ober. 


P 


Paul Petri, Louis Persinger, Dolly Patterson, A. Buzzi- 
Peccia, Henry Perry, Eleanor Pochler, Alfred Piccaver, 
May Esther Peterson, Ignace Jan Paderewski, Lucille 
Peck, Eleanor Peocock, Kathleen Parlow, Giorgio Polacco, 
F. Parme, Anna Pavlowa. 

R 


Titta Ruffo, Claude Reddisch, Meta Reddisch, Leon 
Rains, Elizabeth Reeside, Léon Rothier, Henry Russell, 
Marie Rappold, Albert Reiss, H. Royer, Leon Rice. 


Ss 


Bruno Steindel, Gaston Sargent, Viola Gramm-Salzedo, 
Gladys Seward, Arnolde Stephenson, Carl Stasny, Wager 
Swayne, Irma Seydel, Theodore Seydel, Arthur Shattuck, 
Kurt Schindler, Ernest Schelling, Sigismund Stojowski, 
Albert Stoessel, Andrea de Segurola, Carlos Salzedo, 
Katharine Loyal, Phillips Shaw, J. D. Sample, Leo Slezak, 
Maria Sammarco, Arrigo Serato, Sevcik Quartet, Max 
Smith, Giulio Setti, Ann Swinburne, Rudolph E. Schirmer, 
Arthur P. Schmidt, Umberto Sorrentino. 


T 
Louis Campbell-Tipton, Arturo Toscanini, Jacques Thi- 
baud, Luisa Tetrazzini, Otto Tuft, Oswald Thumser, Enrico 
Tremonti, Elizabeth Topping, Isadore Troostwyck, André 
Tourret. 
U 
Otto Urack, Josef Urban, Jacques Urlus. 
Vv 


Otto A. Voget, Edna ver Haar, Luisa Villani, Constan- 

tin von Sternberg. 
Ww 

Felix Weingartner, Helen Bixby Wetzel, Edyth Walker, 
Hermann Hans Wetzler, Clarence Whitehill, Marie Louise 
Wagner. Nancy White, G. C. Weitzel, ‘Helen Warrum, 
Coral Wait. Carolina White, Frank Waller, Beatrice 
Wheeler, Herman Weil, E. Walther, Edith Bower Whiffen, 
Grace Bonner Williams, Frederic Warren, Mrs. Warren. 


Z 
Alice Zeppilu, Katherine Ziegler. 


Returned and Returning. 


Enid Brandt, the pianist, arrived from Europe recently 
on the steamship St. Paul. 

John McCormack, the tenor, has booked passage on the 
steamship Mauretania, which will leave Liverpool, October 
10, and is due to arrive in New York, October 16. 

Loretta del Vallé sailed from Liverpool, September 30. 

Marie Hertenstein, the American pianist, has booked 
passage for this country on the steamship Potsdam, which 
will sail from Rotterdam, October 10. 

Julia Culp expects to sail for America on the steamship 
Noordam, from Rotterdam, October 24. 

Oscar Saenger has returned to New York from abroad. 

Paolo Gallico is en route to America on the steamship 
Noordam. 

Emma Trentini, the Italian soprano, was one of the pas- 
sengers on the Italian liner Tomasso di Savoia, which ar- 
rived in New York, Thursday, October 1, from Genoa and 
Naples. 

Jennie Dufau, the soprano, returned from Europe on the 
steamship Tomasso di Savoia, of the Lloyd Sabando Line, 
Thursday, October 1, and arrived in Chicago on Sunday 
evening, October 4. 

Georgia Kober, president of the Sherwood School, Chi- 
cago, has returned from Europe. 

Daniel Visanska, the Philadelphia and New York vio- 
linist and teacher, returned on the steamship Santa Anna, 
Tuesday, September 29. 

Daniel Maquarre, first flutist of the Philadelphia Sym- 
phony Orchestra, has returned to America. 

Gustaf Bergman, the Swedish tenor of the Century 
Opera Company, expected to sail from Stockholm, Octo- 
ber 3. 

Christine Miller, the contralto, has secured passage on 
the steamship Potsdam, which leaves Rotterdam, October 
10. 
Ellis Clark Hammond, the Philadelphia pianist, is back 
from Europe. 

Karl Schneider, the chorfis conductor and vocal teacher, 
returned to Philadelphia recently. 

Edwin Evans, the Philadelphia baritone-teacher, has re- 
turned to that city from Europe. 

Agnes Quinlan, the vocal teacher, arrived in Philadel- 
phia from abroad recently. 

William Thorner, the vocal teacher, has returned to New 
York from Paris. 

Francis Macmillan, the violinist, is expected to arrive in 
New York October 1o. 

Alice Verlet, the soprano, is due to arrive in New York 
October 8 on the steamship Celtic. 

Thuel Burnham, the pianist, arrived in New York Fri- 
day, October 2, from England. 

Josef Stransky, conductor of the New York Philharmonic 
Society, returned here last week on the steamship Kris- 
tianiasjord. 

Leopold Kramer, concertmaster of the New York Phil- 
harmonic Society, is due here this week from Europe. 


Burmester’s Ante-War Program. 


The last recital which Willy Burmester played in Ger- 
many was given in Berlin, when he performed the follow- 
ing program: 

Gable DP MUMOE ci jo viv cic dsinpdstvnvadesivs ceivaecnyeeess eee 
Concerto, D major 

(Transcribed and arranged by Willy Burmester.) 

Menwets (1p 7e-26ag). ion es i vcs vvcdcendebeieescucscoses ss OCeQUGn 
Mrawabtn CEPGR ABS vac c 5 i ice Cie ds Bae bas 84s Cbebaee yc te ccc cee 
ee A. eee oe ee eT 
Walzer (1752-1832) -eeees Clementi 
Walzer (1778-1837) Hummel 
Wrenn: CISD a's vos chs sbenkbandee.s on v6 celeéukiecenaececc eee 
Berceuse ........-. ......Jarnefelt-Burmester 
Rondo capriccioso -«+se++. -Saint-Saéns 


Miller-Van Der Veer Engagements. 


Reed Miller, the tenor, and his wife, Nevada van der 
Veer, contralto, united in a song recital at the beautiful 
mansion of Mrs. Stephen Clark, Cooperstown, N. Y., a 
fortnight ago. This was for the benefit of the National 
Red Cross and netted the splendid sum of $1,000. Both 
artists are now going on a short tour and doubtless will 
be heard in and near New York frequently during this 
season. 











Walter Rothwell, conductor of the former St. Paul 
Symphony Orchestra, was in New York last week for a 
visit of a few days. Mr. and Mrs. Rothwell are about to 
begin their recital tour in the West. 





Marcella Craft’s Success in Maine. 
Word has been received from Bangor, Me., that Mar- 


cella Craft, the soprano, scored a tremendous success at 
the opening of the Maine Festival last week. 
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Marcella Craft's Great Success. 


It is twelve years since Marcella Craft, the American so- 
prano, left her native country. In that time she has ac- 
quired experience and established an operatic career of ex- 
emplary brilliancy, gained the undivided approbation of 
Germany and Italy, and established herself permanently in 
the affection of layman and connoisseur, of populace and 
aristocracy. Reports of her achievements, her varied and 
exceptional powers, have emanated from numerous musical 
centers and have aroused curiosity, which was first satisfied 
in Maine when she appeared at the Maine Music Fes- 
tivals, held in Bangor on October rst, 2d, 3d, and 
in Bortland on October 5th, Oth 
and 7th. 

While Marcella Craft's oper- 
atic capabilitics have not as yet 
been witnessed in America, she 
gave evidence before going 
abroad of her exceptional mu- 
sical gifts and qualifications. 
From Indianapolis (where she 
was born) her family removed 
to Riverside, Cal.. while Mar 
cella was still very young. Due 
attention was given to her mu- 
sical education and in the cours¢ 
of time she filled a number of 
church positions, and her mani- 
festly musical nature inevitably 
claimed attention. At various 
times she has sung in the Con- 
gress Square Church at Port- 
land, Me.; in the First Church 
of Christ, Scientist, in Boston 
(the Christian Science Mother 
Church), and in several others. 
Concert work likewise occupied 
a part of her time, and she was 
endorsed both on the Atlantic 
and the Pacific coasts. In pass- 
ing it may be noted that Miss 





Craft, besides winning pre-emi- 
nent success in opera, also has 
shown herself to be a rarely 
gifted oratorio singer. Her ora- 
torio repertoire includes “The 
Messiah,” “Elijah,” “Creation.” 
“Redemption,” “Gallia,” “Stabat 
Mater,” Legend,” 
“Hymn of Praise,’ and Gaul’s 
“Holy City.” 


On her arrival abroad twelve 


“Golden 


years ago, Miss Craft set her- 
self industriously to work to 
study singing and acting in It- 
aly. Under Alessandro Guagni 
she acquired remarkable mas 
tery of bel canto, while her 
dramatic training was achieved 
at the hands of the famous 
Francesco Mottino. Mottino’s 
efforts would have, however, 





counted for relatively little in 
themselves had not the artist 
been innately gifted with excep- 
tional dramatic instincts, vivid- 
ness of imagination, and a fine 
sense of balance. These quali- 
ties have combined to make her 
the forceful and compelling 
dramatic artist that she is. 

As Miss Craft believed that 
German discipline and routine are necessary to those art- 
ists who would succeed in the dramatic style of latter day 
music drama and who desire to cultivate versatility and 
latitude of style, she sought this discipline in the opera 
houses of Mayence and Kicl, where she remained for two 
years the leading lyric soprano and built up a repertoire 
of some forty operas. Her fame spread, and her services 
were extensively sought for guest appearances in her spe- 
cial roles. Her success led to a five year contract with 
the Royal Opera in Munich. 

Triumph succeeded triumph in Munich. Her lovely 
voice, her artistry, her dramatic skill, all so splendidly 
combined, established her as a favorite. There was no 
difference of opinion as to her worth, the beauty and in- 


dividuality of her characterizations, her originality, her 
versatility. Each of her roles was built up with fine con- 
sistency and finish in detail; each was wholly different 
from the other. Her Butterfly is truly Japanese, her Sa- 
lome barbarously Oriental; her Mimi, which she sang to 
the Rudolfo of Caruso, redolent of the Latin Quarter; 
her Marta in “Tiefland” a true peasant. 
quered as Antonia in “The Tales of Hoffmann,” in Ber- 


She also con- 


lioz’s “Benvenuto Cellini,” in “Faust,” in “The Secret of 


Suzanne,” and others. So delighted was Richard Strauss 


with her talents that he willingly transposed parts of “Sa- 
lome” to suit her voice. 


Royalty has honored Miss Craft at various times, and 





MARCELLA CRAFT. 


only recently she was summoned to Berlin to sing for the 
Kaiserin at the Royal Palace. The honor conferred was 
all the more significant, as the occasion was entirely un 
official, only Her Majesty, Prince Adelbert, Prince August 
Wilhelm, Prince Oscar and a few friends being present 
This is said to be the only time that such a distinction has 
been conferred upon an American singer Her Majesty 
was charmed with Miss Craft's lovely voice and artistic 
interpretation, and she presented her with a magnificent 
jeweled brooch with the imperial monogram on a lyre 


Leoncavallo is working at a new opera to be called 
‘Ave Maria.” 


“TRAVIATA” AT THE CENTURY. 
Verdi's Popular Opera Alereniee with “William Tell.” 


“Travia was given at the Century Opera House, New 





York, on Tuesday evening, September 209, and will be con- 
tinued on alternate nights for two weeks, following the 
system that has been adopted by that theatre for this year 
The work alternated with “William Tell.” 

“Traviata” had a fairly good performance. Lois Ewell 
was attractive in the role of Violetta and sang the colora 
tura parts with ease and a good deal of accuracy. As Al 
fred, Morgan Kingston was altogether at his best. Mr 
Kingston’s appearance and stage 
presence are particularly well 
suited to a role of this character 
and he played it with undeniable 
dignity and charm. His singing 

the music was refined and 
ften impassioned, and his dic- 
thon and enunciation were excel 
lent 

An e 


jual amount of praise 
to Thomas Chalmers in the 





role of Germont, senior Mr 


Chalmers ts developing gent 





power as an actor and possesses 
1 voice of great sonority and 
beauty 


The smaller roles were filled 
acceptably The chorus and ba! 
let were good and the stage man 
agement of Jacques Coini was in 
grateful evidence The opera 


was conducted by Agide Jacchia 


Spooner Returns 
from West. 


Philip Spooner, the tenor, has 





returned from the West, to fill 
Eastern engagements in New 
Jersey and Pennsylvania His 
program at the Ogontz School 
Ogontz, Pa., October 14, will 
open that school’s recital series 

While on his recent Western 
trip Mr pooner ang at Ra 
cine and Kenosha, Wis., wher 
ne was greeted by large and et 
thusiastic audiences 

Other engagements await Mr 
Spooner “out West” in Novem 
ber He will include among 
these a concert with the daughter 
of Clara Bowen-Shepard, the 
impresaria. This young girl ha 
an unusual soprano voice, at 


cording to Mr. Spooner, and all 


the requisites for success in the 
musical field 
These wert Mr Spooner’s 


numbers at his recent Western 


appearances “Come to the Gar 
den, Love,” Salter; “At Dawn 
ing.” Cadman The Clane of 
thre Wooden Shoon.” Molk 


Im Volkston” (folksong), Hii 
dach; “Si les fleurs.” Massenet; 
“Siciliana,” from “Cavalleria 
Mascagimi Let Her 


“Tohn s A * 
Johnson Aria 


Rusticana,” 

Believe” ot 
from “The Girl of the Golden West,” Puccini La Donna 
¢ Mobile.” from “Rigoletto,” Verdi; “My Lovely Nancy 
Herzberg: “A Night in June Herzberg \ Sky of 
Roses,” Salter | Hear You Calling Me” (by requ 


Marshall 


Enid Brandt Returns to America. 


Enid Brandt, the young American pianist, who has mad 
a number of successful appearances with the London P! 
harmonic Society, | returned to America 

Rachmaninoff’s opera The Miserly Knight will 


be performed in Berlin, as had been planned 
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Charlotte Babcock Supplies Instructors. 


Charlotte Babcock, the manager of teachers and artists, 
has been busy supplying various colleges, schools and other 
institutions of learning with capable instructors for the 
year 1914-1915 as the following partial list will show: 

Syracuse University, Syracuse, N. Y., piano instructor, 
Raymond S. Wilson; St. Mary’s Hall, Burlington, N. J., 
piano instructor, Mary B. Wilson; Westover School, Wat- 
erbury, Corn.. piano instructor, Dorothy Judson; Colum- 
bia College, Columbia, S. C., piano instructor, Alma M. 
Holm; Columbia College, Columbia, S. C., piano and voice, 
Cora S, Anthony; Columbia College, Columbia, S. C., voice 
instructor, Janet Thompson; Columbia College, Columbia, 
S. C., violin instructor, Helen A. Boynton; Meredith Col- 
lege, Raleigh, N. C., director of piano department, Albert 
Mildenberg; Troy Conference Academy, Poultney, Vt., 
piano instructor, Grace Gunnison; Queen’s College, Char- 
lotte, N. C., voice instructor, Coral H. Baker; Utica Con- 
servatory of Music, Utica, N. Y., voice instructor, B. W. 
Breneman; The Birmingham School, Birmingham, Pa., 
voice instructor, Mabel Davis Rockwell; Ursinus College, 
Collegeville, Pa., piano instructor, Enola M. Lewis; Mary 
taldwin Seminary, Staunton, Va., voice instructor, Maryon 
Martin; Mary Baldwin Seminary, Staunton, Va., piano in- 
structor, Catherine Bell; All Saints School, Sioux Falls, 
S. D., voice instructor, T. Austin Ball; Halifax Ladies’ 
College, Halifax, N. S., voice instructor, Remo Cortesi; 
Wells College, Aurora, N. Y., violin instructor, Marjorie 
Newell; St. Margaret’s School, Waterbury, Conn., piano in- 
structor, Mrs. J. Harrison-Irvine; Mount Allison Ladies 
College, Sackville, N. B., director of music department, 
Fritz Read; Brunot Hall, Spokane, Wash., voice in- 
structor, Marion Ballon; Science Hill School, Shelbyville, 
Ky., voice instructor, Martha Miner Richards; Holy Name 
Academy, Albany, N. Y., voice instructor, A. Y. Cornell; 
Colgate-Pickett School of Music, New York city, piano in- 
structor, Ellmer Zoller; Durham School of Music, Dur- 
ham, N. C., voice instructor, Margaret Bathgate. 





Blanche Hamilton Fox’s Opera Searon. 


Some time ago Foster & David were looking for a con- 
tralto. Among others they heard Blanche Hamilton Fox, 
of Boston. Her work was of such an unusual character 





BLANCHE HAMILTON FOX. 


that a contract was immediately closed. Their plans, how- 
ever, for an extensive concert season have been upset, for 
the Bevani Opera Company, of Boston, has engaged her 
for a three months’ season at the Boston Theatre, where 
she opens on October 5, singing Amneris in “Aida.” Miss 
Fox has had much experience in opera in Italy, Mexico 
City, and with the Academy of Music Opera Company, of 
New York. She has had many appearances with the lead- 
ing singers of the day. Her managers hope that she will 
be available for concerts after the first of the year. She 
will have several appearances in and around New York 


City, under the direction of Foster & David. 





Season 1914-1915 
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In Praise of Florence Hinkle’s Work. 





Florence Hinkle, the soprano, was one of the soloists at 
the production of Mendelssohn’s “Elijah,” given at the 
first concert at the Worcester ( Mass.) 
September 23. 


Music Festival on 
Miss Hinkle may well be proud of the 
splendid criticism, which she justly deserves, her work 
ever being on a high plane and replete 
thought and thorough musicianship: 


with careful 


Of an appreciation for this 
terpretation 


vitalizing, recreating quality or m 
beyond printed notes to find 


the spirit of them, yet without doing them discourtesy or violence, 


which looks behind and 


it is the duty and the pleasure of the recorder of musical affairs 


to give thanks for such singing as that afforded last night by Miss 
Hinkle as often as he may find it. 
There will be those who will say, “Yes, it is a beautiful voice, 


but not dramatic enough.” The appeal of a voice and a singer is 


an. must be wholly a personal thing, and always will occasion vary 
ing judgments. To me, Miss Hinkle did some of the most beauti 
tul, most I 


satisfying singing it has been my good fortune to hear 


here are no adverse things to be said about such a delivery as 
hers of the widow's recitative and the air 


m greater 


already referred to, or 
Ye.” It is true that both 
a larger 
would they enlist Miss Hinkle’s art? 

Still a Miss to draw wisely 
that boundary line about her proposed attempt of a vocal task be 


measure still of the “Hear 


of these excerpts might well enlist voice, but in so doing 


young woman, Hinkle has learned 


yond which she might trust herself in making a thing emotionally 


intense, but will not. She knows what she can do, and does it 
with the quiet authority and conviction of one who has learned 
well the mechanical and the expressive demands of good singing. 


She has built her 
part of it, 


to have the 


voice so that upon any vowel, in any 


high or low, she can produce a tone which would seem 


maximum of overtone, the greatest possible intensity 
of that resonance which by its presence or absence in a voice, gives 


it the power to express emotion poignantly, to go te the heart. 


Added to this is a knowledge first of all of the school, of that 
dignity and perception with which this music should be sung, of the 
continence with which something is withheld rather than a fear lest 
the remotest sitter in the house should not see the inner palpitation 


of the singer's heart. 


Compare, for example, the compelling which Miss 


Hinkle took the closing phrase of the “Hear Ye" that ascending to 
the high “A” at first quietly, but as a 


manner in 


rhapsody, something not to 
be proclaimed from the housetops, with the way it is usually shouted. 
remembered by all and by 


Worcester Daily 


In all, singing to be 
lated. 


some to be emu 
Telegram, September 24, 1914. 

Miss Hinkle easily 
perfect Her singing of “Hear 
Boston 


led the soloists, ber technical equipment being 
Ye, Israel,” was rewarded with fer 


vid applause Evening Record 


In this regard Miss Hinkle was the most successful. 
in her interpretation of the music of the 


There was 
widow a discretion, a s0- 


briety, a suggestion of reserve and latent forces, not prodigally 


spread out in display, and yet, withal, a poignant intensity of feel 
ing that lifted this recitative and aria, and in a greater degree the 
“Hear Ye" to a high level of that 


song which overtakes and reve 


very rare expression through 


Is the simplicity of beauty. 
Possessed] now of a technic well flawless, of a use of the 
voice which has discovered and is preserving 


nigh 
an uncommonly 


possessed also of a 


emo- 


tional quality of tone, and musicianship that 


has inquired into the sabtler, more telling and enduring ways to 


quietly yet surely 
Miss 


a concert 


project the inner thought and feeling of text and 


imposing, 





music, Hinkle occupies an an enviable position as 


soprano, The audience made no mistake in rewarding 





FLORENCE HINKLE. 


> 


her “Hear Ye" with the eager fervor that always follows vital and 
unblemished singing.—The Boston Globe 


Florence Hinkle, the soprano, is aiso a great favorite in Worces- 
ter, and she added many new admirers last night by her beautiful 
singing. ter work was aniformly good, but in her big aria, “Hear 
Ye, Israel,” which is one of the most tremendous arias ever written, 
the rose to unexpected heights and thrilled her audience immensely. 
In the fine duet with Elijah, she was quite at her best, and indeed 





all she sang was greatly to be enjoyed.—Worcester Evening Gazette, 
September 24, 1914 


Florence Hinkle, the soprano, has a voice 


of pure quality, whose 
technical training has been 


sdmirable The 
emotional interpretation to the 


opens Ww 


artist gave a strongly 
extended aria with which the second 
part of the oratoric 


1914. 


reester Evening Post, September 24, 


The Hultman-McQuaid School of Music. 


Worcester, Mass., is fortunate in being in the city se- 
lected by Paul Hultman in which to found a school of 
music. Since its foundation the Hultman-McQuaid School 
of Music has grown with such rapid strides that at the 
present time there is a faculty of fourteen teachers, of 
whom each is well known in the concert field and efficient 
in the art of imparting his knowledge and experience to 
those desirous of becoming public performers in their es- 
pecial lines of endeavor. There are eight departments of 
music, so that each pupil may receive from capable teach- 
ers instruction in that branch of music for which he feels 
himself best fitted. These eight departments include piano, 
violin, cello, elocution, theory, orchestra and ensemble play- 
ing. 

Mr. Hultman, who is the head of the piano department, 
reccived his musical training from such noted teachers as 


Emil Liebling, Arthur Foote, Robert Lortat and Prof. 
Xaver Scharwerka, and became familiar to the music 
world as a concert pianist of merit. 

The head of the violin department is Margarite Mc 


Quaid, who received her musical education 


Sevcik 


under César 
Thomson and Professor 

Robert Morosini, of Boston, formerly of London 
head of the 


of international reputation 


is the 


vocal department. Mr. Morosini is a teacher 


The cello department is in charge of Rudolf Nagel. Mr 
Nagel, who is a graduate of the Conservatory of Weimar 





PAUL HULTMAN 


Germany, and a pupil of Julius Klengel, of Leipsic, has 
solo cellist of the Musik 
Norway, and also with orchestras whose conductors wer« 
Felix Mottl, Emil Paur and Richard Strauss. For twenty 
years Mr. Nagel was cellist in the Boston Symphony Or 
chestra. 


been Forening of Christiania 


That the Hultman-McQuaid School of Music is making 
itself felt as a musical factor in the life of Worcester may 
be seen from the fact that through the instrumentality of 
Mr. Hultman, Worcester is to have a symphony orchestra 
of its own. This orchestra is to be conducted by Gustav 
Strube, formerly associate conductor of the Boston Sym 
phony Orchestra, and will be known as the Gustav Strub 
Symphony Orchestra. It Hultman’s 
desire a permanent Worcester 
and with such an enthusiastic backer as Mr. Hultman and 
so able a leader as Mr. Strube, it must needs become an 


has long been Mr 


to establish orchestra in 


institution that is a necessity to the musical life of this 
Massachusetts city. 


Eleanor Spencer Ready for Season. 


Eleanor Spencer, the pianist, was one of the passengers 
on the steamship Rotterdam, which reached New York 
September 7. 

Miss Spencer spent the greater part of her vacation in 
Berlin, working with Leschetizky, who was in the German 
capital at that time for an operation on his eyes. 

“Despite the physical trials he underwent,” says Miss 
Spencer, “he was in excellent condition, showing his usual 








remarkable preservation of mind and youthfulness of 
spirit.” 
Other places visited by the pianist were Bad Nauheim, 


where, besides riding, the pianist sat for a bas 


relief done 
of Miss Spencer by a professor of Giessen University 
Like many other musicians, Miss Spencer was obliged 


to give up autumn concert engagements in England and 
Austria, due to the disturbed conditions abroad 
Various orchestral engagements are already 


booked for 


the pianist, including appearances with the New York 





ELEANOR SPENCER ON VAC 


ATION Al 


BAD NAUHEIM 


Philharmonic Society, the Cincinnati Symphony, St. Loui 
Symphony and Minneapolis Symphony orchestras 


A San Diegan’s War Time Experience. 


Sor Dhieg Septe eT 

Very interesting indeed has been the « rience f 
Edna Darch, one of the leading singers here, whe ha st 
arrived home after a strenuous and exciting voyage. Mme 
Darch, who had gone to Germany for the summer, wa 
visiting friends at Oliva near Danzig on the Baltix lwo 
days before war was declared, the Crown Prince and mem 
bers of his staff were guests of Mme. Darch’'s friends, and 
at the request of the prince an entire ening was d 
voted to songs ot Schumann Schubert Brahms all sung 


following day while 


Darch The 
ladies were still in a light 


by Edna many of t 


humor and 


were having mt 
fun playing at being soldiers, the Crown Prince suddenly 
requested Tosti’s “Good-bye.” Instantly there was a 
change to seriousness and Mme. Darch began to look f 
this picce. It was not to be found. No one in the house 
possessed a copy of it The Crown Prince gave order 
to have an adjutant hunt the neighborhood 
In about an hour the adjutant returned in triumph, pro 
ducing a perfectly new copy in the correct key The num 
ber was sung. Very much moved the prince requested it 
should be sung again. A deep silence fell on the audience 


which began to realize the emotion that was thought of 
now by all. Once more the young soldier asked Mme 
Darch to repeat this really great song, and once more sh 


ventured to sing it, though by this time the deep meaning 


it was conveying to all was hard to escape from The 
song was sung for the third time Then the prince hur 
riedly thanked her, with tears stealing down his cheek 
and with trembling lips Among many things he said 
which will always be remembered by this singer was the 
saying “War evens all men—the prince becomes the 


peasant—the peasant the prince.” 


The next day Mme. Darch began her long journey home 


sixty-cight hours in a train with soldiers began it; there 


was no water and only black bread, which the seldiers of 


fered her from their stores. One hour in Berlin and on 
again to Copenhagen, where a steerage passage was s¢ 
cured 

The description of this journey includes su letails a 
hundreds cooped up with much sickness and no one t 


clean up; the vilest of stenches, and children being bor 


It is pleasant to record that this ulways willing 
wanted When 


could not 


singer was 


to help—to cook, to sing—whichever wa 


she left Danzig the Crown Prince bet her she 


reach New York by August 28. but Mme. Darch havine 
promised her husband she would do so was sport enon 
to take the het. and as events proved he made rood 


Mme. Darch is in perfect condition and says she would not 
have missed the experience for anything 


Tywoatt { 
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Nationa! Opera Club of America. 
Katherine Evans von Klenner has organ- 
to be entitled the National Opera Club of 
hich this gifted woman is not only founder, 
In a printed prospectus, which is being 
among all who may be interested in this 
following is given as the object of this 


ATHERINE EVANS VON KLENNER 


ha for its object the consid 

of operatic and other musical and 

the purpose of propaganda and the 

itional work in music Women inter 

for which this club is organized may 

subscribing members. Men may 

distant or subscribing members.” 

the active membership of 

be associated with the 

en's Clubs, to the member- 
1dmitted 

society for this season 

ot the Waldorf- Astoria 

at p. m., and members as 

to be present There will be 

of lectures and musicales in 

ducational work of the society, the 


which are as follows: 


no doubt, a worthy one 

and resourceful founder 

1 opera in America is 
people, and it is with 
education that Mme. von 
pliilanthropic work. It is her 
of this society throughout the 
same educational work may go 
simultaneously In this way it is 
of and desire for grand opera will 


and minds of the American 


ays: “No one can gainsay the 
be a decided advance in American 
+} 


whatever the value of the symphony 


classical recital may be, it is sure that 

rest to the hearts of the general 

vecause there in that in opera 

ucceptable even to those who cannot feel 
merely abstract musical entertainment.” 

roughts that Mme. von Klenner expressed 

various branches “could teach the public 

»f the operas which they were 

believes that “one of the things that 

mm becoming genuine popular in this 

fact that the people will not take the trou- 


emselves of even an outline of the story 


and therefore get no pleasure from the opera beyond what 
is purely visual and oral. Of course, the society will not 
encourage the star system, and whatever operas are util- 
ized will be of necessity made in the nature of the Century 
Opera undertaking, rather than in the way of the greater 
operas where the star system and also the social function 
idea are absolutely in vogue and permeate the policy of 
the management.” 





Century Opera Sunday Concert. 


The Sunday night concert, October 4, at the Century 
Opera House, was attended by a large audience and the 
offering was greatly enjoyed. Maude Santley revealed the 
beautiful quality of her voice and her fine vocal control in 
two French songs, “Chanson de l’Adieu” and “Pensee 
D’Automne.” Louis Kreidler made a tremendous hit with 
his singing of the “Prologue” from Pagliacci.” _ Bettina 
Freeman sang an aria from “Cavalleria Rusticana” with a 
warmth and beauty of tone hardly to be expected after her 
unfortunate debut in “William Tell” a few nights ago. 
Kathleen Howard gave a powerful interpretation of 
Schubert’s “Die Allmacht,” and the “Evocation of the 
Nuns” (Meyerbeer) was sung in a masterly manner by 
Henry Welden. 

Other artists on the program were Hardy Williamson, 
Lois Ewell and Graham Marr, who gave selections from 
Gounod, Saint-Saéns, and Puccini. Their work was warm- 
ly welcomed. 

A number of orchestral pieces were given under the di- 
rection of Josef Pasternack and Hugo Riesenfeld. 


How to Like “Falstaff.” 


It is absurd to say you can see nothing in “Falstaff,” says 
the London Academy; “why, it is one of the most enchant- 
ing operas in the world!” 

Its very wealth of sparkle and melody and gaiety and 
humor was, no doubt, against it in earlier days. Verdi's 
fertility of invention was so prodigal, like Mozart's, that 
he ran on from one delicious phrase to another, and kept 
on giving the hearer something new all the time. He never 
stopped to say, “This is a ‘telling’ melody; I will repeat and 
repeat it till my hearers get it well into their heads.” He 
did not say, “Now is the time for me to introduce some 
longer solo founded upon a catchy tune.” He let Shake- 
speare’s characters express themselves naturally, without 
repeating themselves. But the audiences of twenty years 
ago had grown accustomed to the Wagnerian system of 
perpetual repetition of a few striking themes. They could 
continually praise themselves for recognizing a “motif.” 
This comfortable pleasure was denied them in “Falstaff.” 
If they were to find a passage delightful, they must find it 
so at once, while it was going on, for, hey presto! they 
were listening to something different. 


Katharine Alexander Gives Recital. 

At the Ovide Musin Virtuoso School of Violin, New 
York, Katharine Alexander gave a recital on Sunday after- 
noon, October 4, which called forth the general approba- 

cn of the large company assembled—approbation of the 


talent of the young lady and for the method of instruction 
which she represented. Musin artist-pupils both in this 
country and abroad have long been showing their musi- 
cianly training acquired at this school, and Miss Alexander, 
who has recently joined the ranks of concert givers, will 
unquestionably likewise win laurels for herself and her 
school. 

The program was chosen with good taste. It included 
the Paganini Romance in B minor, “Variation Serieuses 
on a Gavotte of Corelli,” Tartini; the Bruch concerto, in 
G minor; Funeral March, Fiorelli; rondo in G major, Mo- 
zart; Hugo’s “Swan,” Burleigh’s “Wigwam,” and “Night- 
ingale,” Musin. These showed a wide versatility in com- 
prehensive interpretation and a fully adequate technic. 
Particularly marked was the Musin easy, graceful bowing; 
a tone production, varying from the most delicate pianis- 
simo to one broad deep and rich, produced with assurance, 
and a temperament decidedly poetic. 

Miss Alexander is the fortunate possessor of an attrac- 
tive personality and is absolutely at ease before the public. 

Edna Rothwell’s accompaniments should be especially 
noted because of their excellency. 


Opera Talks at the Century. 


The first of the Hubbard Opera Talks, a series of which 
are to be given at the Century Opera House, New York, 
this season by Havrah Hubbard, assisted by Floyd M. Bax- 
ter at the piano, was given on Sunday afternoon, October 
4, the subject being “Lohengrin.” Mr. Hubbard speaks en- 
tertainingly with excellent diction and much power, and 
his explanation of “Lohengrin” was clear and terse, and 
should be of considerable benefit and add materially to 
the enjoyment of those who are about to hear this master- 
piece. The music was excellently illustrated at the piano 
by Mr. Baxter. Mr. Hubbard prefaced his remarks with 
a strong plea for opera in English, which was loudly ap- 
plauded by the large audience present. 








Fremstad Acclaimed in Spokane. 
A telegram received on Monday of this week by Foster 
& David, Mme. Fremstad’s managers, reads as follows: 
Spokane, Wash., October 3, 1914. 
Foster & David, 
soo Fifth avenue, New York, N. Y.: 

Big reception accorded Fremstad in Hotel Davenport at Spokane 
by twenty-seven clubs of city. Speeches were by made by promi- 
nent citizens and visitors, Fremstad was presented with golden 
floral key to the city by mayor and she replied with short but 
beautiful little speech, the second of her life. Received many 
flowers. She is delighted with experiences so far and sends you 
best greetings. Letter full of details of trip tomorrow. 

(Signed) Warxins. 


Leopold Kramer En Route to America. 


Leopold Kramer, concertmaster of the New York Phil- 
harmonic Society, is en route here from Europe, much to 
the relief of the officers of that organization, who were 
unable to establish communications with him, but which 
was accomplished by Conductor Josef Stransky just before 
sailing for New York. Mr. Stransky engaged passage to 
America for Mr, Kramer, who is due here this week. 





OVIDE MUSIN’S RECITAL HALL. 
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BUSY SEASON AHEAD 
FOR NEWARK MUSICIANS. 


Newark Symphony Orchestra Opens Season— 
Festival Chorus Rapidly Nearing the Thou- 
sand Mark—To Begin Rehearsals This 
Month— Musical Societies and Clubs 
Busy—Many Noted Artists to 
Be Heard—Music Notes. 

Newark, N. J., October 5, 1914. 

There are a few persons who believe Newark is to have 
a very dull season. However, there are a still larger num- 
ber, so large in fact that it would be useless to try to 
count them, who believe this city is to have the greatest 
year musically that Newark has ever known. With the 
latter group the writer thoroughly agrees, for it is doubt- 
ful if ever in the past there were as many musical events 
planned, or as large a number of musicians and music 
lovers so enthusiastic. With a music festival under way, 
which promises to be the greatest event of its kind in this 
part of the country, with the Newark Symphony Orches- 
tra now a permanent affair, with as large, if not larger, 
number of noted artists booked for concerts here than ever 
in the past, with the formation of a Newark Musicians’ 
Club now actually accomplished and monthly concerts ar- 
ranged for, with musical societies and clubs all reporting 
an increased membership, and last of all, teachers all over 
the city, receiving a record number of pupils for this period 
of the year, there is every reason to believe Newark is to 
have a remarkable season. 








Newark SympHony OrcHestrA REHEARSALS. 


A week ago tonight, September 28, the Newark Sym- 
phony Orchestra, Louis Ehrke, conductor, opened its sec- 
ond season. Several additions to the orchestra have been 
made, and Mr. Ehrke predicts a record year. The orches- 
tra will continue its weekly rehearsals every Monday night. 


Newark Music Festiva, CHorus Growine Fast. 


Every Wednesday, Thursday and Friday (io a. m. until 
9 p. m.) C. Mortimer Wiske and his assistants have been 
receiving applicants at the Lauter Building for the three 
day music festival which is to be given May 4, 5 and 6, 
1915. The number has already reached into the hundreds 
and so rapidly have the names been received that Director 
Wiske intends beginning rehearsals the latter part of this 
month. The question of soloists is still being seriously 
considered, and negotiations are being made with some of 
the world’s greatest artists. 

Ninety thousand envelopes have been ordered by Mr. 
Wiske for the purpose of sending out the prospectus of 
the festival now being prepared. Last year, Mr. Wiske 
was the second largest buyer of stamps in the city of Pat- 
erson, and it is expected he will rank well among the first 
this year in Newark. 

In next week's issue of the Musicat Courter, it is ex- 
pected, the names of several of the soloists to be heard at 
the festival concerts next May will be. announced. It is 
believed, too, that the place of rehearsal will also be made 
known. 

The accompanying poster is a facsimile of the thousands 
of cards which have been distributed throughout Newark 
and the suburbs to store and factory proprietors for dis- 
play in windows and on counters. Thousands of circulars 
of a smaller size have also been sent out in the mails. 


Newark Musicians’ CLup MEeertine. 


The Newark Musicians’ Club wili hold the first regular 
meeting of the season on Wednesday evening, October 14, 
at 41 Spruce street. An attractive program has been ar- 
ranged for this occasion, and in addition to many new 
members, a large number of guests are expected to be 
present. The names of those who are to take part on the 
program will be published in next week's issue of the Mu- 
SICAL COURIER. 


Music Nores. 


The Woman's Club, of Orange, announces four after- 
noons of music this season under the direction of the music 
committee, Mrs. Robert Simmon, chairman. The program 
will range from chamber music to an afternoon devoted to 
public school music. 

Not quite 250 members of the police bands of Newark, 
Jersey City, New York and Philadelphia gave an inter- 
esting concert at Wiedenmayer’s Park, Saturday, October 3, 

Frances Alda, soprano, assisted by Gutia Casini, ‘cellist, 
and Frank La Forge, pianist, will be the soloist at the 
benefit concert for the Eighth Avenue Day Nursery, at 
Krueger Auditorium, on Tuesday evening, October 20, 

The pupils of Tom Daniel will give a vocal recital at 
Wallace Hall on Thursday evening, October 8. 

Ernestine Schumann-Heink will be heard at a benefit 
concert for the Scholarship Fund of the College Women’s 
Club of Essex County, on Wednesday evening, November 


11, at Krueger Auditorium. The public sale of seats will 
open at Lauter’s on November 1. Mrs. L. H. Robbins, 269 
Ridge street, has charge of mail orders. 

On October 17, Florence Mulford Hunt and Evan Wil- 
liams will give a joint recital at Morristown, N. J. A full 
announcement of this concert will be made in next week’s 
issue of the Musica, Courter. 

The Music Study Club will hold its first meeting of the 
season on October 22, when a miscellaneous program will 
be rendered. T. W. ALLEN. 





War and Music. 


The Ernest Gamble Concert Party is one of the busiest 
touring companies. It gave one hundred and twenty con- 
certs the past summer and the entire summer of 1915 is 
booked. The Gamble Concert Party will open its twelfth 
transcontinental tour on October 12 in New York and it 
will go West as far as Texas prior to the holidays, 





A fourth voyage to the West Indies is contemplated after 
New Year’s and the annual visit to the Pacific Coast will 
be made in March and April. The immediate line of 
march includes New York City, October 12; Warwick, 
N. Y., October 14; Grove City College, Pa. October 16; 
Edinboro, Pa., State Normal, October 17; Conneaut, Ohio, 
October 19; Gallion, Ohio, October 20; Bluffton, Ind., Oc 
tober 21; Whitewater, Wis. Normal School, October 23; 
Abingdon, Ill, October 26; Penn College, Oskaloosa, Ia., 
October 27; Ponca, Neb., October 29; Beatrice, Neb., Oc- 
tober 29; Manhattan, Kan., State College, October 30. 





Beethoven Society’s Season. 


The Beethoven Society of New York announces its 
season for 1914-1915. There will be five musicales, which 








will be given at the Astor Gallery of the Waldorf-Astoria 
Hotel at 2 o'clock, on Saturday afternoons, November 14, 
December 12, January 9, February 13 and March 13. The 
usual regulations regarding membership and attendance are 
in force. There will be two evening concerts, January 22 
The musical director 
is Dr. J. Christopher Marks, and the accompanist is Harry 
Gilbert. The soloists for this season will be Jeanne Ger 
ville-Reache and Evan Williams. 


and April 9, in the grand ballroom 


The annual breakfast will be held in the grand ballroom, 
Saturday, April 24, at noon. 


Carl Fique’s _Lecture-Recitals. 


The, musical season cf the Brooklyn Institute was in 
augurated recently by Carl Fiqué, who, in the first of a 
series of lecture-recitals on “The Works of Richard 
Strauss,” presented that composer's new musical comedy, 
“The Rose Cavalier,” in a dramatic and musical analysis 


Mr. Fiqué in his lecture said that although founded on 
the leading motive principle of Richard Wagner, the cpera 
is highly melodious, and the composer presents bright 
Vienna waltzes with the true “Strauss’ temperament. 

The drama by Hoffmanstal is full of convincing logic 
and furnishes fine opportunity for a composer's display of 
genius. 

The various musical phases were well illustrated by Mr. 
Fiqué’s playing, and under his skilled hands the intricacies 
of the Strauss score sounded both clear-cut and orchestral, 
while his discourse was a happy blending of entertainment 
and instruction. 

The “Rose Cavalier” will be followed by two symphonic 
poems, “Thus Spake Zarathustra” and “The Merry Pranks 
of Till Eulenspiegel 43 








SINGERS 


OF NEWARK AND VICINITY 


are invited to join the 


Chorus.of 1000 Voices 


to be organized for the 


Music Festival 


under the direction of 


C. Mortimer Wiske 
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In a Garden. 


ille’s garden is furnishing the coloratura 
an abundant supply of autumn cheer these 
de Tréville is a great lover of the Japanese 
the camera caught her in the act of pick- 
with the dog 
but pretty near it.” 
York recital occurs at 
ion, November 6. 
Southern 


artist iys that the one picture 
do in clover 


reville’s New Aeolian 
in order 


will, 


herself a woman, 
1 as she can in these critical times, 
wear cotton gowns at her 


mucn 
th her accompanist, 
These product costumes will be 

iience at New York, Brooklyn and 

as well as on her Southern tour, which 


home 
her 


rthern appearances 


Deverell School in New York This Season. 
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She 
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some time 
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“NOT DOGS IN CLOVER, BUT 
PRETTY NEAR IT.” 





THE AUTUMN FLOWERS ARE 
VERY BEAUTIFUL IN YVONNE 
DE TREVILLE’S GARDEN, 


en at all times in the home, and the students will attend 
the production of the French classics and also the modern 
French plays which the French Dramatic Society puts out 
every The exact location of this home has not 
been decided upon, but it will be central and will be an- 
nounced in the near future. 

Miss Deverell will also have a studio in Carnegie Hall 
for outside pupils residing in New York and vicinity. She 
already has several pupils for this class who studied with 
her in Paris last season and are anxious to continue along 


season 


FRANCES E. DEVERELL. 


the lines which Philipp, the famous teacher of Miss Dev- 
erell, advocates. 

Miss Deverell has a testimonial from Philipp which 
reads as follows: 

Paris, September 2, 1914. 
who has been teaching under my direction, 
artist of talent and a teacher very distinguished. I therefore 
most highly, I. Poierr, 

Professor au Conservatoire du Paris; 
Membre du Conseil superior d’enseignement; 
Chevalier de la Legion d’honneur. 


Frances E. Deverell, 
is an 


recommend her 





Reuben Davies’ Many Bookings. 


Reuben Davies, the young American concert pianist, has 
secured a number of engagements, and will appear in Flor- 
Kan., October 9; Hiawatha, Kan., October 21; Hor- 
Kan., October 23; Falls City, Neb., October 30, and 
Kan., January 8 1915. Other engagements with- 
out settled dates are in St. Joseph, Mo.; Kansas City, Mo.; 
Mound City, Mo.; King City, Mo.; Marshall, Mo.; Alex- 
ander, Ia.; Alburn, Neb.; Newton, Kan.; Valley Falls, 
Kan.; Hiawatha, Kan. (return engagement); Falls City 
(return engagement) and Corning, Kan. 


ence, 
ton, 
Everest, 


Cincinnati College of Music. 

The College of Music will present its usual series of 
concerts by the college chorus and orchestra, and re- 
hearsals have already begun for the first of these events. 
The orchestra has a number of new members and the ma- 
terial is being praised by Johannes Miersch, director. Not 
only have the violins been considerably strengthened, but 
there is also a good section of cellos and wind instru- 
ments. The rehearsals will continue to be held on Thurs- 
day afternoons. The chorus, under the direction of Louis 
Victor Saar, held its first meeting last Wednesday. Many 
of the former members of the chorus were present and a 
number of new applicants enrolled in the voice department 
of the college were also accepted, and Mr. Saar intends to 
present several interesting works at the first concert. 

Walter Vaughan, tenor, is preparing for several recitals 
to be given in Ohio very shortly. On October 16 Mr. 
Vaughan sings at Columbus and at Defiance on October 7. 
The success of this young singer is another tribute to 
the training and development of latent talent in this vicin- 
ity and reflects proper credit upon those responsible for 
such accomplishments. Last spring he was in much de- 
mand for oratorio and received warm praise wherever he 
was heard, even though associated in most instances with 
artists of international renown. Mr. Vaughan’s develop- 
ment already has exceeded the expectations of his most 
sanguine advisers at the College of Music, and many ex- 
pectantly await his next appearance with the Springer 
Opera Club, where he may show his histrionic as well as 
his vocal attainments. 





Visanska Returns. 


Daniel Visanska, the New York and Philadelphia vio- 
linist and teacher, sailed from Naples on September 14 on 
the steamship Santa Anna, which arrived in this country 
Tuesday, September 29. Mr. Visanska writes that he has 
had a very pleasant sojourn in Italy, but is glad to be back 
in America and is ready to resume his duties as a peda- 
gogue in Philadelphia and New York, which bid fair to 
fill his entire time. 


Thuel Burnham Arrives from Europe. 


Thuel Burnham, the pianist, arrived in New York, on the 
steamship Vaderland of the Red Star Line, on October 2. 
Mr. Burnham will remain for a few days in New York 
and will then leave for the Middle West, which he is to 
tour this season under the management of Harry Culbert- 
son. He will also be heard in the Far West, and a compre- 
hensive tour of the South is being booked for January. 
The date of Mr. Burnham’s New York recital has not yet 
been fixed. 








Waghalter a German. 


Ignatz Waghalter, the Polish conductor at the Berlin- 
Charlottenburg Opera, is reported to have become a Ger- 
man subject. 











ALBERTINA 


RASCH 


Premiere 
Danseuse 


Company 





PRESS OPINIONS : 
One other figure to stand forth was Albertina Rasch, whose 
dancing and pantomime were marvels of witchery and grace. 
—Evening Mail. 


The dancing of the prima ballerina, Albertina Rasch, was 
worthy of special words of praise.—New York Tribune. 


With her gracefulness and fairy-like agility of her toe danec- 
ing and her power of mimicry Albertina Rasch, the Century 
Opera premiére danseuse, exercised a magnetic power over 
her audience.—New Yorker Staats-Zcitung. 
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IN ALL THE KEYS. 


jeffrey C. Harris is at the head of the music department 
at the lowa State College, Ames, Iowa. With Mr. Harris 
are associated Ingeborg Svendsen Tune, teacher of voice 
and organ, director of the girls’ glee club, and Selma 
Plagge, a pupil of Rudolph Ganz. 

V. Mudrock, director of the Mudrock School of Music, 
Nashville, Tenn., will open a branch course of study at 








Adams, Tenn. The course will include piano, voice, violin 
and theoretical subjects. 

Emanuel D. King, of New York, will fill the place left 
vacant by Joseph Maerz, in the College of Fine Arts, Syra 
cuse University, Syracuse, N. Y. Raymond S. Wilson, for- 
merly head of the piano department of the Skidmore 
School of Arts at Saratoga Springs, N. Y., is also a new 
addition to the faculty of the same college. 

Lows Gerhardt is to become head of the voice depart- 
ment of Des Moines College. He is an alumnus of the col- 
lege, having graduated under Dr. M. L. Bartlett. Mr. 
Gerhardt will direct the music of the First Baptist Church, 
Des Moines, as last scason 

William S. Merrihew is now at the head of the vocal 
department at St. Joseph’s Seminary, Troy, N. Y. He will 
continue his classes on his usual days in Schenectady, N. Y. 

Frances Wright, tor several years supervisor of music in 
the Des Moines, lowa, public schools, has resigned. She 
will, it is reported, take up similar work in Los Angeles, 
Cal. Wilham C. White will succeed Miss Wright. Mr. 
White comes from the Northwestern University, where he 
was director of the public school music department. 

Mary Goode Royal, of Dayton, Ohio, has opened new 
studios in the Bimm Building, of that city. 

Under the direction of Miriam H. Weaver, the regular 
weekly recital of the Wittenberg Conservatory and Spring- 
field School of Music, Springfield, Ohio, was given re- 
cently. Catherine Bauer, Marie Hance, Hazel Inskeep and 
Rachel Milligan, pupils, furnished the program. 

Wm. B. Downing, of Ottumwa, lowa, has been appointed 
head of the vocal department of the University of Kansas 
at Lawrence, to fill the position made vacant by C. Edward 
Hubach, who has become dean of the School of Music at 
Redlands College, Cal. Mr. Downing, who is a graduate 
of Drake University School of Music, is a pupil of De 
Reszke, Oscar Seagle and J. Watkins Mills 

Dayton, Ohio, teachers who have resumed teaching are: 
Charles Kalman Holstein, violin; Ella Houghtelin and 
Marie Hammer, piano; John Finley Williamson, vocal. 

Marie Hughes, harpist, and Helen Hughes, violinist, of 
Salt Lake City, are on an Eastern trip. 

Alice G. Sutherland has opened a studio in Buffalo, N. Y. 
She was a pupil of Leschetizky in Vienna. Other pupils of 
the Vienna maestro, who are teaching in Buffalo, are War- 
ren Case and Ethel Newcomb (Leschetizky’s assistant for 
many years). Miss Newcomb is to appear with the Ham- 
bourg Trio, in its series of Buffalo concerts. 

Theodore Beresina, an Austrian violinist, was the assist- 
ing soloist at the request program given in the Salt Lake 
City Mormon Tabernacle recently. J. J. McClellan ren- 
dered popular and classical music on the organ. 

Arthur Leroy Tebbs has returned to Dayton, Ohio, where 
he has opened a studio. Mr. Tebbs will have charge of the 
music in Steele and Stivers high schools and is looking 
forward to holding a music festival at the close of the 
school year. 

Susan Tomkins, violinist, and Grace Hoffman, soprano 
were soloists with Sousa’s Band at the recent Pittsburgh 
Exposition. 

Dora Kummerfeldt, a pupil of Adolph Liesegang, of 
Cleveland, Ohio, is said to have signed a three-year con- 
tract with the Shuberts 

Marguerite Kortlander has returned to Grand Rapids, 
Mich., from New York, where she was a pupil at the Vir- 
gil Conservatory. Miss Kortlander is to be at the head of 
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the children’s piano department in the Malek School of 
Music, Grand Rapids. 

Charles Percy Hall has been engaged as organist at St. 
Mark’s Episcopal Church, Milwaukee, Wis. Mr. Hall was 
formerly choirmaster of St. Martin’s Church, Ashton-on- 
Mersey, Engiand. 

Gaylord Yost, violinist-composer, of the Conservatory of 
Music, Indianapolis, Ind.. wrote a number of compositions 
for voice and violin during the summer. Of his three vio- 
lin numbers, “Farfalle,” “Negro Dance” and “Poem Ero- 
tique,” which are to appear soon, one is said to be dedi- 
cated to Arthur Hartmann and another to Albert Spalding. 

German singers were present from every part of the 
State of New Jersey, when the singing festival of the New 
Jersey Saengerbund was held in Trenton recently 

George Klass, formerly second concert master of the 
St. Paul Symphony (Urchestra, has accepted a similar po- 
sition in the Minneapolis Symphony Orchestra. He will 
continue to live and teach in St. Paul. 

Emil R. Keuchen, teacher of piano and organ, has be- 
gun his fall classes in Buffalo, N. Y. 
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H. T. Fagerstrom, a St. Paul pianist, has been made a 


member of the faculty of the St. Paul branch of Minne 


sota College. He is at the head of the piano department 


Klotz-Hoyle Canadian Tour Canceled. 
Maude Klotz, soprano, and Dorothy Hoyle, violinist, ar 


two American artists whose plans have been directly in 


tertered with by the present war in Europe 





DOROTHY HOYLE MAUDE KLOTZ 


Miss Klotz and Miss Hoyle, with their accompanist, Wal 
ter Kiesewether, were engaged last spring by Albert I 
Davies. the Toronto manager, for a Canadian tour that 
embraced the cities of Toronto, Hamilton, London, Galt 
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Stratford, Oshawa, Woodstock, Peterborough, Lindsay 
Guelph, St. Thomas, Chatham, Collingwood, Owen Sound 
Kingston, Brockville, Ottawa, etc rhe tour was to open 
in Galt on October 17, but despite the fact that Mr. Davies 
holds contracts with local societies and clubs in the various 
cities, the Canadian conditions are such that all concerned 
feel that a tour would prove disastrous at this time, and it 
has been postponed until spring 

In writing of Canadian conditions at the present time 
Mr. Davies states that in the provincial towns the “air is 


full” of benefit performances of every description by local 


volunteer talent, and as the loyal Canadians are going deep 
in thei pockets to support and subscribe to them, it will 
take a few months for things to become normal again and 


to revive their interest in visiting attractions 


Caroll Badham Preyer Reopens Studio. 


Caroll Badham Preyer, the vocal authority krown to the 
musical public of Berlin, Paris and New York, reopened 
her New York studio on October 1. Mme. Preyer returned 


from Europe recently and in a letter written to the Mt 


SsicAL Courter shortly after her arrival, she says 

| arrived on the Noordam { H very snk f 
this country I ul sta lito Luge Switzerland ving ve 

portant engagements the ‘ pected go f ther ! 
mezzo, Lake Con for the season w egina the t Augus 
but alas, no trains left Holland And oats left R 
week! It was impossible to hear from friend i pupils who w 
expecting me in Lugano and Tremeze letely were w 

y ! Haute “w ’ g tha VOeR ’ “ 
r ! i 


Upon her arrival in the United States, Mme. Preyer 
went at once to Kent, Conn., where she enjoved a well 


earned rest before returning to New York 


Presser Home Opening. 


(On Saturday, S ptember 26, occurre the opening of the 
Presser Home for retired music teachers. This institution, 
which is situated on Johnson and Jefferson streets. Ger 


mantown, Philadelphia, Pa., fills a long felt ed 


; : an 
readily be understood from its nam The board of dire« 
tors includes Charles Heber Clark, Hugh A. Clarke, fame 


Francis Cooke, Herman L. Duhring, H. Louis Duhring, |] 


William E. Hetzell, Francis S. Mcithenny, Theodore | 
er and John T. Windrim The home will be in charge of 
capable superintendent, Mr L. B. Pierce having been 
hosen to fill this office 
rhe musical numbers rendered at the opening ft 
home were by Davi sispham and Henri Scott, and wit 
two suc} ible exponents « the il art, it is needl t 
ay that their pertion of the program proved most enjoy 
able 


Clarence Eddy to Play in Kansas City. 


Leading organists of Kansas City have formed them 
selves into an organization known as the Kaneas City As 
sociation of Organists 

Aside from a series of recitals by local organists, on 
also to be given by outside talent 

Clarence Eddy will be the first to appear in the latter 
series, which will open October 16, in the Grand Avenue 


Auditorium Mr. Eddy also heads the list of honoras 


members 


Lawrence Vi Robbir 1 the pre sick mt of the is ciation 


Opera American Tour 
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Jenny Dufau Works Amid the Sound of Rifles. 


From Alsatia, near the French border, where fighting has 
going on all as 


nv Dufau 


village of Saulxures, 
Harry Cul- 
tson, a most interesting letter relating her experiences 


ound her native 
sent to her manager in Chicago, 
taining this remarkable passage 
nk me hardhearted and 

of the 


when I tell you that 


grief which surrounds me I am studying and 


y programs! And yet, if you were here, shut up from 
in the army, with 


ly knowing that terrible things are 


ld, without any news from your brothers 
ror the world, 
, and t 


h 
suffer, y would 
T ‘ 1 


dear and beloved work 


" 
it it is impossible to bring the slightest 
understand that in this pain 
can help 
from indulging in maddening 
will be able to 
Ttaliar 


ongs If nothing happens, 


present something 
ent French songs, popular chansons 


I shall sail on 


the Noordam und be there in time to begin my work. May it help 
me to forget all the sufferings 1 have seen! 

A few weeks ago, at sunset, I was singing with open windows; 
ll was quiet and peaceful in the village down in the valley. The 
women (you know the men are almost all in the army) were going 
about their work much everything seemed to breathe 
peace. I felt somewhat relieved and sang, indulging in the happy 
dream that the old world was going to sleep and forget under the 
great wings of peace, just like the hamlet lying before my eyes. 
peculiar rattling noise mingled with the notes of my 
piano; I tried not to be afraid, not to believe, to sing on; but it 
quicker and threatening! I couldn’t mistake the 
voice of the rifles, which, unhappily, I know now so well; rushed 
to the window; the wooded hill opposite. our house was all alive 
with rattling shots and with ill-looking small clouds of smoke! For 
a time I didn’t touch my piano again; I had not the courage, 
busy helping the poor people whose houses had 
been damaged and wrecked. When, after days and days, I went 
back to my room, the window was still open; the wind had 
seattered my poor music all around, and the room looked like a 
battlefield. My heart failed me; I sat down on the scattered sheets 


as ustal; 


Suddenly < 


became stronger, 


quite 
and we were all so 


piano 
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and cried like a child. But since then we have been enjoying ae 
parative quiet and safety, and I have gone to work again. 

Miss Dufau’s manager is happy over the news that she 
has arrived in America, having booked her for a con- 
cert tour all over the country, covering almost the entire 
season. 


Douglas Powell Opens New York Studio. 


Douglas Powell, the baritone, has opened a studio in 
New York at 448 Madison avenue. For the past six years 
Mr. Powell has been a member of the faculty of the Col- 
lege of Music, Cincinnati, Ohio, but wishing to enlarge his 
field of activity, has come to open a studio in the metro- 
politan city. 

The following communication shows the esteem in which 
Mr. Powell was held at the Cincinnati college: 

New London, Conn., August 8, 1914. 
Douglas Powell, 30 West Fifty-first Street, New York City: 

My Dear Mr. Powexr: As president of the Cincinnati College ef 
Music, I desire to express my sincere regret of your having severed 
your connection with the college. However, as you have decided to 
pursue your work in a larger field, I want to wish you a continu- 
ance of the success which was yours as a member of the faculty of 
the college. 

With kindest regards, I remain, Sincerely, 

(Signed) Jutius Fieiscumann. 

Below are given the names of a few of Mr. Powell’s pu- 
pils, who are making a name for themselves in the vocal 
field ; 

James Harrod, leading tenor with Dippel; Cecelia Hoff- 
man, in “High Jinks”; Clara Loring, in “The Only Girl”; 
Laura Radcliff, in “Lady of Luxury”; Elizabeth Reynolds, 
in incidental music in “The Dragon’s Claw”; Ed. Grimes, 
in “Oh! Oh! Delphine”; Vernon Fitzpatrick, in “Dancing 
Around”; William Adams and Leo Ulirich, in vaudeville. 








New Composition by T. Tertius Noble. 


“Rejoice Today With One Accord,” an unaccompanied 
anthem for Thanksgiving Day or general use; words by 
the Rev. Sir H. W. Baker, Bart.; music by T. Tertius 
Noble, has just been published by the H. W. Gray Com- 
pany, of New York. 

This is a work which demands the power and breadth of 
tone of a full chorus for its success, and it is also impos- 
sible for a quartet of voices to sing it, as there are several 
passages in which the sopranos, the altos, the tenors, and 
the basses are divided to make five, six, and seven part 
harmony. It is a composition, moreover, which cannot 
be rashly attempted by any but the properly trained choirs 
that are accustomed to counterpoint and chromatic har- 
mony. The range demanded of the voices is also exten- 
sive. But when this most musicianly and brilliantly writ- 
ten anthem is sung with proper spirit and with breadth, 
its effect cannot but be imposing, dignified, and elevating. 

T. Tertius Noble has happily combined the modern har- 
monic style with the polyphony of the old masters. The 
upper voice is invariably a melody, and the contrapuntal 
writing is employed only to enrich the accompanying vocal 
parts. 





George Sweet Is Busy. 


George Sweet's time is being rapidly filled up with new 
as well as old pupils. Mabel Beddoe, one of Canada’s fa- 
vorite contraltos, has just returned from her native home 
where she has been busy in concert and recital work 
throughout the summer. Paul Parks, of Ohio, the pos- 
sessor of a fine baritone voice, began lessons some time 
ago with Mr. Sweet, who predicts for him a great future. 

Visitors to Mr. Sweet's studio are always welcome. He 
is glad to have any one come in and hear his pupils’ les- 
sons at any time, believing that this is a good thing for 
the pupils as it gives them the confidence necessary for 
their future public work. 


George Hamlin Will Locate in New York. 


George Hamlin, the tenor, who, as has already been 
stated in these columns, returned to America recently, an- 
nounces his intention of settling in New York this winter. 
He will be busy as usual singing in concert, oratorio, and 
opera, but will also find time for coaching, with which work 
he is eminently successful. 








At the fifty-nine concerts given during the past summer 
in the various Portland, Ore., parks, 112,650 persons are 
reported to have been in attendance at a cost of about 
eight cents a person. 
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BAND “Reviews & 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
SICAL Courier reserves to itself the privilege of rejection. 
it is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musica. 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this depariment. 

Particular attention given to works of American com- 
posers and their products. 


Oliver Ditson Company, Boston. 


New music recently received from the Oliver Ditson 
Company, of Boston, includes a great quantity of compo 
sitions of all kinds for various voices and instruments. 
The vocal numbers are: “Mass in F,” by Joseph Con- 
cone; “Sabbath Morning Service for the Synagogue, Ac 
cording to the Union Prayer Book,” by James H. Rogers; 
“Hakon the Strong,” ballad for men’s voices, by Gustave 
Lazarus; “Why Does the Azure Deck the Sky?” song by 
F. Morris Class; two songs, “Didst Thou Not Love Me?” 
and “When the Last Day Is Ended,” by Arthur H. Ryder; 
“The Song of the Timber Trail,” by Stanley R. Avery; 
three songs, “Foreboding,” “The Land Immortal.” “The 
Night Has a Thousand Eyes,” by William T. Miller; nine 
songs, “Greeting,” “Hills o’ Skye,” “In the Garden,” “Just 
as It Used to Do,” “Kerry,” “Love in Spring,” “On the 
Sea,” “A Rose of Yester Eve,” “Summer of the Heart,” 
by Victor Harris; five songs, “A Sigh,” “Allah,” “Come 
to Me,” “I Dreamed and Wept a-Dreaming,” “In 
Dreams,” by A. Walter Kramer; eight songs, “A Wish,” 
“Could I Forget,” “The Heart o’ Ye,” “My Day,’ “Such a 
Li'l Fellow,” “Thinking of You,” “Together,” “To You,” 
by William Dichmunt; five songs, “Blue Are Her Eyes,” 
“The Boat of My Lover,” “Green Branches,” “Hushing 
Song,” “Once Only, Love,” by Winter Watts; three songs, 
“Love and Life,” “Enchanted,” “Longing,” by Egon Piitz; 
four songs, “A Sweetheart in Every Port” (sailors’ song), 
“A Token,” “Entreaty,” “Elusive Love,” by Clarence C. 
Robinson; three songs, “A Sea Song,” “EXpectancy,” 
“Thoughts of You,” by William Stickles; “Heart of 
Hearts” (cor cordium), song by Charles Fonteyn Man- 
ney; “The Night Has a Thousand Eyes,” song by William 
Arms Fisher; five songs, “The Little Day Star,” “The 
Moon and the Star,” “A Petition,” “To One I Love,” 
“Rose Immortal,” by Louis Victor Saar; “Mistress Rose- 





bud,” song by George Chapman; “I Know a Little Rose,” 
song by Frank Howard Warner; three songs, “A Road 
Tune,” “Even Song,” “From Oversea,” by William Spen 
cer Johnson; eleven songs, “Another Day,” “Bend Low, O 
Dusky Night,” “How Shall I Love You?” “Icelandic Love 
Song.” “Lullaby,” “O Violet, Sweet Violet,” “The Prim- 
rose,” “A Rose Song,” “Sweetest Things,” “When I Am 
Dead, My Dearest,” by Ernest R. Kroeger; “Sing a Song 


of Roses,” song by Fay Foster; “Springtime of Youth,” 
waltz song by Charles Eggett; “Where the Purple 
Heather Blooms,” song by Frederic Knight Logan; three 
songs, “Hush Thee, Baby,” “If I Could Be a Child Again,” 
“While Thou Art Mine,” by W. H. Peterhans ;. “Oh, That 
Summer Smiled for Aye,” song by William Davies; “Lul- 
laby,” song by Ed. Jakobowski; six sacred songs, “Faith,” 
“Jesus, Shepherd of the Sheep,” “More Love to Thee, O 
Christ,” “Rest,” “Something for Thee,” “The Ninety and 
Niue,” by Lillian Taitt Sheldon; “Sylvelin,” song by 
Christian Sinding; thirty-one songs in the First Series of 
Sacred Songs, each song published separately in sheet 
form ; twenty songs in the Second Series of Sacred Songs, 
each song published separately in sheet form; five sacred 
songs, “Abide With Me,” “As Christ Upon the Cross,” 
“Jesus Calls Us,” “O Jesu Crucified for Man,” “There Is 
One Way, and Only One,” by Frederic Field Bullard; 
thirteen sacred songs, “At the Gate,” “Before the Throne 
of Glory,” “The Comforting Christ,” “The Eternal City,” 
“The Heavenly Voice,” “Here I See Thee Face to Face,” 
“The Hills of God,” “Jesus, Word of God Incarnate,” “O 
Son of «the Carpenter,” “Rejoice, Jerusalem, and Sing,” 
“The Song of Eternity,” “The Strength of the Hills,” 
“The Wondrous Cross,” by George B. Nevin; twenty-four 
songs in the First Series of Arias from Oratorios and 
Cantatas; several series of opera songs, including all the 
most famous and popular arias, romances, songs, from the 
great operatic composers of all schools; an extended list 


of French songs; twenty-eight sacred songs by Charles works as well as of numerous arrangements by James H 


Gounod; twenty-two opera songs by Charles Gounod; Rogers, A. Guilmant, R. G. Custard, Dr. C. W. Pearce, 
a very long list of songs by the composers of England, Harvey B. Gaul, and others The first series consists of 


with a distinctive title page marked English Songs; eight- Prelude and fugue in E minor, by J. S. Bach; “Cradle 
een songs by Franz Liszt; eighteen songs by Tschaikow- Song,” by Reginald Barrett; Communion in G, by Ed- 
sky, invariably with English words and an alternative ouard Batiste; minuct in G, by Beethoven: arioso, by Léo 


version of either French, German or Italian; twenty-six Delibes; melody in E, by William Faulkes; berceuse in A 
songs by Robert Schumann, with English and German flat, by J. F. Frysinger; air a la bourée, by Handel: “Wik 
texts; five series of lists of vocal duets of all schools and — genlied,” by F. Flaxington Harker; andante commodo. by 
periods. Fini Henriques; canzonetta in G minor, and melody in | 


For the organ there is a generous supply of original flat, by Tschaikowsky; “Sunset,” by Alfred Tofft; prelude 
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sharp minor, by Anton Vodorinski; pastorella in A Théo Salomé; praludium in E flat, by C. Schaab; gavotte 
y Herbert W Wareing; meditation in C, by John A. from suite, op. 41, by Xaver Scharwenka; exercises in 
postlude in C, by Carl Paige Wood. pedal playing, by F. Schneider; adagio in E flat, air from 
second series of organ works consists of: Ro- “Lazarus,” by Schubert; “Alla Marcia,” canon in B minor, 


OBITUARY. 


David M. Levett. 


Claude Debussy; “Humoreske,” by Anton prelude from op. 56, by Schumann; andante in G, by W. David M. Levett, a well known New York music teacher, 
berceuse in G, intermezzo in C, pastorale in E, Schiitze; festival postlude in G, by Fredk. N. Shackley; died here last week at his home, 112 East Eighty-fourth 
in A, and scherzo in D minor, by William mélodrame de “Piccolino,” by E. Guiraud, transcribed by street, aged seventy years. He studied music in this coun- 
andantino in G minor, verset in F minor, by Oliver T. Sherwood; triumphal march in F, by A. M. try and in France and Germany, and graduated from the 


{ 


nck; “Liebeslied,” nocturne in G minor, sere- Shuey; choral variations in E flat, march in G, twenty-  Leipsic Conservatory in 1871, Thereafter he taught in New 
by F. Flaxington Harker; “Morning Song,” by four short and easy pieces in two volumes, by Henry Brunswick, Chicago, New York; Berlin (Stérn’s Conserva- 


\ramer; “Elegie,” by Jules Massenet; lamento Smart; “Old Folks at Home,” concert variations, by Wen- tory), ete, 


He also composed, among his Works being 


postlude in C, by Carl C. Miller; “The ham Smith; adagio espressivo, easy prelude for soft stops, “fjarlequinade,” “Memories,” “Romance” and “Séfenade.” 
ee» ° ‘ - . oceee i g , ‘ 
int-Saéns; melody in A flat, by Sigismund “Jerusalem the Golden” variations, by William Spark; He is survived by his wife, who was Kate de Jonge, of 


e, by R. Spaulding Stoughton; reverie, larghetto in A, by L. Spohr; andante and variations; fugue — paris. 
andante cantabile, from fifth sym- on “God Save the Queen,” grande offertoire de concert 
ut words in F, by Tschaikowsky; in C, “La Meditation” offertory for vox humana, “La 
‘aul Wachs; “Cradle Song,” and  Priére,” sonata in F, three offertories, variations on 

“Adeste Fideles,” variations on “Auld Lang Syne,” varia- 
rgan compositions and arrange- tions on “Nuremberg.” variations on “Pleyel’s Hymn,” 


The Volks Opera of Budapest now is under joint man- 
agement with the Royal Opera of that city. 





following: “Hymn of Nuns,” offer- variations on “Russian Hymn,” variations on “Sicilian 
G, by Lefébvre-Weély; adoration in Hymn,” by Eugene Thayer; posthumous variations in C, 


FOR SALE 





finale in D, four offertories, by J. Lem by Louis Thiele; pastorale in G, prelude and fugue in D, 


o in A flat, offertory in C, by Alexandre — service prelude in D, by J. Eliot Trowbridge; canon in G wil SELL genuine Italian violin (Albani). Especially 
» in D flat, andante religioso in C, by _ flat, finale in G, five short preludes, melody in G, by Ever- adapted for solos. Month trial. Expert examination in- 
fantasie de concert, “O Sanctissima,” by ett E. Truette; “Night Song,” by Jean Vogt; adagio in B vited. Paul Dirks, 311 E. Eighty-sixth street, New York. 


dagio from first organ sonata, andante, flat, adagio in G, andante con moto, andante in A, “Fest 








organ sonata, andante and religioso from Intrade” in D, by Dr. Wilh. Volckmar; wedding proces- 
sonata. notturno from “Midsummer Night’s sional from “Lohengrin,” by Wagner; installation march 
Without Words,” third organ sonata, by in F, by Frank E. Ward; barcarolle, from “Oberon,” by 


WANTED 





» in A, andantino in F, andante in Weber, transcribed by Batiste; march from third organ 
irp, “Chant du Berger,” “Christmas” symphony, by C. M. Widor; scene militaire in C, by H. D. 
s flat, postludium in D, prelude in Wilkins. 

y Gustav Merkel; “Marche du 


éte,” by Meyerbeer; solemn march Novelties at Bloch’s N New York Recital. 


references. 





Fifth avenue, 


ORGANIST WANTED—By prominent New York de- 
partment store, for the winter season; state terms and 
Address “B,” care Musicat Courter, 437 


New York. 





cley,” by Jos. Nesvadba; grand 





ukomm; andante in A flat, by F, 1. Alexander Bloch, the violinist, who has just returned 
ingled Banner,” concert variations, . from Germany, will give his second annual New York re- 


TO LET 





itasia in C, processional march in G,  cital at Aeolian Hall, on the evening of Wednesday, Oc- 
from “King Manfred,” by Carl tober 28. Mr. Bloch’s program will contain many numbers 


in sustained notes, by C. H. Rink: entirely new to New York. On October 16 Mr. Bloch and or evenings. 


TO SUBLET—Beautifully furnished studio for half days 


Best central location. Reference required. 


J. Roeckel, paraphrased by W. T Frederic Martin will give a joint recital at Wellesley Col- Address “PRoresstonat,” care Musica Courier, 437 


Saint-George; verset in G, by lege. 


Fifth Ave., New York. 





~ COvTURy ora weet RIGARD mere ‘THADDEUS RICH 


Central Park weet at 624 & 60d Sts., New York City 230 RIVERSIDE DRIVE. 


B80. 
P Ph Orchestra 
Cc ENTURY hone 3790 Riverside. Interviews ae by chee Concertmaster iladelphia 


| LYCEUM AND 


oxen || ANNIE LOUISE DAVID Ss" 


THE FOREMOST WOMAN HARPIST IN Ana, 


WW CONcE RTS ee | | Exetusive Management FOSTER & DAVID, 500 Fifth Avenue New York 


CITALS, THEATRI 
rr 


_____| BLANCHE HAMILTON FOX 


Z O E ¥F U L T oO N CONTRALTO BOSTON THEATRE OPERA COMPA 
Exclusive Management FOSTER & DAVID, S500 Fifth gm New York 


PRIMA DORNA CONTRALTO 
Direction: Mere Lagen, 506 ith Ave., New York 


TMU @ M1 cD | GAMBLE CONGERT PARTY ‘evenvwuene 
JOHN B. MILLER, TEROR | CBAtHe wetsen cannes, Pre East End, Pittedurg. Pa 


624 Michigan Avenue, Chicago, Il. FRANZ MORRIS GABRIEL 


tity BENHAM Fianist|| KOHLER|WILLIAMS 


Concerts Recitals Lessons VIOLINIST--TEACHER ” ee es 
Studio: 1299 Bryden Road, Columbus, Ohio Conductor Erie Symphony Orchestra|| Apotio Club and Erie Festival Chorus 


DIRECTORS OF KOHLER-WILLIAMS SCHOOL ee MUSIC AND ART 


iy A at R Contralto Majestic Theatre Bullding 3 33 = Erie, Pa, 


Oratorio - Concert - Recital and Opera 


“|| TEACHERS’ LOOSE LEAF JOURNAL-LEDGER 
SUSANNAH MACAULAY A handy Account Book (pocket size) for teachers. The plan provides for the entry 


TEACHER OF SINGING of a lesson any day of any month of any year. It provides for the posting of lesson 
Periect Method of Breathing Taught terms ; the entry of term payments for either private or class lessons; the c of 
STUDIO: 143 CARNEGIE HALL, NEW YORK music or books and credits for payments. A complete journal and ledger all on one 
Saenpaeer Gf ONeD SS Ret,” ee ey,” eee Packages of 50 sheets, 20c.; 100 sheets, 40c. The Binders are furnished in full 
eee morocco or imitation leather, and are equipped with six rings. 
Price in imitation leather (Texoderm) .85 


3 BERNTH ALER CLAYTON F. SUMMY COMPANY, Publichers 48 5. Ven avant. Chieegn, &. 
Conductor “You'll Like Gambleized Music”’ 


5 IT’S “BOUND” TO GIVE SATISFACTION --— IT “COSTS” XO MORE 
PITTSBURGH : 
We supply Hinged, any octavo or sheet music published 


FESTIVAL . Music sent on selection without any guarantee as to the amount 
to be kept. 
ORCHESTRA Write for our liberal On Sale plan. 


GAMBLE HINGED MUSIC CO. 
General Music Dealers. 65-67 E. Van Buren St, Chicago. 
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LEEFSON - HILLE 


CONSERVATORY OF MUSIC 
MAUREES LEEFSON | PHILADELPHIA, PA. 


LEVY = 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
407 Pierce Bullding . * Boston 


veeaezyeet MeCONNELL 
McConnell Vent re 


mibereeeeen re Ce. late st.) New Yorks 


HENRY P. SCHMITT 


Reoldenes ttecte Ww Bink Ot. tee York. Toe Sebevior 08:7 


t EDWARDS tite 


4000 Delmar Bivd., St. Louis, Mo. 


OLIVE KLINE 


SOPRANO 
Management: Wolfsohn Bureau, | West 34th St.. Hew York 


M 
M 
E. 





























EDWARD H. 


FREEMAN 


SOLO PIANIST 


Director of the Conserva- 


tory, Muskingum College, 
New Concord, Ohio. 




















MUSICAL COURIER 








“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


It satisfies me completely.” —Pugne 


"* Sembrich 


“ A great Piano. 
“ A tone which blends so well with my voice. 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 VW. Fourth Street Cincinnati 





NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 


806 Nicollet Avenue, 
The Oldest and Most Progressive Musical Institu- 
tion in the Northwest. | 


ZUKOWSKY 


et ar) ants rune. erate UL, 


= MINNEAPOLIS SCHOOL OF MUSIC 
gy el AND DRAMATIC ART. William 

H. Pontius, Director of Music; Charles M. Holt, | 
Director Oratory and Dramatic Art. Largest and | 
most reliable school in Northwest. All ae | 
Diplomas. Summer Session. Send for Catalog C 


Granberry Piano School 








GEORGE FOLSOM GRANBERRY, Directer 


Practical Training Courses for Teachers 
Artistic Piano Playing 
THE FAELTEN SYSTEM 


Hall—New York 





CAROLINE 


HUDSON- | 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brookiyn | 
Meaagement: LOUDON CHARLTON | 
Carnegie Hall, New York | 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. |. 
Cable Address: Musikwolff, Berlin | 
Proprietor and Mana of the Philharmoni 
Cencerts, Berlin; the af Subscription Concerta, 
Hamburg; the Bechstein Hall, Berlin. | 
tative of more than oe ey includ- 
img D’Albert, Pigs) Ansorge, Kreisler 
Sembrich, Ris! Van Rooy Hetting, Carrefio | 
and man 
Berlin 
Nikisch. 
Princtpal Agency for Music Teachers 








ilharmonic Orchestra and of Arthur | 


Founded 1867. 


49th Year 


All Branches of 


MUSIC 


Complete catalog of all departments mailed free 
on request to 


CHICAGO MUSICAL COLLEGE, 
624 So. Michigan Ave., Chicago. 
Open Tuesday and Friday Evenings 


De. F. Zizcrmp, President 














School of Opere 
School of Acting 
School of Expression 
Modern Languages 





Qomnard Listemann 
cher cslshetelon, Ales manager of the | S™** 





REINDAHL VIOLINS 


and BOWS 


Violas and ‘Cellos 


Artists know the rarity of 
violins whose tones are 
““sweet"’ from lowest G to A 
in alktissimo. You know how 
much you desire a viclis 
whose tone quaitties are dis 
tinguished in power, inten 


pure pizzicatotones, distinct 
arpeggios. distinct in shake, 
tril! and staccato, and withal 
quicky responsive te bow- 
pressure from real pianissi- 
mo to fortissimo. Ii you 
have such a violin you may 
not beinterested ; if you have 
bot. you will be interested ia 
a booklet “An Artist's 
Touch" which Iwillgtadh 

mat! you FREE, and which 
coptains opinions from 
world famous artists who 
use REINDAML VIOLINS. 


Viclins sent te respen- 
sible persons on trial, 
pf a pe with 

new or famous 
sid a violas. If desired, 
gradual charge ac- 


Reindahl Grand Model counts 0 


REINDAHL VIOLINS 
USED AND ENDORSED BY 
wo xvete KNOTE REINDARL 
Ate! ler, 318 Athenaeum Bidg. 
59 East Yan Guren Street 


CHICAGO, ILLINOIS, U.S.A. 


*re gorowitz 
Leonora Jackson imile Sauret 
m Samatini Fritz Kreisier 
—— @ Alexander Bull 
md. Heermanaa 


A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 
Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of Tae Musicaz 


Cor RIER, 


Te Gulbransen Pneumatic 
Action 


Makes the Player Piano a really artistic Instrument. _ It posi- 
tively controls the hammer blow, allows the most sensitive con- 
trol, and enables the most pronounced contrasts. 











GULBRANSEN - DICKINSON CO. 


FACTORIES: Chicago and New York ; General Offices: 312-16 Union Park Court, Chicago 
tern eek and y Rooms, 505 Fifth Avenue, New York Western Office and Display 
4 North American Bidg., Chicago. 











Wing ae Son, Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Ottices, Ninth Ave., Hudson and | 3th Streets, New York 














SAMUEL GARDNER, 


VIOLINIST 


on Ee 








84-0 


CHAPMAN G00 


SOPRANO 
Address : 
23/4 Breadway New York 
Telephone 4570 Scbuyier 





WEE 


New York 


Building 


set Brent preaduey. & 


Beran oe! Sted ET mek haat 
: Shamaak C . Florence 


Mulford, Viola ay Maude Bern, nette 
] Fernandez, Edith M Miller. ‘Jen 


Special Operatic Training (Including Action) 








ut MIU RP 


TEN OR 
METROPOLITAN OPERA CO 
re woiysowm Wonca: thease 


1 West 34th Street, 





Royal Conservatory of Music and Theatre 


DRESDEN. 
Sixtieth Year, 1914-1915. 1,505 


Education from beginning 
Apri 


GERMANY 


to finish. Full i & hes. a 106 Inctrecters 
ull courses or single vee 
and September. Admission sruntes ~ ; 


also at other times. 


Prospectus and list of Teachers from the Directorium 





STRASSBERGE 


CONSERVATORIES OF MuSiC 
—_imeiede . 





The Most Compicte and Best Equipped ER omen cee, a mamma West 
Partial Scholarships for Deserving Pupils and Other Free 


Open All Year 
Si Competent Teachers in All Its Branches 


Terms Reasonabie Diplomas Awarded 


Established in 1886 Catalogues Free 





STERLING EFIANOS 


High Standard of Construction DERBY, CONN. 











Music, Dramatic Art, 
Languages, School of Opers 
Department for Young Ladies 
for qualihed pupils. 


The Most Rapidly Growing 
School of Music in America. 


Catalogue and circulars mailed on request. 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


Dancing, Modere 
Ideal Resdeace 


Pomtions secured 


The Indianapolis 
Conservatory of 


ector 


430 NORTH MERIDIAN ST., 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by 5 to confer Diplomas and the Degree of Doctor of Music. 
Drmectons: Cast Hern, Aucust Faatucee. 
Instruction in all branches of music from first Pree advantages to students: Harmony lecturce 
beginning to highest perfection. concerts, ensemble playing, vocal sight reading 
Thirty-eight of the best known and experienced SEND FOR CATALOGU 
professors. TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE OF Mi SIC) 
Joho B. enust, Giastentines 212 West 59th & rest, Mew Vert Cis 


The Pacutty and Examiners 

H. Rawlins Baker ste Cornelius Griggs 
Mary Fidelia Burt slice J. Hodgson 
Kate S. Chittenden Gustay O. Hornberger 
Sara Jernigan 
McCall Lanham 
Dan’! Gregory Mason 

28th SEASON 
Send for circulars and catalogues 























Pau! Sa 
Henry Sehradiech 
err? Rowe Shelley 
Wm. F “4 a, 
Katharine L.. Ts 
R. Huntington 


Fannie O. Greene Ss 


KATE S&S. CHITTENDEN, Dene 
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THE 


STEINWAY 
pI Masons Hamlin 


rae ie tansnermer4 “THE STRADIVARIUS 
fGE STANBARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


ANO 


@.. Peualt Schanzenstrasse, 20-24 - - . . HAMBURG 


Steinway Mall 107-100 Rast 16th Strect New York a AL. WAREROOMS AND FACTORIES 


one Steinway Hall, 15-17 Lower Seymour St. Portman Sq..W . Lenden 


Jungiernetiog nema s — BOSTON 


acd Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 























ESTABLISHED 1864 


GRAND THE MOST 
AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








t Manufactured by +» 


JEW ETT PIANO CO, - - Boston, Mass. 


FACTORIES: Leominster, Mase. 

















TRE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 
> 








It is built to satisfy the most 
cultivated tastes : : : : : } 








‘The edventage of cocké ohms is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


aiiiets . 8.22 8 428-82 &4 co. 
SOHMER & CO. 1 


NEW YORK WAREROOMS: i2th Avenue, Sist to 52d Street, New York 
815 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Marwaret Stross 


Corner 324 Street 
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